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Rugséjo 26 d.

Laikas: 18.30

Vieta: Lietuvos nacionalinis
dramos teatras, DidZioji salé
Lietuvos nacionalinis dramos
teatras

Henrik Ibsen

VISUOMENES PRIESAS
Rezisierius: Jonas Vaitkus
Trukme: 180’

12 psl.

Rugséjo 30 d.

Laikas: 17.00

Vieta: OKT Studija

OKT/ Vilniaus miesto teatras
Maksimas Gorkis

DUGNE

Rezisierius: Oskaras KorSunovas
Trukmeé: 70’

28 psl.

Edukaciné programa

Vytauto DidZiojo universitetas
Spalio 1/ 11.00-13.30 seminaras
su rezisieriumi Michel Schrader

Rugséjo 27 d.

Laikas: 14.00

Vieta: Teatras ,Lélé"
Vilniaus teatras , Lélé"
Guillaume Apollinaire
TEIRESIJO KRUTYS
Rezisierius ir scenarijaus
autorius: Gintaras Varnas
Trukmeé: 120’

14 psl.

Laikas: 19.00

Vieta: Lietuvos nacionalinis
dramos teatras, Mazoji sale
Lietuvos nacionalinis dramos
teatras

Mika Myllyaho

CHAOSAS

Rezisieré: Yana Ross
Trukmeé: 105’

16 psl.

Laikas: 21.30

Vieta: Meny spaustuveé, Juodoji
salé

Psilikono teatras

ISPLESK SIELA

Spektaklio autoré: Aukse
Petruliené

Trukmeé: 50’

18 psl.

Rugséjo 30 d., spalio1d.

Laikas: 19.00

Vieta: Meny spaustuve, Juodoji
salé

APIE GYVENIMO TRUMPUMA
(Von der Kiirze des Lebens)
Rezisierius: Michel Schroder
Krautproduktion, Sveicarija
Trukme: 120’

10 psl.

Sireny klubas

Susitikimas su Michel Schroder

rugseéjo 30d., 21.15
Meny spaustuve Juodoji salé

Susitikimas su Rodrigo Garcia
spalio 4 d., 20.15
LNDT foje

Susitikimas su Romeo Castellucci

spalio7d., 19.45
LNDT fojé

Rugséjo 28 d.

Laikas: 19.00

Vieta: Teatro arena

OKT/ Vilniaus miesto teatras
MIRANDA

RezZisierius: Oskaras KorSunovas
Trukmeé: 100’

20 psl.
Laikas: 21.30
Vieta: ,,Kablys"

Judéjimas NO THEATRE
MR.FLUXUS arba SARLATANAI?
RezZisierius: Vidas Bareikis
Trukme: 135’

22 psl.

Spalio 4 d.

Laikas: 18.30

Vieta: Lietuvos nacionalinis
dramos teatras, DidZioji salé
MIRTIS IR REINKARNACIJA )
KAUBOJU

Rezisierius: Rodrigo Garcia
Teatro Nacional de Bretarnia-La
Carniceria Madrid

Trukmeé 90’

8 psl.

Rugséjo 29 d.

Laikas: 12.00

Vieta: OKT studija

OKT/ Vilniaus miesto teatras
William Shakespeare
JULIJUS CEZARIS
ReZisierius: Artiiras Areima
Trukme: 90’

24 psl.

Laikas: 18.30

Vieta: Lietuvos nacionalinis
dramos teatras, DidZioji salé
Lietuvos nacionalinis dramos
teatras

Marius Ivaskevicius
ISVARYMAS

RezZisierius: Oskaras KorSunovas
Trukme: 270’

26 psl.

Spalio6-7d.

Laikas: 18.30

Vieta: Lietuvos nacionalinis
dramos teatras, DidZioji salé
APIE DIEVO SUNAUS VEIDO
KONCEPCIJA

Rezisierius: Romeo Castellucci
Societas Raffaello Sanzio
Trukme: 60’

6 psl.

September 26

Time: 18.30

Venue: National Drama Theatre
of Lithuania, Big Stage
National Drama Theatre of
Lithuania

Henrik Ibsen

AN ENEMY OF THE PEOPLE
Director : Jonas Vaitkus
Duration: 180’
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September 30

Time: 17.00

Venue: OKT Studio

OKT / Vilnius City Theatre
Maxim Gorky

THE LOWER DEPTHS

Director: Oskaras KorSunovas
Duration: 70’
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Educational Programme

October 1/ 11.00-13.30 work-
shop with director Michel
Schréder at Vytautas Magnus
University

September 27

Time: 14.00

Venue: Vilnius Theatre “Lélé”
Vilnius Theatre “Lélé”
Guillaume Apollinaire

THE BREASTS OF TIRESIAS
Director and author of the
script: Gintaras Varnas
Duration: 120’
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Time: 19.00

Venue: National Drama Theatre
of Lithuania, Small Stage
National Drama Theatre of
Lithuania

Mika Myllyaho

CHAOS

Director: Yana Ross

Duration: 95’
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Time: 21.30

Venue: Arts Printing House,
Black Hall

Psilicone Theatre

REJECT YOUR SOUL
Author: Auksé Petruliené
Duration: 50’
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September 30, october 1

Time: 19.00

Venue: Arts Printing House,
Black Hall

ON THE SHORTNESS OF LIFE
Director: Michel Schroder
Krautproduktion, Switzerland
Duration: 120’
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Sirenos club

Meeting with Michel Schroder
September 30, 21.15
Arts Printing House, Black Hall

Meeting with Rodrigo Garcia
October 4, 20.15
Lobby, National Drama Theatre

Meeting with Romeo Castellucci

October 7, 19.45
Lobby, National Drama Theatre

September 28

Time: 19.00

Venue: Theatre Arena,

OKT / Vilnius City Theatre
MIRANDA

Director: Oskaras KorSunovas
Duration: 100’
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Time: 21.30

Venue: “Kablys”

Theatre movement NO THEATRE
MR. FLUXUS, or CHARLATANS?
Director: Vidas Bareikis
Duration: 135’
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October 4

Time: 18.30

Venue: National Drama Theatre
of Lithuania, Big Stage

DEATH AND REINCARNATION
AS A COWBOY

Director: Rodrigo Garcia
Teatro Nacional de Bretafia-
La Carniceria Madrid, Spain,
Argentina

Duration: 90
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Sepiember <5

Time: 12.00

Venue: OKT Studio
OKT/Vilnius City Theatre
William Shakespeare
JULIUS CAESAR
Director: Arturas Areima
Duration: 90’
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Time: 18.30

Venue: National Drama Theatre
of Lithuania, Big Stage

Marius lvaskevicius
EXPULSION

Director: Oskaras KorSunovas
Duration: 270’
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October 6,7

Time: 18.30

Venue: National Drama Theatre
of Lithuania, Big Stage

ON THE CONCEPT OF THE FACE,
REGARDING THE SON OF GOD
Director: Romeo Castellucci
Societas Raffaello Sanzio, Italy
Duration: 60’
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Audra Zukaityte
Festivalio meno vadove

Kai 2004 m. pirma karta
rengéme Vilniaus tarptautinj
teatro festivalj ,,Sirenos",
manéme, jog Siek tiek rizi-
kuojame megindami gal kiek
labiau klasikines vertybes
iSpazjstanciai Lietuvos teatro
publikai ir cia kuriantiems pro-
fesionalams pristatyti naujus
teatro reiskinius, kuriuos svar-
biausiose Vakary Europos
scenose suformavo talentingiau-
si Siuolaikinio teatro novatoriai.

Dabar, nuo pirmojo festivalio jau
prabégus astuoneriems metams,
galime drasiai teigti, kad Si rizika
pasiteisino, ir pasidziaugti,-

kad ,,Sireny* klyksmas (ar
gausmas) kiekviena ruden;j j
teatry sales ir kitas sostinés
kulturines erdves privilioja vis
daugiau j nepazintus, todél
pavojingus, teatrinius vandenis
nerti pasirengusiy Zitrovy.
Nenumaldomai artéjant kitamet
vyksianciam jubiliejiniam
festivaliui, nekyla né menkiau-
sios abejonés, kad per beveik
deSimtmet;j ,Sirenoms" pavyko
ne tik suburti smalsia, atvira, vis
naujy meniniy iSSukiy iSsiilgusia
‘publika, bet festivalyje pristato-

mais Siuolaikinio teatro kuréjy
darbais, nuolat rengiamomis
kurybinémis dirbtuvémis,
edukaciniais renginiais, diskusi-
jomis ir susitikimais su meni-
ninkais bent Siek tiek pakore-
guoti Siandieninio lietuviu teatro
veida.

Kiekvienais metais ,,Sireny*
formatas dél jvairiausiy
aplinkybiy Siek tiek kinta -
keleta ankstesniyjy festivaliu
paskyréme tam tikry socialiniy
ir filosofiniy temy analizei,
pristatéme teatra kaip menine
laboratorija ar kurybine
bendruomene. Vis délto kiekvie-
nomis ,,Sirenomis" stengiamés
provokuoti, mesti ziturovui vis
naujus estetinius ir etinius

e —

devintasis, festivalis - ne iSimtis.

Siy mety Tarptautinio Vilniaus
teatro festivalio ,,Sirenos"

tema - ,,Siuolaikinio Europos
teatro vizionieriai*, o savotisku
festivalio credo tapo ,,erezijos"
savoka. Erezija - tai ne vien
krikScioniskosios europietiSkos
kulturos viduramziy reliktas,
bet ir kur kas platesné savoka,
reisSkianti kitokj, atskaltniska
tikejima (ir vis delto - tikéji-
ma!), ryzta zengti jprasty
sociokulturiniy normy paribiais.
Romeo Castellucci, Rodrigo
Garcia ir Michelis Schraderis -
trys Siuolaikinio Europos

teatro ,,eretikai, trys savitos
pasauléziuros, trys individualios
moralinés pozicijos, trys visisSkai
skirtingi spektakliai, sudary-
siantys Siemetiniy ,,Sireny*
uzsienio spektakliy programa.

Sveicary reZisieriaus Michelio
Schrdderio kuirybinéje biografi-
joje - begalés jdomiy fakty: nuo
darbo bare iki bendradarbiavimo
su Europos teatro grandais
Franku Castorfu ir Christophu
Marthaleriu, nuo koncerty

su glamour punk stiliaus
grupémis iki teatro kolektyvo
»Kraut_production® jkurimo ir
nesibaigianciy gasrtoliy po svar-
biausias Europos teatry scenas
ir festivalius. Bet jdomiausia tai,
kad visi Sie Schraderio gyvenimo
paradoksai savaip atsispindi jo
kaip rezisieriaus kuryboje. Todél
visai nenuostabu, kad spektak-
lio ,,Apie gyvenimo trumpuma*

tekstas sukurtas koliaZo princi-
pu, o scenoje matome spalvinga,
dinamiska pop kultiiros ir
»rimtojo* meno zenkly ir raiSkos
priemoniy kaleidoskopa. Juk
galiausiai, kaip sako pats
keturiasdeSimtmetis reZisierius,
kuryba - tai viskas, kas leidzia
atsirasti konfrontacijai su tradi-
cine, konvencine teatro savoka.

Vargu ar kada buvo skandalin-
gesnis ir kontroversiSkesnis
Siuolaikinio teatro kiiréjas nei
Rodrigo Garcia. Daugelis isti-
kimy ,,Sireny" Zitrovy turbut
puikiai pamena akibroksta, kurj
Garcia isSkrété Vilniuje 2005 m.
-tada isS Argentinos kilusio
rezisieriaus ir dramaturgo spek-
taklis ,Ronaldo, McDonal-

do klouno, istorija" vienus
priverté aikcioti iS susizavéjimo,
kitus - spjaudytis iS pykcio

ir pasibjauréjimo. Abejingy
nebuvo. Dabar, po septyneriy
mety pertraukos, jis sugrjzta.
ISgyvenes gyviuny teisiy apsau-
gos aktyvisty Sturma Lenkijoje,
radikaliyjy kataliky protestus
Prancuzijoje, Garcia ir jo va-
dovaujamas ,Meésinés teatras"
kartu su Madrido nacionaliniu
dramos centru pristatys vieng
naujausiy spektakliy ,,Mirtis ir
reinkarnacija j kaubojy". Uz sj
ir kitus jo radikalius spektak-
lius menininkui priesS pora mety
buvo jteiktas prestiZinis Europos
Naujosios teatro realybés apdo-
vanojimas.

Itin didZiuojames, galédami
»Sirenose" pristatyti jau

treciajj italo Romeo Castellucci
spektaklj ,,Apie Dievo Sunaus
veido koncepcija"“ - darba, kuris
neabejotinai sudomins ne tik
teatro, bet ir vizualiyjy meny
meégejus. Lietuvoje jau gana
gerai pazjstamas R. Castellucci
ir jo vadovaujama trupé ,Socie-
tas Raffaello Sanzio" pelnytai
laikomi Siuolaikinio scenos
meno flagmanais, jau kurj

laika diktuojanciais naujausias
Siuolaikinio teatro kryptis visoje
Europoje. Prancuzijoje ir Belgi-
joje sj spektaklj lydéjo deSiniyjy
radikaly protestai, ziturovai
spektaklius buvo lydimi policijos
pareigiiny, o Paryziuje spek-
taklis del j scena jsiverzusiy
protestuotojy buvo nutrauktas,
taciau is ,,Sireny" publikos

<t tikimeés jai budingo atvirumo ir

tolerancijos.

Nors tradiciskai ,,Sireny"
uzsienio spektakliy programa
susilaukia didesnio publikos

ir Ziniasklaidos démesio, ne
maziau svarbiu laikome uzdavinj
lietuviy publikai ir kasmet vis
gausiau j Vilniy besirenkan-
tiems tarptautiniy festivaliy bei
teatry vadybininkams ir teatro
kritikams pristatyti naujausius
ir, misy manymu, jdomiausius
Lietuvos teatry ir nepriklausomy
kurejy pastatymus.

] Siy mety festivalio lietuvisky
spektakliy programa jtraukéme
geriausiu pernykscio teatro
sezono rezisieriumi pripazinto
Oskaro Korsunovo jau kultiniu
tapusj Mariaus Ivaskeviéiaus
pjesés ,ISvarymas" pastatyma
Lietuvos nacionaliniame dramos
teatre ir ,Miranda“ , rezisuota
OKT / Vilniaus miesto teatre,
Gintaro Varno reZisuota vieng
idomiausiy pastarojo meto
leliy teatro spektaklj pagal
Guillaume’o Apollinaire’o
pjese ,, Teiresijo krutys", pa-
statyta Vilniaus teatre ,,Léle",
skausminga ir astry Jono
Vaitkaus ,,Visuomenés pries3a'
ir Yannos Ross ,,Chaosa", abu
pastatyti Lietuvos nacionalin-
iame dramos teatre.

Kaip ir kasmet, kiek jmanoma
platesniame meniniame kon-
tekste pristatome ir jaunyjy
Lietuvos teatro kurejy darbus,
beje, lig Siol dar nerodytus

arba parodytus vos porg karty.
Arturas Areima pristatys
naujausig OKT / Vilniaus miesto
teatro premjera - spektaklj pagal
Williamo Shakespeare’o drama
»Julijus Cezaris", kaunieté
Aukse Petruliené ir ,,Psilikono te-
atras" - silikoniniy silikono leliy
ir muzikos pasirodyma ,,ISplésk
siel3", o Vidas Bareikis ir jo
vadovaujamas teatro judéjimas
NO THEATRE - tikru praéjusio
sezono atradimu tapusj ir net ke-
liais Auksiniais scenos kryziais
apdovanota spektaklj ,,Mr.
Fluxus* arba Sarlatanai?".

Linkiu pavojingy, bet jdomiy ir
intriguojanciy iSstukiy devinta-
jame Tarptautiniame Vilniaus
teatro festivalyje ,,Sirenos*.

| When we organized Vilnius In-

| ternational Theatre Festival “Si-
| renos” for the first time in 2004,
' we knew we were taking a risk.

Presenting new theatre phenom-
ena created on Western Euro-
pean stages by most talented
contemporary theatre innova-

. tors to Lithuanian audiences and

theatre professionals used to a
more classical approach, was a
challenge.

Today, eight years after the first
edition of the festival, we can
definitely claim that taking that
risk has been worthwile. And we
are glad that the wail (or drone)
of sirens brings more and more
audiences to theatre venues

and other cultural spaces in

the capital every autumn. The
number of audiences that are
ready to dive into the unknown
and thus dangerous territories
of theatre waters steadily grows.
As the 10th edition of “Sirenos”
is approaching next year, we
can also be proud of at least
some small changes we have
managed to inflict upon the face
of contemporary Lithuanian
theatre. We achieved this by pre-
senting theatre works, carrying
out workshops and seminars,
educational events, discussions
and meetings with artists.

Every year the festival takes

on a somewhat different form,
owing to various external cir-
cumstances. Some of the most
recent festival editions have
been dedicated to the analysis of
certain social and philosophical
phenonomena and presenta-
tions of theatre as an artistic
laboratory or a creative commu-
nity. However, with every edition
of “Sirenos” we provoke viewers
with new esthetic and ethic chal-
lenges. The current 9th edition is
no exception.

T_he theme of Vilnius Interna-
tional Theatre Festival “Sirenos”
9th edition is “Visionaries of con-
temporary European theatre”,

. While the concept of “heresy”

can be declared a credo of the
festival. Heresy is not justa

. relic from the Europe's Christian

tradition of the Middle Ages;

_ itisamuch broader concept,
. encompassing the belief, which

is different from the main one
(but still a belief!). It includes
determination to stay on the
margins of the accepted socio-
cultural norms. Romeo Castel-
lucci, Rodrigo Garcia and Michel
Schroder are three “heretics”

of contemporary theatre, three
unique visionaries represent-
ing individual moral standings.
Three very different performanc-
es this year make the program of
the foreign guest performances
in “Sirenos”.

The artistic biography of Michel
Schroder (Switzerland) is full

of interesting facts: from his

job in a bar to cooperation with
masters of European theatre

like Frank Castorf and Christoph
Marthaler, from his involvement
in glamour punk bands to found-
ing a theatre company “kraut_
production”, to his performanc-
es visiting various European
theatre stages and festivals.

But it is most interesting to see
these paradoxes of the director’s
personal life reflected on stage.
Itis no coincidence then that

his performance “On the Short-
ness of Life” takes on a form of a
collage, in which a caleidoscope
of colourful, dynamic elements
of pop culture and “serious” art
take their turns. In the end, as
the forty-year-old director puts
it, “Art is everything that allows
confrontation with the traditions
and conventions of the theatre
concept.”

It would be hard to find a more
controversial and flagrant figure
in theatre history than Rodrigo
Garcia. Loyal audiences of our
festival still recall the stupefac-
tion caused by Garcia’s perfor-
mance “The Story of Ronald,

the Clown from McDonald’s”

in 2005. After the performance
some people were enraged, oth-
ers enthrilled, but nobody could
remain indifferent. In seven
years that followed after, the di-
rector has survived animal rights
campaigners rage in Poland

and radical Catholic protests in
France. And now we are bringing
him back with the performance
“Death and Reincarnation as a
Cowboy”, produced by his com-
pany La Carniceria and Centro
Dramatico Nacional in Madrid.

For this and other performances ) performance based on Ibsen’s

created in recent years, Rodrigo
Garcia has been awarded Europe
Prize New Theatrical Realities.

We are very proud to present
Romeo Castellucci in this edition
of “Sirenos” - for the third time
in the festival’s history. This time
he returns with “On the Concept
of the Face, Regarding the Son

of God”, a performance which
will, no doubt, be interesting to
theatre and visual arts audi-
ences alike. Castellucciis a well-
known name in Lithuania, and
his company Societas Raffaello
Sanzio has become a synonym
to flagship of contemporary
European theatre. Eventhough in
France and Belgium the perfor-
mance provoked protests of the
farright, and audiences had to
be escorted to the venues by
police, and in Paris the piece was
abrupted with protesters stor-
ming the stage, we expect our
audiences to react with toler-
ance and openness, which has
always been the trait of our
viewers.

When most of the attention by
media and audiences usually
goes to guest performers, we
regard the task of presenting
best Lithuanian theatre works
to Lithuanian audiences and
foreign guests of no less impor-
tance. Every year the Lithuanian
theatre showcase, presenting
the work of established theatres
and independent producers,
grows in popularity with foreign
theatre managers, critics and
festival organizers.

This year the showcase fea-
tures works of director Oskaras
KorsSunovas, who has been
awarded as the best director of
the previous theatre season.
His performances “Expulsion”,
staged at the National Drama

Theatre of Lithuania, and “Miran-

da”, staged at OKT / Vilnius
City Theatre, will be presented.
Gintaras Varnas has created one
of the most interesting puppet
theatre performances of the
recent years - Guillaume Apolli-
naire's “The Breasts of Tiresias"
(Vilnius Puppet Theatre “Lélé”),
while director Jonas Vaitkus

put on a nainful vet nowerful

“An Enemy of the People”. The
latter, along with Yanna Ross’s
“Chaos”, has also been staged at
the National Drama Theatre.

As always, we think itis im-
portant to present the work of
the young Lithuanian theatre
artists in this context. The per-
formances featured are either
premieres or have been shown
to audiences a few times only.
Arturas Areima will present his
version of Shakespeare’s ‘“Julius
Caesar” staged at OKT / Vilnius
City Theatre, Auksé Petruliené
and her Psilicone Theatre from
Kaunas will invite to the pre-
miere of silicone puppet and
live music performance “Re-
ject Your Soul”. Last season’s
discovery Vidas Bareikis and
his NO THEATRE movement has
been awarded several presti-
gious Golden Stage Crosses for
the performance Mr. Fluxus, or
Charlatans?, is also included in
the program.

Wishing you a dangerous but in-
teresting and intriguing journey
through the 9th edition of Vilnius
International Theatre Festival
“Sirenos”.

Audra Zukaityte
Artistic Director



Romeo Casteliucci

APIE DIEVO SUNAUS VEIDO KONCEPCIJA
Sul concetto di volto nel Figlio di Dio
Societas Raffaello Sanzio (Italija)

Jézus kaip simbolis, ikona, provokacija mastyti apie Zmogaus busena. italy teatro ir vizualiyjy meny
kuréjas Romeo Castellucci norédamas atskleisti Siy laiky Golgotos jvaizdj, vietoj galinés uZdangos naudoja
Renesanso laikais kurta Kristaus portreta. Scenoje suinus rupinasi ligotu tévu. Prabangi aplinka ir baltas
interjeras iSrySkina sunkiai sergancio, iSmaty negalincio sulaikyti téve paveiksla. Kvapa uZuodzia net ir
Ziurovas. Kurtinancios muzikos ¢aizomas didziulis Kristaus veidas kone atgyja.

Siame spektaklyje Castellucci nekalba nei apie Jézuy, nei apie jo kulto istorija. Menininkui Jézus téra tik
vardas ir nieko daugiau. Vardas, kuris taip stipriai jsirézé j Zmoniy samone, kad tapo beveik nepastebimas.
Jis gludi uz samonés ir mokslo, jausmu ir istorijos riby. Jo egzistencija - radikali ir esminé, nepriklausoma
nuo niekieno valios.

Siame spektaklyje plétojamos pamatinés kompanijos ,,Societas Raffaello Sanzio" idéjos, o religija
pateikiama ne kaip mistiné ir teologiné manifestacija, bet kaip esminiy teatra dominanéiu jvaizdZziy ir
praktikuy rinkinio dalis.

»Sio spektaklio metu scenos fone matome Antonelo Mesinieéio nutapyta ISganytojo portreta. Visa sce-
na - tai labai paprasta kadry seka, kuria rodomas stinaus méginimas nuprausti sena téva ir sugrazinti
jam oruma. Bergzdziai. Jézus, Salvator Mundi (lot. Pasaulio gelbétojas), tampa nebyliu sinaus nesékmés
liudytoju.

Sis spektaklis - Sventvagysté. Lygiai kaip kryZius ar erSkééiy vainikas yra kataliky Sventvagysté ir fak-
tas, kad Jezus buvo pasmerktas, nes jo gyvenimas laikytas Sventvagisku. <...> Iki Nikéjos susirinkimo
BizantiSkosios krikScionybés tradicijoje Kristaus veido ikonose garbinimas buvo laikomas SventvagisSku
ir stabmeldiSku dalyku. Galiléjus elgési Sventvagiskai, kai teige, jog Zeme apvali. Matyti téva namuose ar

virtuvéje pasruvusj iSmatomis - tai SventvagiSka“ (Romeo Castellucci).

Trupé ,,Societas Raffaello Sanzio* jsteigta 1981 metais, siekiant kurti teatra, daugiausiai demesio skiriantj
vizualiniams ir muzikiniams aspektams. ReZisierius ir trupés vadovas Romeo Castellucci jau devintajame

oo =

deSimtmetyje iSgarséjo kaip vienas radikaliausiy teatro kuiréjy Europoje. ,,Sirenose* kuréjas viesi jau trecig
karta: 2009 m. buvo parodytas jo spektaklis ,,Pragaras®, 2007 m. - darbo ,,Tragedia Endogonidia“ ketvirta-
sis epizodas ,,Briuselis*.

www.raffaeliosanzio.org
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18.30 / Lietuvos nacionalinis dramos teatras, DidzZioji salé / Gedimino pr. 4

Spalio 6 d. 18.30, spalio 7d.,

Idéjos autorius ir reZisierius
Romeo Castellucci
Kompozitorius Scott Gibbons

Vaidina: Gianni Plazzi, Sergio
Scarlatella, kartu su Dario
Boldrini, Vito Matera ir Silvano
Voltolina

RezZistirinis bendradarbis
Giacomo Strada

Spektaklj jgyvendinti padeda:
Istvan Zimmermann, Giovanna
Amoroso

Garso rezisieriai: Matteo Braglia,
Marco Canali

Sviesy dailininkai: Fabio Berselli,
Luciano Trebbi

Rekvizito koordinatorius Vito
Matera

Vykdantysis prodiuseris
Societas Raffaello Sanzio

Premjera 2010 m. liepa
Trukmeé 60 min.

nReZisieriaus pagrindinis tik-
slas - iSvaryti mus iS busenos,
kuomet jauciamés ramus ir
patenkinti. - Johnas O’'Mahony,
»The Guardian*

romeo Castellucci
ON THE CONCEPT OF THE FACE, REGARDING THE SON OF GOD

. gul concetto di volto nel Figlio di Dio

societas Raffaello Sanzio (Italy)

Jesusasa symbol, as an icon, a provocation into thinking about the human condition. Castellucci uses a
gigantic Renaissance portrait of Christ as a backdrop for his exposure of the contemporary Golgotha of old
age. A son takes care of his infirm father. The luxurious white interior is no protection against the excre-
ments that the ailing man keeps producing. Even the audience can smell the stench. Jesus' face on the huge
picture nearly comes to life, lashed by the deafening music.

However, Castellucci’s latest production talks neither about Jesus, nor about the history of his cult. There is
no social condemnation in it; it does not try to provoke easily. For Castellucci, JESUS is just a name and as
much as a name; a name so strongly engraved in the human consciousness that it becomes almost invis-
ible. Itis present outside consciousness and science; outside feelings and history; it is present radically
and fundamentally, regardless of anyone’s will.

Itis a production which contains some fundamental ideas of Societas Raffaello Sanzio, with religion pre-
sented not as a mystical and theological manifestation, but as a part of the set of basic images and prac-
tices which theatre draws on.

“This play shows on the background the Salvator Mundi's face painted by Antonello da Messina. The whole
scene is a very simple sequence-shot which describes the son’s attempts to clean and to give dignity back
to the old parent. In vain. Jesus, Salvator Mundi (latin for Saviour of the World), is a mute witness of the
son’s failure.

This play is a blasphemy, as well as the cross is a Roman blasphemy, as well as the thorny crownis a
Roman blasphemy, as well as the fact that Jesus was condemned because his life was considered blas-
phemous. <...> Before the Council of Nicaea, to venerate Christ’s face in the icons used to be considered as
blasphemy and idolatry by the Byzantine Christianity. Galileo is blasphemous when he claims that the Earth
is round.

Seeing the father leaking out his own faeces around the house, in the kitchen, is a blasphemy.” - Romeo
Castellucci

Societas Raffaello Sanzio is an artistic company founded in 1981 to pursue the vision of theatre in which the
focus would be placed on the visual and musical layers. Romeo Castellucci, director of the Societas Raffael-
lo Sanzio, has been one of the most radical and uncompromising theatre-makers in Europe since the 1990s.

www.raffaellosanzio.org

“The director’s primary aim has
been to goad us out of compla-
cency.” (John O'Mahony, “The
Guardian”).

7

Octob

er 6th,7th 18.30 / National Drama Theatre of Lithuania / Big Stage / Gedimino pr. 4

Director and conception author:
Romeo Castellucci
Composer: Scott Gibbons

Cast: Gianni Plazzi, Sergio
Scarlatella together with Dario
Boldrini, Vito Matera and Silvano
Voltolina

Collaborator to the staging: Gia-
como Strada

Object realisator: Istvan Zim-
mermann, Giovanna Amoroso
Sound technician: Matteo Bra-
glia, Marco Canali

Light technician: Fabio Berselli,
Luciano Trebbi

Props manager: Vito Matera

Premiere: July 2010
Duration: 60’

Executive Producer: Sogietas i
Raffacllo Sanzio ; )



Rodrigo Garcia

MIRTIS IR REINKARNACIJA ] KAUBOJU

Muerte y reencarnacion en un cowboy

Théatre National de Bretagne, La Carniceria Madrid (Ispanija)

Du vienisi kaubojai stoja j kova su Siandienine Vakary visuomene: jos prabanga ir nuoboduliu, ,,ne-

tikru juoku, kuriuo juokiamés, nes esame nelaimingi* ir miescioniy poreliy tarpusavio santykiu
veidmainiSkumu. Savo fiziniu teatru ir provokuojanciais tekstais garséjantis Rodrigo Garcia Siame spek-
taklyje sukuria savita pasaulj. ,,Mirtis ir reinkarnacija j kaubojy* - kur kas nitiresnis ir intymesnis spektak-
lis, nei ankstesni menininko darbai.

»iVMlano pastatymuose niekada nebiina nei vieningos temos, nei aiSkios istorijos. Pradéjome dirbti prie
Bergmano filmo ,,Verksmas ir SnabZdesiai*, kuris rodomas pastatymo pradzioje. Mus domino ligos ir ago-
nijos idéja, virpancio kuino, besiprieSinancio mirciai, bei Zmoniy, supanciuy mirtina ligonj, pojuciai: liesti ar
neliesti, baime, SleikStulys, gailestingumas... AS noréjau maziau naratyvo, daugiau abstrakcijos... Dél to
scenoje ant Zzemeés pasirodo elektrinés gitaros bei aktoriai, iS skausmo besiraitantys ant jy - taip sukuriame
savotiSka neharmoninga skausmo koncerta. Pastatyme taip pat yra keistas kambarys, kita erdvé, neaisku,
ar tai mirties, ar sapny erdve... Zinoma, yra ir socialinés kritikos - pabaigoje, tekstuose, - kaip budinga
beveik visiems mano pastatymams su humoru* (Rodrigo Garcia).

Argentinoje 1964 m. gimes Rodrigo Garcia raso ir spektaklius kuria Ispanijoje ir Prancuzijoje. 1989 m. Ma-
dride jkuria kompanija ,,La Carniceria" (,,Skerdykla") - lyg duodamas uzuomina apie savo tévo profesija ir
i$ anksto nuteikdamas astriems, lyg skalpeliu naujojo pasaulio realybe réZiantiems pastatymams. Garcia
grieztai atsisako klasikiniy dramos teatro vertybiy, tradicinés ekspresijos - jo spektakliuose dominuoja
pertekliaus estetika, daugybé nuorody j esamajj laik3, aktoriai veikia cia ir dabar. Materialiaja jo spektakliy
baze sudaro tai, kas niekam daugiau nereikalinga: Siukslés, atliekos, nesvankybés - viskas, kas meno
pasaulyje jprastai neSvankiais laikomi daiktai. Todel ir 2005 m. ,,Sirenose" pristatytas Garcios spektaklis
»Ronaldo, McDonaldo klouno, istorija* sulauke itin didelio atgarsio, gausybés priestaringy vertinimy ir
atvéré miisy teatro kultiirai dar nepazintas sceninés ekspresijos perspektyvas.

Spektaklio ,,Mirtis ir reinkarnacija j kaubojy" premjera jvyko 2009 m. Bretanés nacionaliniame teatre (Re-
nas, Prancizija), uz §j darba menininkui jteiktas prestiZinis Europos Naujosios teatrinés realybés prizas.

www.rodrigogarcia.es

7u'll'y a dang le” McDonald's,
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Rezisierius Rodrigo Garcia
Atlikimas: Juan Loriente, Juan
Navarro, Marina Hoisnard
Sviesy dailininkas Carlos Mar-
querie

Garso rezisierius Vincent Le
Meur

Techninis rezZisierius Roberto
Cafaggini

Premjera 2009 lapkritis
Trukmeé 90 min.

Rodrigo Garcia

' pEATH AND REINCARNATION AS A COWBOY

Muerte y reencarnacion en un cowboy
Théatre National de Bretagne, La Carniceria Madrid (Spain)

" Two lonely cowboys take a swipe at modern Western society: its afflu-
" ence and boredom, “the false laugh that we laugh because we are not

happy” and the hypocrisy of the relationships of bourgeois couples.
Rodrigo Garcia, famous for his highly physical theatre and provocative
texts, has created his own world with this new production. Thisis a
gloomier and more intimate play than his work so far.

“In my works | never have unifying themes or clear stories. | started
working with Bergman'’s “Cries and Whispers”, which is shown at the
beginning of the performance. We were interested in the idea of iliness
and agony, in a quivering body, opposing death, and feelings of people
who surround the dying: touching or avoiding contact, fear, disgust,
compassion... But | wanted the piece to be less narrative and more
abstract... So on stage we see electric guitars and actors, writhing on
them out of pain - it is a sort of a dissonant pain concert. There also is
a strange room there, a space, which is not clear - perhapsiitis a death
or a dream space... And of course as always in my works, there is so-
cial criticism with humour, poignant humour”, says Rodrigo Garcia

Born in Argentina, Rodrigo Garcia moved to Spain and in 1989, at
the age of twenty-five, founded the group “La Carniceria” in Madrid,
which in translation means butchery, which is an explicit reference
to his father’s occupation and an early indication of the scathing ap-
Proach and rawness of the ideas with which the Argentine director,

- Who moved from Buenos Aires to Spain, would fuel his theatre. Ha-

ving shattered the traditional codes of stage production, Garcia puts
on excessive performances, multiplying the references to the present,
asking his actors to become the spokesmen of the here and now. And
he stages what is usually left out: the waste, the trash, the impurities,
What the world of art considers inappropriate.

The performance made its debut iin the National Theatre of Bretagne

' (Rennes, France) in 2009 and won the Europe Theatre Prize that year
.~ for New Theatrical Realities.

. Www.rodriaoqgarcia.es

October 4th, 18.30/ National Drama Theatre of Lithuania, Big Stage / Gedimino pr. 4

Director: Rodrigo Garcia

Cast: Juan Loriente, Juan Na-
varro, Marina Hoisnard
Lighting designer: Carlos Mar-
querie

Sound technician: Vincent Le
Meur

Technical director: Roberto Ca-
faggini

Premiere: November 2009
Duration: 90’




APIE GYVENIMO TRUMPUMA
Von der Kiirze des Lebens
Krautproduktion (Sveicarija)

Kurti §j spektaklj viena jdomiausiy Siuolaikinio Sveicary teatro kiiréju Michelj Schroderj jkvépé Romos
filosofo Senekos esé ,,Apie gyvenimo trumpuma" pavadinimas, paskatines reZisieriy susimastyti apie tai,
ka galbut galima pavadinti gyvenimo prasme, apie motyvacija iSgyventi. Kam apskritai stengtis islikti,

jei galiausiai gyvenimas vis vien baigsis? Kokius tikslus turétume sau iSsikelti, kad norétume gyventi ir
turétume dél ko kovoti?

nKiekvienas spektaklis yra susidurimas su publika. Stengiamés sukurti labai tiesy ir impulsyvy santykj su
Zidrovu. Ir nenorime, kad jis viska suprasty (manau, musy darbuose tai apskritai nejmanoma), bet siekiame
jiems perteikti itin aiSky, poetiska ir galinga jausma. Kiekvienam Zitirovui norime leisti jgyti individualia
jausmine ir teatrine patirtj. Norime juos liesti, erzinti, provokuoti ir tuo pat metu atiduoti jiems visa savo
aistrg, jéga ir pazeidZiamuma. Be cinizmo, nemoralizuodami, Smaiks¢iai ir rimtai, jautriai ir triukSmingai,
lyriskai ir intelektualiai tuo pat metu.

NezZinau, ka tiksliai reiSkia ,,pop kultiira“. Meniné kiiryba man reiskia laisvés galimybe ir jos iSraiSka, o
meno kuriniai, mano manymu, taip pat turéty buti visiSkai laisvi ir nepriklausomi. Jei ,,pop kultiira" reiskia
atsitraukima nuo tradicinés teatro savokos, as tai suvokiu kaip menine kiiryba* (Michel Schrader).

Michelis Schroderis (g. 1971) baige grafinio dizaino studijas, SeSerius metus dirbo barmenu, dainavo
glamour punk muzikos grupése ir pamazu pradéjo dirbti teatro rezisieriy asistentu. 2000-2003 m. dirbo
rezisieriaus padéjéju Ciuricho teatre: buvo pasaulinio garso teatro kiiréju Franko Castorfo ir Christopho
Marthalerio asistentu, 0 2005 m. kartu su Marthaleriu reZisavo spektaklj ,Schutz vor der Zukunft" (,,Apsi-
saugojimas nuo ateities"), apkeliavusj pacius svarbiausius Senojo Zemyno teatro festivalius.

2000 m. Michelis Schroderis jkureé teatraly grupe ,,kraut_production, kuri per kiek daugiau nei desSimtmet;
skirtingose Ciuricho scenose pristaté daugiau nei 20 spektakliu. Kompanijos spektakliai rodomi ne tik
Sveicarijos teatruose, bet ir festivaliuose Vokietijoje, Austrijoje, Portugalijoje, Prancuzijoje.

www.krautproduktion.ch

/ Siltadarzio g. 6
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Rugséjo 30 d. 19.00, spalio 1 d. 19.00 / Meny spaustuvé, Juodoji salé

| ON THE SHORTNESS OF LIFE

ReZisierius Michel Schroder

Vaidina: Thomas U. Hostettler,
llja Komarov, Sandra Utzinger,

Kaspar Weiss, Tommi Zeuggin

Scenografé Frieda Schneider |
Kostiumy dailininkas Nic Tillein
Video menininkas Roland
Schmidt

Kaukiy kuréja Sasa Kohler

Sviesy dailininkas Marek Lam-

precht

Premjera 2012 it

Trukmeé 120’

'Von der Kiirze des Lebens
‘l\(‘:autproduktion (Switzerland)

«Qn the Shortness of Life” is a piece directed by one of the most interesting artists of the contemporary

\swiss theatre, Michel Schroder. It was inspired by the identical title of Seneca’s - the Roman philosopher's -

essay. In this performance Schroder seeks the answers to several questions: what is life, how it starts and
how it ends, why we want to survive it, even though it will surely end? What kind of expedient do we need to
be able to live our lives, how do we want to live and what are we fighting for?

1t is always also a confrontation with the audience. We are trying the create a very flirect a_nd impulsive
relationship. We don’t want the audience to understand everything (I also t-hink it's impossible to do that

in our performances). But we want to provide them with a really <_:lear, poetic and powerful sense. We are
always searching for the individual sensual and theatrical experience for every spectator..We want to touch
them, irritate them, provoke them and at the same time give out all of our hearts, our passion, our power
and vulnerability. And to do that in a non-cynical and non-moralizing manner, to be funny and serious, sen-
sitive and noisy, poetic and intellectual at the same time.

| don’t know, what pop-culture exactly means. For me art-making is a possibility and an expression of
freedom - and the artworks should be completely free and independent as well. When “pop-t_:ulture" means
an independence from a traditional notion of theatre, it coincides with my perception of creating art”, says

Michel Schroder.

Michel Schréder (b. 1971) studied graphic design, then for six years he was employed asa barrpan, sang
and performed with some glamourpunk bands and gradually began working as an assistant dlrecto.r. In
2000-2003 he was an assistant director at the Schauspielhaus Ziirich where he worked with such fhrectors
as Frank Castorf and Christoph Marthaler. In 2005 he collaborated with Marthaler during the creation of
“Schutz vor der Zukunft” (“Protecting Yourself from the Future”).

In2000 he formed the group “kraut_production”, which has staged over 20 performances since then. The

company’s theatrical works are presented not only in theatres accross Switzerland, but also at festivalsin
Germany, Austria, Portugal, France.

www.krautproduktion.ch
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September 30th, October 1st 19.00 / Arts Printing House, Black Stage / Siltadar

Director: Michel Schroder

Cast: Thomas U. Hostettler, llja
Komarov, Sandra Utzinger, Kas-
par Weiss, Tommi Zeuggin

Stage designer: Frieda Schneider
Costume designer: Nic Tillein
Video artist: Roland Schmidt
Mask artist: Sacha Kohler ;
Lighting designer: Marek Lam-
precht ;
Premiere: 2012
Duration: 120*




Henrik Ibsen
VISUOMENES PRIESAS
Lietuvos nacionalinis dramos teatras

Rezisierius Jonas Vaitkus, subures stipru skirtingy kartuy aktoriy
ansamblj, pristate provokuojantj teatro ir gyvo vaizdo reginj, kurio
dalyviais tapo ne tik saléje, bet ir scenoje jkurdinta publika. Tuo tarpu
ispudinga spektaklio dailininkés Juiratés Paulékaités scenografija,
neatpazjstamai transformavusi Lietuvos nacionalinio dramos teatro
Didziaja sale, ,Visuomenés priesa" j Lietuvos teatro istorija amziams
jraseé kaip ,,jvyk], tiesiogine to ZodZio prasme sudrebinusj Lietuvos
nacionaliniame dramos teatre".

nSkaitant pries pusantro Simtmecio H. Ibseno sukurta drama,
atspindincia to laikotarpio skauduliy spektra, kyla ZmogiSkas noras
ji gretinti ir lyginti su Siandienos negandomis. Noromis nenoromis
tenka pripazinti, kad Siandien atviry zaizdy ne tik nesumazéjo, bet
grésmingai padaugéjo. O dar praéjusio amziaus pradzZioje egzista-
vusios problemos Siandien niekur nedingo, prieSingai - pavojingai
jsiSaknijo. Todél norédami susivokti savo nelengvoje dabartyje turime
vel ir vel grjzti praeitin. Tokie apmastymai butini, kad galétume veikti
kaip samoningi ir atsakingi Zmonés, o ne kokio nors zoologijos sodo
gyventojai, laukiantys, kad kas nors paleisty j laisve ar vél suvaryty j
narva.“ - Jonas Vaitkus

Rezisierius Jonas Vaitkus kuria spektaklius nuo 1974 m., o Sis
pastatymas - jam jubiliejinis, 80-asis. ligos karjeros teatre metu Vait-
kus pelné daug apdovanojimuy, tarp jy ir Scotsman Fringe First Award
Edinburge, Sv. Kristoforo geriausio mety reZisieriaus priza, Auksinj
scenos kryziy ir Nacionaline premija.

nVaitkaus spektaklis priartéja
prie forumo teatro. Zitirovai
sedi ne tik saléje, bet ir scenoje,
spektaklio ,,visuomené* is-
barstyta tarp Zitrinciyju, kurie
nevalingai tampa jos dalimi. <...>
[Ziurovai] yra ta anonimiska ir
tyli maseé, kuria manipuliuoja
triukSmingi atstovai, ir jie yra
tie, kuriy teismui pateikiama
dviejy pozitriy konfrontacija.
Neatsitiktinai virs vaidybos
aikstelés kaip Damoklo kar-
das kabanciame ekrane per
susirinkima suprieSinami Cia
pat filmuojamy abiejy pusiy
atstovy veidai. Trecias - neu-
tralus, kameros - Zvilgsnis tarsi
iSplésia Siuos veidus iS spektak-
lio konteksto ir suteikia jiems
bendresne reikSme - jie virsta
savotiSkomis nesutaikomomis
politikos ir ZzmoniSkumo ikono-
mis". - Rasa Vasinauskaité
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Rezisierius Jonas Vaitkus
Scenografé Juraté Paulékaité
Kostiumy dailininké Jolanta
Rimkute

Ko_mpozito‘ré Ramir,ta .Serl.(En.yté birector Jonas Vaitkus has put together a strong and diverse cast, which presents a provocative theatre
Vaizdo projekcijy dizaineris Villg'

&5 and live performance piece played not only by actors, but also by theatre staff and audience. Amazing
syyonen _(Suo'm|:|a.) =h intensity is also emanated from scenography created by set designer Juraté Paulékaité; it tranforms the Big
Qp.e fatore, l-;g!e Egacalte . _stage of the National Drama Theatre of Lithuania and writes “An Enemy of The People” into the history of the
Sviesy dailininkas Tadas Vale'kal_ithuanian theatre.

Henrik Ibsen
AN ENEMY OF THE PEOPLE

National Drama Theatre of Lithuania

Va!dl_na: PO . According to Vaitkus, Ibsen’s play “An Enemy of the People” is particularly relevant today. “How does so-
DainiusGavenon SN Ktorlia ciety interact with an individual today? And how do certain layers of society interact? In our times, ‘taxpay-
Kuodyte)Gantelon .. ... ers'have become very active and dangerous. A sexless farm dweller is under formation. Even students are
Malinauskaité, Eglé Prakaitaité, = o100 ¢ students, but ‘receivers of study grants’. The bureaucracy uses this to its advantage. Taxes are
Marcels Zlkaralt.e, pnUS ... _taxes, and they have to be paid. You can’t call people taxpayers and at the same time fight for ‘the good of
;!’artnkatu Sk:ﬁ;“;;""js Pas:evuc«uslthe people’. That is why we changed the title from ‘An Enemy of the People’ to ‘An Enemy of Society’”.
ytautas is, Juoza -
Budraitis, Vytautas Rumsas,
Tadas Montrimas, Paulius
Tamolé, Artinas Sakalauskas,
Edgar Bechter, Martynas
Nedzinskas, Remigijus Bucius,
Rimantas Bagdzevicius, Darius
Meskauskas - spektaklj padeda
igyvendinti viso 60 aktoriy ir
teatro darbuotojy

During his career spanning almost four decades, the winner of the National Award of Lithuania Jonas Vait-
kus produced 80 performances, mainly on the stages of Kaunas and Vilnius, as well as Siauliai, where he
started his professional activity, and abroad - in Stockholm, St. Petersburg, Oslo, and Tokyo. “An Enemy of
the People” is the 80th production in the director’s creative biography. He has received many national and
international awards.

“Vaitkus's performance draws close to forum theatre. The audience is
seated in the hall as well as on stage, the 'society’ of the performance
is thus dispersed among those who become part of the piece against
their own will. <...>. The audience is the anonymous and quiet mass,
which is being manipulated upon by loud representatives. Itis also the
judge for the confrontation of the two attitudes. Itis not by accident
that a screen over the stage looks like a sword of Damocles and shows
a faces of the opposing sides. The third viewer is neutral - the camera.
It tears the faces out of the context of the performance and furnishes
them with generic features while forcing them to become opposing
icons of politics and humanity”, - Rasa Vasinauskaiteé

Premjera 2011 m. lapkricio 11d.
Trukmé 180 min. (su pertrauka)

September 26th, 18.30 / National Drama Theatre of Lithuania, Big Stage / Gedimino pr. 4 13

Director: Jonas Vaitkus

Set designer: Juraté Paulékaite
Costume designer: Jolanta
Rimkuté

Composer: Raminta Serksnyte
Video artist: Ville Hyvonen
(Finland)

Camera: Egle Eigirdaite

Lighting designer: Tadas Valeika

Cast: Dainius Gavenonis,
Viktorija Kuodyteé, Gabriele
Malinauskaité, Egle Prakaitaite,
Marcelé Zikaraité, Dainius
Jankauskas, Julius Paskevicius,
Vytautas Anuzis, Juozas Bud-
raitis, Vytautas Rumsas, Tadas
Montrimas, Paulius Tamole,
Arunas Sakalauskas, Edgar

- Bechter, Martynas Nedzin-

skas, Remigijus Bucius, Ri-
mantas Bagdzevicius, Darius
Meskauskas, and others-allin
all 60 actors and members of the
theatre staff. : ; g

‘Premiere: 11 November 2011

Duration: 180’ (with interval).




Guillaume Apollinaire
TEIRESIJO KRUTYS
Vilniaus teatras ,,Léle"

G. Apollinaire'ui, garsiam prancuizy poetui, prozininkui, Zurnalistui ir
meno kritikui uZteko parasyti viena vienintele pjese, kad jeity j XX a.
teatro istorija. Pagal pjese ,,Teiresijo krutys", autoriaus pavadinta ,,si-
urrealistine drama“, ir jvairiy XX a. pr. modernisty manifesty tekstus
sukurtame spektaklyje pasakojama fantasmagoriska istorija apie
Zmona, nuspredusia tapti vyru ir jos palikta sutuoktinj, kuriam tenka
prisiimti moters vaidmenj ir gimdyti vaikus, idant iSgelbéty Salj nuo
vis prastéjancios gimstamumo situacijos. GroteskiSkame veikéjy
pasaulyje taip pat veikia modernistai menininkai. Spektaklyje taip pat
rodomas René Clairo filmas ,,Entr acte* (1924).

wPjesé nekopijuoja realybés - ji ja kuria. Tai fantazijy, grotesko, bur-
leskos, patoso ir kubistinio karnavalo misinys (derinys), kuris, praéjus
Simtui mety nuo pjesés parasymo, nieko teatre nebestebina. Bet ar
nejdomu grjzti j pacia pradzia, juolab kad pjesés temos Siandien atro-
do ne egzotiSkos, kokios buvo XX a. pradzioj, o kasdienés - vaiky gim-
stamumo sumazéjimas, feminizmas, lyties keitimas. Apollinaire’as
tarsi iSpranasavo XXl amziaus realybés atSvaitus” (Gintaras Varnas).

Spektaklis ,, Teiresijo kriitys" néra pirmas rezisieriaus Gintaro Varno
ir scenografés Julijos Skuratovos tandemo darbas. Sie menininkai su
Vilniaus teatru ,Lélé* bendradarbiavo jau 2008 m., kai kiiré

Claudio Monteverdi madrigalines operas ,,Tankredzio ir Klorindos
dvikova" bei ,,Nelaimingyjy Sokis". Pastarieji darbai apdovanoti
Auksiniu scenos kryziumi.

»Pavyzdziui, gali aplankyti
n»nusvitimas* ir jZitrési rysio
linija tarp paskutinio Jarry kelio,
Gintaro Varno spektaklio leitmo-
tyvu tapusios René Clairo filmo
»Entr’acte" bégancios laidotuviy
procesijos su finale is karsto
iSSokanciu magu, koliaZiniy
modernisty parado (jiems

tikrai pabodo biiti mirusiems)

ir finalinio dance macabre is
siurrealistiniy eroso ir tanatoso
ikony kartu su viduramziskomis
tarot kortomis. IS esmés vien is
Sios sekos galéty gimti desSimtis
- ivairiausiy discipliny bakalauro
ar net magistro darby (o tokiy
seky - begaleés). Jei kartais
neatrodyty, kad pats spek-
taklis yra suteatrinta tyrimo
medziaga, super tanki prasmiy
materija, kuria interpretuojant
(tai yra - surinkus medziaga ir

ja iSanalizavus keliauti toliau)
galéty atsirasti teatrinis kri-
nys.“ - Vlada Kalpokaite
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Spektaklyje naudojama G. Apolj;
naire'o pjesé ir tekstai iS moder-
nisty manifesty, taip pat - René
Clairo filmas ,,Entr’acte" (1924)

¢/Arkliy g. 5

Rezisierius ir scenarijaus auto-
rius Gintaras Varnas
Scenografe Julija Skuratova
Kompozitorius Vidmantas Bar-
tulis

Leliy, vaizdo projekcijy dizaineri
Dziugas Katinas

Sviesy dailininkai: Vilius Vilutis,
Vytautas Janciauskas

Pjesés vertéja Akvilé Melktnait
Poetiniy teksty redaktorius
Kestutis Navakas

Didzioji sal

Vaidina:

Karolis Algimantas Butvidas,
cas, Sigita Mikalauskaité, Indre
Liutkeviciute, Dainius Taru-

tis, Vainius Sodeika, Dovydas
Stoncius, Marius RepsSys
Artaud’o monologus jgarsina
Martynas Nedzinskas

Rugséjo 27 d. 14.00 / Vilniaus teatras ,,Lélé™,

Premjera 2012 kovo mén. 15 d.
Trukmeé 100 min. (su pertrauka)

Guillaume Apollinaire

. THE BREASTS OF TIRESIAS

Vilnius Theatre “Lélé”

it was enough for the famous French poet, writer, journalist and art
critic Guillaume Apollinaire to write one play to enter the history of the
theatre of the 20th century. Called “a surrealist drama” by the author,
uThe Breasts of Tiresias” became an object of analysis of modern
dramaturgy and theatre researchers. It was one of the first and very
few modernist plays whose aim was to break the established tradition
of illusory theatre and create a kind of theatre that did not seek to copy

the reality.

The production created after the play by Apollinaire and the texts of
various Modernist manifestos of the early 20th century tells a phan-
tasmagorical story about a woman who decided to become a man,
and about the abandoned husband who had to accept the woman’s

- role and give birth to children in order to save the country from the

catastrophically dropping birth rate. The characters of this grotesque
world include modernist artists - puppets, among which the specta-
tors will recognize such celebrities of art, theatre and literature as
Salvador Dali, André Breton, Tristan Tzara, Marcel Duchamp, Pablo Pi-
casso, René Magritte and others. The most distinct representatives of
the movements of Surrealism and Dadaism speak on the stage about
the role of art and the artist in society and life.

“The play does not copy the reality - it creates the reality. It is a mix-
ture or combination of fantasies, grotesque, burlesque, pathos, and

a cubistic carnival, which does not surprise anyone a hundred years
after the play was originally written. But isn't it interesting to go back
to the sources, all the more for the fact that the themes of the play do
not seem as exotic as they were in the early 20th century, but appear
rather ordinary - the low birth rate, feminism, and sex change. Apol-
linaire seems to have prophesized the reality of the 21st century”, says
Gintaras Varnas.

Theatre director Gintaras Varnas first teamed with artist Julija Skura-
tova in 2008 creating puppet operas: Claudio Monteverdi's “Combat-
timento di Tancredi e Clorinda” and “Ballo delle Ingrate”. Their works
were awarded with the Golden Stage Cross, highest national theatre
award. Performance is staged at Vilnius Puppet Theatre “Lélé", estab-
lished in 1958. Most of the theatre’s production is for children, but the
performances for adults have been on the rise in the recent years.

“Through a momentuous “il-
lumination” you may discover
the connection between Jarry’s
knee, Rene Claire's running
funeral procession from the film
“Entr”acte”, at the end of which a
magician jumps out of the coffin,
the parade of collaged modern-
ists (they sure must be tired of
being dead) and the finale dance
macabre from surreal icons of
Eros and Thanatos along with
Tarot cards of the Middle Ages.
Actually from this sequence
alone tens of various bachelor
and master theses could be born
(an the number of such sequenc-
es is infinite). However, it seems
that the performance itselfis a
theatralised research material,

a matter of super-density, which
if interpreted (material collected
and analysed) could evolve

into a piece of theatre.” - Vlada
Kalpokaiteé
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September 27th, 14.00 / Vilnius Puppet Theatre ,,Lélé” / Arkliy

Based on Apollinaire’s play,
texts from the Modernist mani-
festos, and the film by René Clair
“Entr’acte” (1924)

Director and author of the script:
Gintaras Varnas

Set designer: Julija Skuratova
Composer: Vidmantas Bartulis
Design of puppets and video
projection: DZiugas Katinas
Lighting designers: Vilius Vilutis,
Vytautas Janciauskas

Cast: Karolis Algimantas Butvi-
das, Elzé Gudavicitute, Imantas
Precas, Sigita Mikalauskaite,
Indré Liutkeviciute, Dainius Taru-
tis, Vainius Sodeika, Dovydas
Stoncius, Marius Repsys
Artaud's monologues Martynas
Nedzinskas

Premiere: 15 March 2012
Duration: 100 (with interval)




Mika Myllyaho
CHAOSAS
Lietuvos nacionalinis dramos teatras

»Chaosas" pasakoja apie tris moteris. Viena Ziema ir pavasarj nutike
jvykiai is esmés sujaukia jy gyvenimus. Jos suvokia, kad turi ka nors
daryti. Problemos, su kuriomis susiduria pjesés herojés, susijusios
ir su jy paciy asmenybémis, ir su jautruma praradusia visuomene,
supancia jas. Stiprybés jos semiasi iS savo tvirtos draugysteés ir net
beviltiSkiausiose situacijoje atranda vietos humorui. Pjesé buvo
iSversta j angly, dany, esty, vokieciy, rusy, vengry kalbas, vien
Suomijoje pastatyta septynis kartus, vaidinta ir festivalyje ,,Fringe“,
Edinburge.

»Spektaklis ,,Chaosas" tiria ir scenoje projektuoja Siuolaikinj Zmogy,
siekiantj viska kontroliuoti, kita vertus, balansuojantj ant plonytes
psichologinés krizés ir prievartos protrikio ribos. Si pjesé - viena
brandziausiy ir rySkiausiy Mikos Myllyaho kiriniy. Pjesé sudaryta i$
epizodu, veiksmas Sokinéja tarp keliy personazy praeities ir dabar-
ties, perteikdamas atpazjstama Siy asmenybiy charakteristika.

M. Myllyaho rodo Siuolaikinj pasaulj ir teigia, kad materialioji krizé
tiesiogiai susijusi su dvasine. Zmoguy prislége tiek problemy, kad jo
akiratis susiaureéjo iki visiSko apakimo* (Yana Ross).

Spektaklis pastatytas Lietuvos nacionaliniame dramos teatre, su ku-
riuo reZisieré bendradarbiauja nuo 2007 m., kuomet Sio teatro scenoje
rusy kilmés amerikieteé pristate spektaklj ,,Bembilendas".

nScenovaizdis kvepia kava. O kava Siandieninéje kasdienybéje , kve-
pia* nuolatiniu skubéjimu, Iékimu be galvos, be akiy, miego stoka.
Kava kaip priemoneé atsikratyti chaoso. Arba tiesiog trumpai veikianti
(bet veikianti) saviapgaulé. Klonuotas staliukas, kokj scenoje turi
kiekvienas aktorius - veikéjo kovos su savimi ir iSpazZinties vieta.
Ziurovams Sj karta tenka nuodémklausio vaidmuo. Taip pat kionuota
dézute Salia kiekvieno stalo - materializuotas veikéjy gyvenimas ir
moralé. Dézuteé klonuota, taciau jos turinys individualus, asmeniskas:
kas turi diktofona, kas - degtinés, kas - Naomi Klein ~Soko doktrinag“.
Spektaklio pabaigoje kiekvienas juy tvarkingai susideda ir iSsinesa
savo turta" (Aurimas Minsevicius).

9)
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Rugséjo 27 d. 19.00 / Lietuvos nacionalinis dramos teatras, Mazoji salé / Gedinimo pr. 4 (i¢jimas i§ Odminiu

Mika Myllyaho

0S
ﬁ‘;gonal Drama Theatre of Lithuania

uchaos” is a story of three women. Sofia is a teacher whose school is
ibeing closed, Julia is a therapist who is having an affair with one of
ther patients, and Emi is an impulsive reporter in the middle of a cus-

tody battle. They know something needs to be done with the problems

they're facing but due to the social insensitivity which surrounds
them, they can only rely on each other and their friendship.

The play, written by Finnish theatre director and author Mika Myllyaho

(b. 1966), has been translated into many languages and staged many
times in Findland and abroad.

In director Yana Ross's opinion, “Chaos” explores the contemporary
individual who seeks to keep everything in control and, on the other
hand, balances on a thin line between a psychological crisis and an
outburst of violence.

“In this intellectual comedy, which puts in parallel the lives of three
main female characters, different but equally broken women, and
social commentaries in public space, the brutality of our everyday
struggles is revealed: changed and deformed family v?llues, crazy
rushing and stumbling on the career ladder, a stupefying routlpe
provoking the premonitions of ungrounded paranoia, and fraglle
balancing between a rational survival and a destructive wish to ‘drop
everything'”, says the director.

Rezisiere Yana Ross Yana Ross was born in Moscow in 1973 and spent her childhood be-
Scenografas Marijus Jacovskis tween Europe, England and USA. After graduation with an MFA from
Kostiumy dailininké Jolanta  Yale School of Drama, Ross collaborated with Nobel laureate, Elfri.ede
Rimkute Jelinek, directing two of her plays: “Sleeping Beauty” and “Bambi-
Kompozitorius Antanas Jasenki land”. Her collaboration with Lithuania National Theatre started in
Vaizdo projekcijy dizaineré Eglé 2007.

Eigirdaite

Sviesy dailininkas Vilius Vilutis,

Vaidina: Dalia Micheleviciute, |
Jolanta Dapkunaité, Dziugas

Siaurusaitis, Toma VasSkeviciuté
Algirdas Gradauskas, Arunas |
Sakalauskas, Rimanté Valiukait!

Premjera 2007 m. spalio 7 d.
Trukmé 105 min.

“Stage design smells of coffee.
And coffee in our everyday life
smells of constant rush, hustle
and bustle, the lack of sleep.
Coffee is a way of leaving chaos
behind. Or a short-lasting (but
nevertheless lasting) self-de-
ception. Every actor on stage has
his own clone of a desk, which
becomes the place for inner fight
and confession.” - Aurimas
Minsevicius
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September 27th, 19.00 / National Drama Theatre of Lithuania, Small Stage / Gedimino pr. 4 (entrance from Odminiy St.)
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Director: Yana Ross

Set designer: Marijus Jacovskis
Costume designer: Jolanta
Rimkuté

Composer: Antanas Jasenka
Video artist: Eglé Eigirdaité
Lighting designer: Vilius Vilutis

Cast: Dalia Micheleviciute,
Jolanta Dapkunaite, Diiugaf_
Algirdas Gradauskas, Artinas
Sakalauskas, Rimanté Valiukaite

Premiere: 7 October 2011
Duration: 105’




ISPLESK SIELA

Psilikono teatras: Premjera!

Miniatiuriniu silikono léliy ir gyvos muzikos spektaklis
pagal Oscaro Wilde’o pasaka ,Zvejys ir jo siela"

Atsispirdamas nuo Oscaro Wilde'o sentencijos, ,,Siela - tai baisi realybeé”, Psilikono tea_tras s_u.meninin.ke
Aukse Petruliene prieSakyje atsigrezia j savo kurybos epicentra. Spektaklyje silikoninéms léléms ne vien
suteikiama gyvybé. Spektaklio autoriai kvestionuoja gyvybés vientisuma.

Siandien Zmonéms drasiai eksperimentuojant su savo kuinu plastinés chirurgijos, lyties keitimo operacijy,
net organy transplantavimo atvejais, Psilikono teatras eksperimentuoja i$ kiino iSpléSdamas siela, siek-
damas j3 apciuopti, tyrinéti net patikslinti svorj.

Spektaklio siuZetas remiasi O.Vilde'o pasaka “Zvejys ir jo siela”. Jaunas Zvejys pamilsta undine. Siai
nejprastai meilei bitina viena salyga: kad galéty buti su savo mylimaja, Zvejys turi atsikratyti sielos, mat
jiros gyventojai sielos neturi. Atlikes slapta rituala Zvejys atskiria siela nuo kiuino ir panyra j juros gelmes
pas mylima undinéle. Bet siela atkakli - ji grizta, braunasi atgal j Zvejo kiing, gundo jj, kovoja del meile
alsuojanéios Zvejo Sirdies. Jaudinanti meilés istorija virsta arSia kova. Kiinas, siela ir Sirdis spektaklyje
praranda vientisuma, Dievo kiuirinys suskaidomas j dalis, kurios nutolsta viena nuo kitos, grumiasi ir vel
susijungia.

Reging gyvai jgarsinant dziazuojanéiam trio ,,Choco Jazz" (Kroatija), spektaklio vyksmas jgauna psichinio
peizazo pavidala. ,,Choco Jazz* garsa iSgauna jvairiausiais instrumentais: klaviSiniais, Havajuy gitara,

nejm_anoma Qris_kirti kokiam nors Zanrui. Visa instrumenty jvairove j Siltas, melodingas dainas suaudzia dvi
grupes vokalistés - Lea Dido (sopranas) ir Nina Jukic (altas) bei grupés perkusininkas Alexanderis Forst-
neris.

¢/ Siltadarzio ¢. 6

Rugséjo 27 d. 21.30 / Meny spaustuvé, Juodoji sal

Idéjos autoré, dailininkeé ir
reZisiere Auksé Petruliené

Muzika ,,Choco Jazz" (Kroatijal

Premjera: 2012 m. rugséjo 27d
Trukmeé: 50 min.
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ECTYOURSOUL
e Theatre: Premiere!
ce with miniature silicone puppets and live music based on Oscar Wilde’s tale “Fisherman and

EJ
3silicon
serforman
4is Soul”

ﬁthe piece made by graphic artist and dirfactor, Auksé Petruliené, silicone puppets are brought to life. And
then their souls are ripped out of their bodies. The authors of the performance say they are questioning the

wholeness of life.

foday, when people are experi'menting bravely with their bodies (plastic surgeries, gender change opera-
jons, even organ transplantation cases), the Psilicone Theatre is bravely experimenting by tearing apart
jodies and souls - with the aim of carrying out an investigation.

n Wilde's story “Fisherman and His Soul” a young fisherman falls in love with a mermaid. But in order to be
with her he has to get rid of his soul because the creatures of the sea have no soul. After a secret ritual the
tisherman becomes soulless. But his soul is persistent - it is searching for its way back to the body. A tender
ove story becomes a fierce battle. The body, soul and the heartin the performance lose their wholeness.

With live music of a jazz band “Choco Jazz" (Croatia), the performance becomes a mental landscape. As the
life of a puppet is being visualized we can clearly see what a life of a body without a soul can be. The perfor-
mance has already been presented at the “Ganz New Festival” in Zagreb, where it received loads of ovations

and encouragements to proceed with the unique practice.

“Choco Jazz" is an innovative young Croatian band, which consists of two singers, Lea Dido (soprano) and
Nina Juki¢ (alto) and a percussionist Alexander Forstner.
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Concept author, artist and direc-
 tor: Auksé Petruliené (Lithuania
Music: “Choco Jazz™ (Croatia;

Premiere: 27 S_eptémbe 2012
- Duration: 50" TEEr



MIRANDA
Pagal Williamo Shakespeare'o pjese ,Audra*
OKT / Vilniaus miesto teatras

Siemet Oskaro KorSunovo spektaklis »Miranda* kritiky komisijos sprendimu buvo apdovanotas trim Auk-
siniais scenos kryZiais: uz reZisiira, kompozitoriaus ir pagrindinés aktorés darbus. Intensyviai besivystan-
tis, nors jkalintas komunaliniame bute, spektaklio veiksmas supazindina su fizine negalia turincia Miranda
ir jos tévu Prosperu. Sie personazai, atkeliave iS Shakespeare’o ,Audros", ieSko galimybés iSsilaisvinti -

bent trumpam. Arba iSgryninti laisvés troskima.

~Pjese ,Audra* interpretuoti galima labai jvairiai. DaZniausiai ji statoma kaip pasaka suaugusiems, fejerija,
netgi buvo pasirodziusi kaip opera. Bet man yra jdomi Jano Kotto kuris ,Audroje" jZiuri socialine drama
apie nesibaigiancia ir absurdiska kova dél valdZios, interpretacija. <...> Zmoniy iStrémimas j negyvenama
sala vyko visais laikais, <...> taciau butent Soviety Sajungoje plytéjo negyvenami salynai, kuriuose budavo
jkurdinami iSkiliausi kuréjai. Ir kiekviena negyvenama sala buidavo pilna gyvenimo, nes tose tremties
zonose buvo disidentiSkai bandoma iSsaugoti savo dvasinj gyvenima. <...> Labiausiai mane Sioje pjeséje
domina Miranda. DaZniausiai ji yra traktuojama kaip naivi princesé, taciau Miranda yra sukurta Prospero,
ji yra Prospero siela. Juk galiausiai, negyvenamy saly tremtyse kuréjai vis délto uzaugindavo savo Miran-
das. Ir nors miisy pasirinkti jvaizdziai perkelia veiksma praéjusj Simtmet;j, mes méginame kalbeti univer-
saliau - apie kiiréjo, intelektualo priverstinj slépimasi nuo savo buties* - Oskaras KorSunovas.

Oskaro Korsunovo vadovaujamas teatras (dabar OKT / Vilniaus miesto teatras) jkurtas 1999 m. ir yra vienas
aktyviausiai dirbanéiy bei gausiausiai apdovanoty Lietuvos teatry.

,»,Oskaro KorSunovo ,,Miranda" -
vienas jdomiausiy pastaruoju
metu matyty teatro spektakliy:
poziuriu j kultura, istorija,
visuomene ir save. Tai néra
tobulas kiirinys — nes tobulybé
nepalieka teisés klausti. Po Siais
Zodziais - iSradingi reZisuriniai
sprendimai ir prasmeés, kuriy
Williamo Shakespeare'o
»Audroje* iki Siol niekam
nepavyko jZzvelgti. 2011 m.
iSvakarése sukures ,,Audra"
Reikjaviko miesto teatre, Islandi-
joje, dabar rezisierius nustebino
visiskai kitokia Sio veikalo trak-
tuote. - Helmutas Sabasevicius

Rugséjo 28 d. 19.00 / Teatro arena / Olimpie¢iug.3 20

Rezisierius Oskaras Korsunovag:
Scenografas Dainius Liskevigiug!
Kostiumy dailininkas: Aleksan- |
dras Pogrebnojus
Kompozitorius Antanas Jasenk
Choreografé Edita Stundyte
Sviesy dailininkas Eugenijus
Sabaliauskas :
Garso dizaineris Ignas Meiltinas

Vaidina: Povilas Budrys, Airida
Gintautaite

i

Premjera 2011 m. liepos 17 d.
Trukmé 105 min. (be pertraukos]!‘
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| Upon acloser look, we see the drama of power and an individual. This

{ times. Such islands for people, “inconvenient” for the authorities,
i used to be set up everywhere, and the Soviet Union was patched with

{ portation, dissident attempts to protect one’s spiritual life were made.
! Books had a special meaning for Prospero on the desert island, like

| most prestigious Lithuanian theatre prizes - Golden Stage Crosses.

MIRANDA .
OKT/ Vilnius City Theatre

. pfter “The Tempest” by William Shakespeare

pirector Oskaras Korsunovas: “‘The Tempest’ can be interpreted in

‘: avariety of ways. Most often it is staged as a fairy tale for adults, a
. féerie,

and has even been produced as an opera. However, | prefer the
interpretation of Jan Kott who sees in “The Tempest” a social drama
about the never-ending and absurd struggle for power.

drama is eternal. People used to be deported to desert islands at all

vast areas of desert islands, which were home to the most remarkable
creators. Each desert island was full of life, as in these zones of de-

in Soviet life books also provided a possibility to maintain spiritual
resistance. Miranda interests me the most in this play. She is most
often regarded as a naive princess, though she has not seen anybody
else except Prospero in her entire life. Miranda has been created by
Prospero, she is Prospero’s soul. Eventually, in deportation to desert
islands, creators still used to nurture their Mirandas”.

Director Oskaras KorSunovas is one f the most productive and most
awarded Lithuanian directors. “Miranda” has been awarded three

Headed by Oskaras KorSunovas, OKT / Vilnius City Theatre has been
in existence since 1999.

“Oskaras KorSunovas's ‘Miranda' is one of the most interesting performances currently created in Lithu-
ania - because of its view of culture, history, society and self-identity. It is not a perfect creation because
perfection leaves no space for questions. These words hide innovative direction and meanings, which have
notyet been discovered in Shakespeare’s ‘Tempest'. After staging ‘The Tempest’ in Reykjavik in 2011, the
director surprised everybody with a totally different interpretation of the same literary work.” - Helmutas
Sabasevicius
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September 28th. 19.00 / Theatre Arena / Olimpie¢iy g. 3

Director: Oskaras KorSunovas
Set designer: Dainius
LiSkevicius

Costume designer: Aleksandras
Pogrebnojus

Composer: Antanas Jasenka
Choreographer: Edita Stundyté
Lighting designer: Eugenijus
Sabaliauskas

Sound designer: Ignas Meilunas

Cast: Povilas Budrys, Airida
Gintautaite

Premiere: 11 July 2011
Duration: 100’
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S P . o 1 o Director: Vidas Bareikis
MR. FLUXUS ARBA SARLATANAI? Q Rezisierius Vidas Bareikis eatre movement NO THEATRE 9 r : L i
Teatro judéjimas NO THEATRE (S Scenografai: Paulé Bocullaite l TMhR FLUXUS, OR CHARLATANS? Set d_es:gl'-ngrs: Paule Bocullaite,
. Paulius Kisielis ! { g % Za::ms K:’s'e!'s Liuka
% . : i § - ; ; ki -prov- ner:
Rezisieriaus Vido Bareikio spektaklis-provokacia ,,Mr. Fluxus* arba ,,Sarlatanai?*, sukurtas remiantis t0 Kostiumy autoré Liuka | The latest premiere by director Vidas Bareikis, a performance-prov oFameLesg

Music composed and selected
by Vidas Bareikis

Sound designer: Tomas
Zdanavicius

Amerikos lietuvio, ,,Fluxus" judéjimo pradininko Jurgio Macituno biografiniais faktais. ,,Fluxus" judéjima
Jurgis Maciunas sukire JAV septintajame XX a. deSimtmetyje. Uz viso Sios krypties grandioziSkumo
stovéjo vienas zmogus, kurio iniciatyva ir kartais niekam nesuprantamomis pastangomis buvo jgyvendinti
visi ,Fluxus*" festivaliai, atskiri performansai ir koncertai. Daugelio savo bendrazygiy ne visada suprastas

Muzikos autorius ir parinkéjas i cation “Mr. Fluxus”, or “Charlatans?” is based on the.biograph'y of
Vidas Bareikis ; :foundiﬂg member of the Fluxus movement, a Lithuanian American
Garso rezisierius Tomas . Jurgis Maciunas.

Zdanavicius i

J. Macituinas sukuré judéjima, jéjusj j pasaulio meno istorija.

w»Jono Meko bei kity ,,Fluxus" artisty nuomone, J. Maciiinas buvo debesies bei Hitlerio hibridas, tuo tarpu
jis pats menininkus vadino tiesiog Sarlatanais. Savo trumpa gyvenima paaukojes absurdiskiausiy projekty
kurimui (,,Fortepijono veiksmai, pasauliné méslo kolekcija, Berlyno labirintas) jo pabaigoje sau uzdavé
klausima: ,,0 gal mes patys ir buvom tik Sarlatanai?“ Sis klausimas ir paskatino mus pasinerti j Macitino
sukurta Fluxus pasaulj.” - Vidas Bareikis.

) rezisiira vietoj aktorystés pasukes V. Bareikis pirmuosiuose darbuose - teatralizuotame koncerte ,,No
Concert" ir spektaklyje pagal Michailo Bulgakovo romana ,,Meistras ir Margarita" pavadinimu ,Vakaras su
knyga" - dar vaidino ir pats, kol to nepakoregavo rezisiiros studijos Maskvoje, Vsevolodo Mejercholdo cen-
tre. Kvestionuodamas pseudo-hyper-intelektualiy teatriniy bei meniniy eksperimenty prasme, jau ne pirmu
spektakliu rezisierius kartu su visa komanda bando suformuluoti bei ieSkoti, kas yra teatras teatre, teatras
ne teatre ir neteatras teatre, ir kur takoskyra tarp viso to. V. Bareikio vadovaujamas teatro judéjimas NO
THEATRE , suburtas iS buvusiy reZisieriaus Gintaro Varno mokiniy ir prie jy prisijungianciy bendramingiy,
Siymetinéje Auksiniy scenos kryziy teikimo ceremonijoje tapo jvertintas kaip mety reiskinys.

Rugséjo 28 d. 21.30 /,,Kablys* / Kauno

Sviesy dailininkas Julius Kursy,
Video rezisierius Jonas Tertelis

Vaidina: Ainis Storpirstis, Aldon;

Stoncius, Simonas Storpirstis,
Dainius (Dynia) Tarutis, Eglé
Spokaite

Maciunas founded Fluxus in the United St?tes in the 1960s. He was
the sole person to stand behind the grandiose scale of this movement,
and all Fluxus festivals, performances and concerts were organized
on his initiative and by his occasionally mcompreht_ansnble g.fforts.
Though not always understood by his contemporaries, Macitinas cre-

| ated a movement that entered the world’s art history. In the opinion

of Jonas Mekas and other Fluxus artists, Maciunas was a hybri_d
petween a cloud and Hitler, meanwhile he himself called all artists

| charlatans. Having dedicated his short life to totally absurd projects

: 2 S
(“Piano Actions”, the world’s collection of animal excrements, Berlin’s

| labyrinth), he finally asked himself a question: what if we ourselves

Muzikantai: Donatas aka Frykas!
aka Aliensas Bielunskis, Josh
McClung, Pranas DapsSauskas, |
Jurgis DapSauskas ‘

Premjera 2012 vasario 20
Trukme 135 min. (su pertrauka)

have been nothing else than charlatans? This question encouraged

| the team of NO THEATRE to plunge themselves into the world of Fluxus

created by Maciunas.

| The performance-provocation “Mr. Fluxus”, or “Charlatans?” is a kind
| of dialogue of the theatre movement NO THEATRE with the Fluxus ar-

tists and the that they lived in. At the beginning of the 21st century, the

September 28th, 21.30 / ,Kablys*, Kauno g.

Lighting designer: Julius KurSys
Video director: Jonas Tertelis

Cast: Ainis Storpirstis, Aldona
Vilutyté, Indré Lenceviciute,
Monika Alseikaite, Jonas Terte-
lis, Elzé Gudaviéiute, Dovydas
Stonéius, Simonas Storpirstis,
Dainius (Dynia) Tarutis, Eglé

Spokaite

Musicians: Donatas aka Frykas
aka Aliensas Bielunskis, Josh
McClung, Pranas DapSauskas,
Jurgis DapSauskas

Premiere: 20 February 2012
Duration: 135* (with interval)

creation of alternative art is subject to the same rules as fifty years
ago. It faces similar problems and basically speaks about the same
thing - the importance of breaking stereotypes.

{ “NO THEATRE does not mean
‘not a theatre’. What the com-
pany creates is still theatre
pieces - looking for its own
,NO THEATRE néra neteatras. Tai, kas kuriama, vis tiek yra teatriniai = 1anguage intensively, boldly, and
dariniai. Intensyviai, drasiai, net chuliganizkai ie3kant savo kalbos. = €Ven brazenly, reacting to - and
Reaguojant ir pasSiepiant teatrinj vyksma Lietuvos scenoje. Nebijant = Mocking - the theatre scene in

likti nesuprastiems. Net kai kalbama apie Studo kelionés j taikinj thhu?ma: not being afraid to
verte. Bet kuriuo atveju kazkas kazkada neatlikes savo pareigos remain misunderstood, even
paliko skola, negrazinta iki Siandienos. NO THEATRE siekia priimti ~ Whenit concerns the value of
i83iikj, mesta asmenybés riboms, ir Sikteléti neapsiSikant.* - Viktorija the passage of a piece of shit to
Ivanova the target. In any case, some-

one failed to perform his duty
and left a debt that has not been
repaid until today. NO THEATRE
aims to meet the challenge to the
limits of personality and take a
shit without finding itself in deep
shit.” - Viktorija Ivanova.

| “Already with its first pieces NO
THEATRE showed its intention
(and by its latest production -
also its ability) to liberate the
Powers of the young Lithuanian

. theatre to acquire knowledge
and rebel, which have been as
if consciously suppressed fora
long time."” - Andrius Jevsejevas




William Shakespeare
JULIJUS CEZARIS
OKT / Vilniaus miesto teatras

Williamo Shakespeare’o pjesé ,,Julijus Cezaris" (1599 m.) yra pagrjsta tikrais senovés Romos istorijos
ivykiais ir pasakoja apie samoksla prieS Romos diktatoriy Julijy Cezarj bei jo nuzudyma. Tai buvo viena i$
pirmyjy Shakespeare’o pjesiy, pastatyty ,,Globe" teatre Londone, o véliau sulaukeé ypac daug sceniniy ir
kinematografiniy interpretaciju. Lietuvos teatro scenoje Si pjesé iki Siol niekada nebuvo statyta. Spektaklio
démesio centre - absurdo valdoma politiky karta, kurios vyraujantis bruozas - nieko neveikimas tik imituo-
jant veiksmus. Valdzia stebi arkliy lenktynes ir tusciai postringauja, taciau jiems nejdomus realus Salies
gyvenimas.

Spektaklyje nesiekiama formuluoti kokiy nors apciuopiamy idéjy, loginiy prasmiy. Tai savitas
komiSkumas, nestandartinis pasaulio jutimas, keistumo estetika. BereikSmiskumu siekiama Zadinti
interpretacija, individualy suvokima, galimybe jzvelgti jvairiausiy uZuominy. Spektaklis pagrjstas pokstu,
nesamone, logikos Zaismu.

nSpektaklyje ,,Julijus Cezaris" analizuojama amzina politinés galios tema, o Shakespeare’o aprasytos
realijos yra lengvai atpazjstamos ir Siandien. Mums svarbus vis labiau j musy gyvenimus besiverziantis
bereikSmiSkumas - menkniekiai, kurie kasdien vis keiciasi, valdo mus tarsi biity bent kiek reikSmingi.
Tiek daug démesio ir jégy aukojame absoliutiems niekams. Ar tikrai esame tokie? Tai klausimas, kurj kelia
spektaklis.* - Arturas Areima

Arturas Areima OKT / Vilniaus miesto teatre stato jau antrajj savo spektaklj. Jaunosios kartos rezisierius,
Rimo Tumino mokinys, 2010 m. pagal Eugene O'Neillo pjese ,,Gedulas tinka Elektrai* pristaté spektaklj
nPrakeiktieji“. Savita braiza turintis reZisierius jau yra pastates keleta spektakliy ne tik nepriklausomose
teatro aikstelése, bet ir valstybiniuose teatruose.

Rugséjo 29 d. 12.00 / OKT studija / ASmenos g. 8 24

RezZisierius Artiiras Areima
Scenografas Artiiras Areima
Kompozitorius Paulius
Ignatavicius

Vaidina: Tomas Stirna, Tadas
Gryn, Tomas Rinktinas, Dauman-
tas Ciunis, Tomas Kliukas, Pau-

lius Ignatavicius

Premjera 2012 rugséjo 14
Trukme 90 min. (be nertraukos)

william Shakespeare
JULIUS CAESAR
OKT / Vilnius City Theatre

pased on real events of the history of ancient Rome, William Shake-
speare’s “Julius Caesar” (1599) was one of the first plays by Shake-
speare produced in the Globe Theatre in London, which later received
alarge variety of stage and film interpretations. It is the first produc-
tion of the play on the Lithuanian stage.

The point of departure in Arturas Areima’s production is creating the
theory of pseudo-panic. Through parody and satire the director analy-
ses the situation in which people driven by absurd intentions decide
thatitis time to depose somebody only because they do not like him.
Having created a pseudo-plot, they involve the surrounding people.

At the centre of attention is a generation of politicians ruled by absurd,

| whose dominant feature is idling and imitation of actions. The authori-

ties watch the horse races and talk profusely, but remain are totally
disinterested in the real life of the state. The characters of the play live
in an imaginary reality.

In the director’s words, “It is a senseless drama. A paradoxical inva-
sion, the formation of a void, nonsense, a political concoction, where
the political essence becomes a pseudo entity that turns into an
instrument of the play. We do not seek to formulate any tangible ideas

| orlogical meanings. The production is based on a trick, nuisance, play

of logic, and ‘the aesthetics of strangeness’. This dramatic nonsense
aims to express an opposition to certain dramatic, linguistic, spatial,
and ethical conventions, which are considered a norm or ‘common

thil

sense .

The production “Julius Caesar” addresses the eternal topic of political
power, and the realia described by Shakespeare can be easily recog-
nized.
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September 29th, 12.00 / OKT Studio / ASmenos g. 8

Director: Arturas Areima
Set designer: Arturas Areima
Music: Paulius Ignatavicius

Cast: Tomas Stirna, Tadas Gryn,
Tomas Rinkunas, Daumantas
Ciunis, Tomas Kliukas, Paulius
Ignatavicius

Premiere: 14 September 2012
Duration: 90’ (no interval)




Marius Ivaskevicius
ISVARYMAS
Lietuvos nacionalinis dramos teatras

Vienas naujausiy ir ne viena Siymetinj Auksinj scenos kryziy pelnes
spektaklis pagal Mariaus lvaskeviciaus pjese - tai teatrinis Oskaro
KorsSunovo komiksas-miuziklas. Pasitelkes didele aktoriy komanda,
kurioje dominuoja jaunoji karta, O. KorSunovas pristato prasmiy
kuping, gausy spalvy ir naty teatrinj reginj, kalbantj apie Siandieninés
Lietuvos piktZzaizde - emigracija. Dvasine ir fizine. Ar tie, kas uz sie-
nos - iSvyke, ar iSvaryti? Ir kas juos iSvare is Salies, o kas - iS saves?

nEmigracijy buna jvairiy. Siandien emigracija yra kitokia, taciau
buvo metas, kuomet Zmonés vyko svetur su bilietu j viena puse,
nemokédami kalbos, nieko neturédami, daznai - apgauti... Tokia
situacija regime ,ISvaryme". Kas yra emigracija? Kas slypi uz

Sio ZodzZio? Slypi labai daug dalyky, kuriy vienas svarbiausiy yra
tapatybés praradimas. O gal - atradimas kitoje Salyje? Juk indi-
vido tapatybés klausimas Siais laikais yra vienas aktualiausiy.
niSvarymas" atskleidzia daug atsakymo j Sj klausima galimybiy ir
sprendiniy. IS esmés emigracija - tai horizontali dvasiné kelioné ,,j
laime", daznai virstanti vertikalia kelione Zemyn, j nelaime.* - Oskaras
Korsunovas

nISvarymas" - tai rezisieriaus Oskaro KorSunovo naujas atéjimas
i Lietuvos nacionalinj dramos teatra. Pradéjes Sio teatro salése su
pirmaisiais oberiutiSkais eksperimentais, O. KorSunovas i$ naujo su-
siduria su Gedimino prospekte jsikiirusio teatro sienomis ir aktoriais.

alinis dramos teatras, DidZioji salé / Gedimino pr. 4 26

wlSvaryme" O. KorSunovas tarsi tesia spektaklio ,,Dugne*
interaktyvuma, tik cia publikai sitloma ne degtiné ir pasibuciavimas
iSgeérus ,,uz Zmogy", o vienodas reagavimas j bendrus prisiminimus
sukeliancia muzika. Juk visiems kazka sako ir ,,Balnokim, broliai,
Zirgus", ir ,,Satisfaction", ir ,,We Are the Champions". Yrair ,,Hap-
pyendless" lyderio Sauliaus Prusaicio dainy, sukurty ,,ISvarymui* -
buvusio emigranto patirties eskizy." - Ruta Oginskaite

Rugséjo 29 d. 18.30 / Lietuvos nacion

Rezisierius Oskaras KorSunovas
Scenografas ir vaizdo projekcijy
dizaineris Gintaras Makarevicius
Kostiumy dailininké Agné
Jagelaviciute

Kompozitorius ir muzikos
parinkeéjas Saulius Prusaitis
Judesio autoré Vesta Grabstaitée
Animatorés: Sigita Kucikaite ir
Monika Zeknyte

Operatoré Eglé Eigirdaite

Sviesy dailininkas Eugenijus
Sabaliauskas

Vaidina: Rimante Valiukaite,
Marius Cizauskas,

Algirdas Dainavicius, Arinas
Vozbutas, Jolanta Dapkunaite,
Neringa Bulotaité, Daumantas
Ciunis, Ramutis Rimeikis,
Remigijus Bucius, Mindaugas
Juscius, Dovydas Stoncius,
Algirdas Gradauskas

Muzikantai: Saulius Prusaitis
(vokalas, akustiné gitara), Lai-
monas Jancas (elektriné gitara),
Kestutis Pavalkis (klaviSiniai),
Paulius Adoménas (bosinée
gitara), Gediminas Augustaitis
(perkusija)

Premjera 2011 m. gruodzio 22 d.
Trukmé 270min. (su 2 pertrau-
komis)

| “xpulsion” is Oskaras KorSunovas's return to the National Drama Theatre of Lithuania. The director has

Marius Ivaskevicius
EXPULSION
National Drama Theatre of Lithuania

Jong wanted to address the painful topic of emigration in one of his productions, and finally did so in “Ex-
pulsion”. According to playwright Marius Ivaskevicius, the play is based on true stories of Lithuanian and
East European emigrants whom he met and heard in London. Yet, the play does not describe or document
emigration, the departure from one’s home country, and the attempts to take root elsewhere. “The play is
an attempt to explore the concept of identity . It is best revealed against the background of other, different
identities, and a metropolis like London is the perfect place for observing this phenomenon”, explains the
playwright.

In KorSunovas's words, “The play touches upon a very urgent topic - emigration. We probably hardly real-
ize its extent even statistically: it is only guessed how many people have emigrated, but this situation is

not analyzed in the political space, let alone the cultural and artistic scene. In art we don’t have a serious
analysis of what is happening in Lithuania. It implies not only the interests of the nation and state; it also im-
plies the broken fates of people, and entire odysseys - will these people return or not?... Perhaps nowadays
emigration is different, but at the beginning it was very cruel: people used to leave with one-way ticket not
knowing where they were going, not knowing the language, having nothing... This is a situation depicted in

(31}

‘Expulsion’.

“The characters (there is quite a bunch of them - almost thirty actors are engaged in the production) gather
in some bar or club, where the action is basically set. A bar is a place where people come either looking for
something or having lost something. It is all the more so in ‘Expulsion’, which is centred on the loss of one’s
homeland. People also go to a bar to make acquaintances, and if we go to a bar in our own country, it means
that we're getting ready for a trip whose aim is at least to get drunk”, KorSunovas shares his thoughts.

September 29th, 18.30 / National Drama Theatre of Lithuania, Big Stage, / Gedimino pr.4 27

Director: Oskaras KorSunovas
Set designer, video artist: Gin-
taras Makarevicius

Costume designer: Agné
Composer and music selector:
Saulius Prusaitis
Choreographer: Vesta Grabstaité
Animators: Sigita Kucikaité ir
Monika Zeknyté

Camera: Egle Eigirdaite

Lighting design: Eugenijus Saba-
liauskas

Cast: Ainis Storpirstis, Vytau-
tas Anuzis, Marius Repsys,
Monika Vaiciulyte, Toma
Vaskeviciute, Oneida Kunsunga,
Martynas Nedzinskas, Elzé

e — e

Gintare Sabaliauskaite, Moni-
ka Bic¢itunaite, Tadas Gryn,
Arunas Sakalauskas, Paulius
Ignatavicius, Irmantas Jankaitis,
Vitalija Mockeviciuté, Rimante
Valiukaité, Marius Gizauskas,
Algirdas Dainavicius, Aruinas
Vozbutas, Jolanta Dapkunaite,
Neringa Bulotaite, Dauman-

tas Ciunis, Ramutis Rimeikis,
Remigijus Bucius, Mindaugas
Juscius, Dovydas Stonéius,
Algirdas Gradauskas

Live music by Saulius Pruasaitis
(vocals, acoustic guitar), Lai-
monas Jancas (electric guitar),
Kestutis Pavalkis (keyboard),
Paulius Adomeénas (bass), Gedi-
minas Augustaitis (percussion)

Premiere: 22 December 2011 T
Duration® 270" (2 intervale)




Maksimas Gorkis
DUGNE
OKT / Vilniaus miesto teatras

Kritiky jvardintas kaip savotiSkas spektaklio ,,Hamletas" tesinys, spektaklis ,,Dugne* Zymi tam tikra luZj
ir naujy ieSkojimy pradZia Oskaro KorSunovo kiiryboje. Spektaklyje panaudota Maksimo Gorkio pjesés
nDugne* IV dalis. Kai visi esminiai jvykiai jau tarsi ir jvyke, likes tik - nebutinai - beprasmisSkas laukimas.
0. Korsunovo aktoriai kviecia laukti kartu. Prie stalo. Cia iSdrjstama aktoriu pasodinti taip arti Zitrovo, kad
nebelieka jokios galimybés iSvengti akistatos: jtakos nebeturi nei teatrinés Sirmos, nei apSvietimas, nei
teatro magija. Viskas yra be galo atvira.

nDugne' - tai laboratorija, kurioje bandomieji esame mes patys. Ja pradéjome kurti jau statydami
,LHamleta“. Tai buvo pirmasis miisy teatro spektaklis, kai galvojome ne apie rezultatg, o siekéme
iSmeginti, atrasti save, prieiti tokj aktorinj organiSkuma, kai aktorius kuria personaza, taciau nepraranda
tikroviskumo, lieka savimi. M. Gorkio tekstas tampa aktualus tik tuomet, kai aktorius sugeba personaza
iSauginti savo dirvoje, kai kurdamas jj remiasi savo patirtimi. Tai ir yra didZiausias laboratorijos tikslas.
Bitent ta aktoriaus asmenybés ir kuriamo , kito", jam svetimo personazo, sankirta. Tam pasirinkome ir
specialia erdve, atsisakéme pjesés siuzeto ir istorijos." - Oskaras KorSunovas.
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Rugséjo 30 d. 17.00 / OKT studija / ASmenos g. 8

Rezisierius Oskaras KorSunovas
Scenografai Dainius LiSkevicius
ir Oskaras KorSunovas
Kostiumy dailininké Agne
Kuzmickaite

Kompozitorius Antanas Jasenka

Vaidina:

Dainius Gavenonis, Rasa
Samuolyté, Darius Gumauskas,
Julius Zalakevicius, Darius
Meskauskas, Jonas Verseckas,
Tomas Zaibus, Giedrius Sav-
ickas, Nelé Savicenko, Rytis
Saladzius

Premjera 2010 m. spalio 10 d.
Trukmeé 75 min. (be pertraukos)

nJvyksta stebuklas: spektak-

lio ,Hamletas" aktoriai (t. y.
klajojanciy aktoriy trupé, su-
vaidinusi spektaklj ,,Hamletas",
kurig savo ruoztu vaidino Oskaro
KorSunovo aktoriai) iSsiverzé

iS Sekspyrisko siuzeto ir, tarsi
pirstai j pirstine, su savo tempe-
ramentais, vaidybine iScentrine
jéga ir posttragiskuoju azartu
isiliejo j Maksimo Gorkio dramos
apie valkatas finala. Klajojanti
laike ir erdveje aktoriy trupé
suranda savosios asmeninés
patirties, iSgyventos ,,Hamlete",
tiniame veiksme (su tam tikrais
kity veiksmuy intarpais)* (Kon-

Maxim Gorky

i

THE LOWER DEPTHS

. OKT / Vilnius City Theatre

| Director Oskaras KorSunovas: “The Lower Depths’ is a laboratory, where we are the ones on whom the ex-

periments are performed. We started rehearsing it while still working on “Hamlet”. This is our first produc-
tion, in which we do not concentrate on the result, but seek to test and discover ourselves, so that the ac-

| tors not only build their characters, but also maintain a grip on the reality and remain themselves. Gorky's

text becomes relevant only when the actor is able to grow his or her character in his or her own soil, so to
speak, and to draw on his or her own experience. This is the ultimate aim of the laboratory: an intersection

. between the actor’s personality and the character he or she is creating, a stranger. Therefore, we chose a

special space and discarded the storyline and the plot.

Moreover, in “The Lower Depths”, the actors are physically very close to the audience. In “Hamlet”, the ac-
tors were placed in front of mirrors, in which they could not see themselves. The people they saw troubled
them and prevented them from lying. Yet, here we have dared to sit so close to the audience or, in other
words, seated the audience so close to the actors that neither the actors nor the audience have a chance to
avoid the confrontation. The theatrical screens, the lighting, or the magic of the theatre have no place here.
Everything is extremely open.”

September 30th. 17.00 / OKT Studio / ASmenos g. 8 29

Director: Oskaras KorSunovas
Set design: Dainius LiSkevicius
and Oskaras Korsunovas
Costumes: Agné Kuzmickaité
Music: Antanas Jasenka

Cast:

Jonas Verseckas, Rasa
Samuolyté, Nelé Savicenko,
Julius Zalakevicius, Darius
Meskauskas, Dainius Gave-
nonis, Darius Gumauskas,
Giedrius Savickas, Tomas
Zaibus, Rytis Saladzius

Premiere: 22 October 2010
Duration: 70’ (no interval)

“What is the meaning of this experiment? Undoubtedly, it is a farewell.
To what? Although still youthful and relatively young (judging by the
standards of maturity of theatre directors), KorSunovas is an artist of
the elapsed century, still appealing to the audience with his work, and
expecting a response no less passionate than the message encodedin
his productions. He cannot and will not reconcile himself with the ob-
vious fact that our theatre is pushed (or pushes itself) to the margins
of the artistic panorama and the periphery of the creative thought.in
the performance “The Lower Depths”, the director transgressesto
the other side of his mirror of *Hamlet” and reveals a kingdom behind
it, in which even such an unsentimental, to say the least, artistlike
Korgunovas seems a naive idealist. A world in which he, as an artist,
is forced to take on an entirely new and far more severe moraland
creative onposition.” - Konstantyn Borkowski. : : s

stantyn Borkowski).




i (Re)vision: Heroism
{ 2nd International Conference of Theatre Studies Students

{Re)vizija: Heroizmas
2-oji tarptautiné teatrologijos studenty konferencija

! Lnternational Conference of Theatre Studies Students for the first time was organized last year. Its theme
. “When theatre speaks about theatre" attracted many students from different countries to discuss the spe-

Praéjusiais metais tarptautiné teatrologijos studenty konferencija Vilniuje buvo surengta pirma karta. Jos
| cifics of metha-theatralism and theatre itself. The theme of this year’s conference - (Re)vision: Heroism.

tema , Kai teatras kalba apie teatra* subureé gausybe studenty i$ jvairiy Saliy aptarti meta-teatriSkumo ir
paties teatro specifika. Siemet konferencijos tema - ,,(Re)vizija: Heroizmas".

Even:y theatre generation speaks of its own heroes. Last decade theatrologists and theatre critics started
t t?lklng about the “death" of hero and how s/he is perceived in contemporary theatre. There are many defini-
tions of !1eroism but our theme revolves around the idea of brave acts. What we mean by taking up brave
{ actionsin 'today’s world? And how do the (anti)heroes of today achieve that? What does it mean for a theatre
| to bg llermc today without becoming pathetic? Hero on today’s stage: a myth or a desire to be fulfilled?
| Participants of the conference from Lithuania, Latvia, Estonia, Poland, Russia, Georgia, France and Romania
{ will present their answers to these and many other questions.

Kiekviena teatro karta kalba apie savo herojus. Paskutinj deSimtmet;j teatrologai ir teatro kritikai éme
kalbéti apie herojaus “mirtj” ir tai, kaip jis yra vaizduojamas Siuolaikiniame teatre. Yra daugybé heroizmo
apibrézimy, bet miisy temai yra aktuali narsiy veiksmy idéja. Ka Siandien reikskia imtis drasiy veiksmu?
Kaip to siekia Siandienos (anti)herojai? Ka Siandien teatrui reiSkia biti heroiSku, netampant patetiSku?
Herojus Siandienos scenoje: mitas ar troSkimas, kuris galéty iSsipildyti? Konferencijos dalyviai i$ Lietuvos,
Latvijos, Estijos, Lenkijos, Rusijos, Gruzijos, Prancuzijos ir Rumunijos pristatys savo atsakymus j Siuos ir
galybe kity klausimy.

The organizers of the conferenc'e plan to continue the initiative of bringing together theatre theorists and
reseafchers of the.new generation from various countries. Participants are encouraged to share personal
| experiences and discuss sp'veclﬁc theories and hypotheses as International Conference of Theatre Studies
| Studentsisa platform for discovering contrasts between different concepts.

| The conference will be held in English.

|

Konferencijos organizatoriai siekia testi iniciatyva burti naujosios kartos teatro teoretikus bei tyrinétojus
i$ skirtingy 3aliy, skatinti juos dalintis asmeninémis patirtimis bei aptarti specifines teorijas bei hipotezes.
Tarptautineé teatrologijos studenty konferencija - tai platforma skirtingy koncepcijy kontrastams atrasti.

Konferencijos kalba — angly.

September 27th-29th / Lithuania Music and Theatre Academy. 3]

Rugséjo 27-29 d. / Teatro ir kino fakultetas, Lietuvos muzikos ir teatro akademija  3()




Mecenatas / Mecenate

whe

o>
ARTIS

CENTRUM HOTELS

Réeméjai / Sponsors:

VILNIAUS MIESTO
SAVIVALDYBE

KULTOROS
MINISTERIA

swiss arts council

prchelvetia

Rengejai / Organizers:

o
o
o
o-nm—=x
VWDRADM—

NCEDHZM=C

Informaciniai partneriai /

Media partners:

LATMA

Nacionaliis dizorastis

Lietuvos zZinios

Hoo

Partneriai / Partners:

=

&4 Clear Channel

SKALVIJA

kino centras

CINEMABOUTIQUE

2

\ERD
07

TIKRAI TAVO

LIETUVOS
NACIONALINIS
DRAMOS
TEATRAS

E<

™ Festivalio knygynas /

Festival Bookshop

2| VIAIGIA]

KNYGYNY TINKLAS

Festivalio radijas / Festival Radio

)

anzgns

BANGA//

e —
P
RADIJAS .9/”“:?%Q\
:" !
4

LAISVOJI )))

\

\

Teatrai / Venues
nKablys" - Kauno g. 5

Lietuvos nacionalinis dramos teatras /
National Drama Theatre of Lithuania,
Gedimino pr. 4 / Didzioji salé / Big Stage -
iéjimas is / entrance from Gedimino pr.
MazZoji salé / Small Stage - jéjimas i§ /
entrance from Odminiy g.

Meny spaustu\)él Arts Printing House,
Siltadarzio g. 6

OKT Studija / OKT Studio,
ASmenos g. 8

Teatro arena / Theatre Arena,
Olimpiecdiy g. 3

Teatras ,Lélé" / Vilnius Theatre ,Lélé",
Arkliyg.5

SIRENOS
Komanda / Team

Meno vadové / Artistic director
Audra Zukaityté

Direktorius / Managing director
Martynas Budraitis

Technikos direktorius / Technical
director
Gediminas Usackas

LietuviSkos programos
koordinatore, vadybininké / Coordi-
nator of the Lithuanian Showcase,
manager

Ausra Simanaviciute

Administratoreé / Administrator
Simona Zeimytée

Finansai / Finance
Vitalija Varkuleviciené

Komunikacija / Communication
Kristina Savickiené, Viktorija
Ivanova

Vizualiniai sprendimai / Visual solu-
tions
Jolanta Mikulskyte

Katalogas / Catalogue

Dizainas / Design
Audrius Klimas

Tekstai / Texts

Viktorija lvanova, Ausra
Simanavicitite, Kristina Savickiene,
Andrius Jevsejevas

Fotografijos / Photos -

Klaus Lefebvre, Christian Berthelot,
Marek Lamprecht, Sava Hlavacek,
Dmitrij Matvejev, Kamilé Zickyté
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