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Oskaras
Korsunovas

Siuolaikinis teatro menas nejmanomas be festivaliy erdvés. Kaip ir
Siuolaikinio ziGrovo poreikiai negali formuotis be tos jvairoves, kurig
suteikia tik festivaliai. Lokaliai veikiantis teatras tampa savo scenos
kulisy, programinio repertuaro bei nesikei¢ianCios publikos ,kaliniu®.
Toks teatras neiSvengiamai ima pataikauti, kalba retrogradiskomis for-
momis, provincialiai didaktiSku tonu arba virsta brutaliai komerciniu.
Galiausiai jis privercia publikg bodeétis pacia savimi.

Festivalis ne tik praplecia auditorijg, taciau atgaivina istorine teatro
esme — vienkartinio jvykio euforiSkuma, kuris aktualizuoja iSgyvenamg
laikg. Tik tokiu atveju teatras gali mastyti ir kurti, drgsiai perzengdamas
jam budingg dogmatizma. Tik taip teatras tampa kurybine Zitrovo erd-
ve ir $vente. O kuriantis ZiGrovas, mano akimis, galutinai iSpildo teatro
pasaukimg.

Deja, pasibaigus LIFE festivaliui, Vilnius neturi tokios Sventés. Tiek
sostinéje, tiek Lietuvoje teatrinis festivalinis vyksmas tapo fragmentiskas
ir atsitiktinis. Kartais jis virsta edukacinémis akcijomis, kurios skiriamos
daugiau teatro profesionaly polemikai nei dialogui su Zitirovu. ISskyrus
atskirus atvejus, Lietuvos teatro spektakliai yra reti tarptautiniy teat-
ro festivaliy svediai, ir dél to patiria provincialig klaustrofobijg. Per 14
nepriklausomybés mety Vilniuje neatsirado né vienos naujos scenos,
o senosios fiziskai ir moraliskai nusidéveéjo. Siandien Zitirovas j teatrg
vaiksto inertiSkai arba iSvis nebevaiksto. O jo demesj patraukia vien-
kartiniai jvykiai.

Manau, isjudinti Sig situacijg pajégtuy tik kasmetinis tarptautinis festi-
valis, jpildamas j merdintj kiing SvieZio kraujo. Tik toks renginys, kuris
atverty jdomiausius Europos teatro procesus, kviesty karéjus, teoreti-
kus, prodiuserius, taip pat pristatyty geriausius Lietuvos spektaklius,
suteikdamas jiems galimybe jsilieti j tarptautinj teatro vyksma, gali i$
esmeés pakeisti susiklosCiusia karybine situacijg.

Dél to OKT, tapes Vilniaus miesto teatru, imasi rizikos Zengti pirmg
Zingsnj ir jgyvendinti festivalj Sirenos, kuris ilgainiui, tikiuosi, taps ben-
dru reikalu. Reikia pabrezti, kad Sio reiskinio svarbg suvokia ir Vilniaus
savivaldybé, jsteigusi Vilniaus festivaliy institucija. Sig iniciatyvg pa-
laiko ir KultQiros ministerija, atsiranda pirmi, nors ir nedrgsus privatus
remeéjai.

Taigi festivalis yra batinas. Jo reikia ir teatrui, ir ZiGrovams. Kita vertus,
tam susiklosté ir visos reikiamos prielaidos. Visy pirma — tai publikos
l0kesciai, taip pat kultlriné ir geopolitiné Vilniaus padetis. Tirpstant
sgvoky Rytai ir Vakarai reikSmei ir vis labiau jsigalint sgvokai Vidurio
Europa, Vilnius, kaip joks kitas miestas, tampa tinkama kultarine terpe
jungti skirtingus Europos polius j vieng kirybinj branduolj.

> Oskaras Korunovas - Festivalio tarybos vadovas

Contemporary theatre art is not possible without festivals, just as con-
temporary needs of the viewers can'’t develop without the diversity that
only festivals shape. The locally working theatre becomes a prisoner of
their own stage, repertoire, and unchanging public. Such theatre can't
avoid soothing the audience, speaking with retrograde forms, and a
provincial didactic tone, or turn brutally commercial. Finally, it makes
the public bored with themselves.

A festival not only widens the audience, but enlivens the historic idea
of theatre-a euphoric, unrepeatable event which actualizes the time
of experience Only in this way can theatre look beyond and create,
courageously crossing over characteristic dogmatism. Only then does
theatre become a festival and a place for viewers, the kind of viewer
that, in my opinion, finally fulfils the calling of theatre.

Unfortunately, with the end of the LIFE festival, Vilnius doesn't have
such a festival. In the capital as well as in Lithuania, the occurrance
of theatre festivals became accidental and piecemeal. Sometimes it
takes an educational character, but is more designed for professional
theatre polemics than for dialogue with the viewer. Except for a few
cases, Lithuanian theatre productions are rare guests at intemational
theatre festivals because we find ourselves in a provincial claustro-
phobia. During 14 years of independence, not even one new stage ap-
peared, while the old ones have become physically and morally worn
out. Today, the viewer goes to the theatre intertly, or doesn't go at all,
with only one-time events catching their attention.

| believe that only a yearly international festival could manage to stir up
this situation and fill the dying body with fresh blood. Only through such
an event, which would unlock the most interesting European theatre
processes, invite creators, theorists, producers, and also present the
best Lithuanian plays, and provide a chance for them to join the activ-
ity of European theatre, only this can effectively change the current
creative situation.

For this reason. the Oskaras KorSunovas Theatre has, by becoming a
theatre of the city of Vilnius, has taken the risk of taking the first step
in realizing the Sirens festival, which will eventually, | hope, become
a common undertaking. | should emphasize that the importance of
this festival was understood by the Municipality of Vilnius city, which
established a Vilnius festival institution. This initiative was supported
by the Ministry of Culture, and somewhat more tentatively by private
backers. ;

This festival is necessary. It's needed by the theatre as much as the
viewers. On other words, all of the needed preconditions are in place:

- First of all, the public's expectations but also the cultural and geopoliti-

cal situation of Vilnius. By dissolving the concepts of East and West,
and more and more strengthen the concept of Central Europe, Vilnits,
like no other city, becomes a suitable cultural medium to join the d:ﬁer-
ent poles of Europe into one creative nucleus. :

> Oskaras KorSunovas . - Festival council director - ... i =



> Kodel teatro festivalis?

Tarptautinis Vilniaus teatro festivalis Sirenos randasi sékmingai su-
tapus Vilniaus miesto savivaldybés ir Oskaro KorSunovo teatro
kultdrinems ambicijoms.

Vilniaus miestas deklaruoja siekj tapti vienu i$ padidéjusios Europos
Sajungos kulttrinés traukos centry. Tam, be kita ko, reikia nuolatiniy
svariy, tarptautinj démesj patraukianciy renginiy.

Oskaro KorSunovo teatras per kelerius egzistavimo metus sukadré
savo reperiuarg, iSmaise daugybe pasaulio Saliy bei festivaliy, pelné
prestiziniy apdovanojimy, uzeme vieno i$ Lietuvos teatro lyderiy po-
zicijas.

Sukaupes vertingy tarptautiniy kontakty, jusdamas ir pats kurdamas
tarptautinio teatro gyvenimo konteksta, OKT brandino planus plésti
savo veikla. Taip nauja teatriné iniciatyva rado vietos po 2003 m.
ikurtos viesosios jstaigos Vilniaus festivaliai stogu. Siemet turime burj
stipriy rémeéjy, valstybiniy ir privaciy. Dékojame visiems, patikéjusiems
naujo festivalio komanda ir ideja.

Kodel Sirenos? Antikinéje mitologijoje Sios merginos-pauksciai pa-
vojingai viliojo pro $alj plaukiancius jureivius. Fesiivalis — kaip gun-
dymas, kvielimas, burtai, kuriems nejmanoma atsispirti. Ir kaip
Siandieninis aliarmo, perspéjimo, pavojaus signalas, akimirksniu pri-
kaustantis démesj. Savo vietos ieSkanciam festivaliui reikia, kad jj
matyty ir iSgirsty.

Kam ,dar vienas" festivalis?

Lietuvoje tai néra ,dar vienas tarptautinis teatro festivalis*. Po 2000 m.
jvykusio paskutiniojo, Sestojo, tarptautinio teatro festivalio LIFE, Lietu-
voje akivaizdziai sutriko teatriniy mainy apylaka. Lietuva teatro srity-
je eme zaisti ,j vienus vartus® — kelios trupes sekmingai gastroliuoja
svelur. tadiau uzsienio teatras Salyje pristatomas labai fragmentiskai,
atsitiktinai {iSsiskiria tik konceptuali, kryptinga Naujosios dramos akci-
ja). Sireny sumanytojai viliasi, kad karybines idéjos vél ims cirkuliuoti
abiem Kryptimis — ne tik i$ Lietuvos, bet ir j Lietuvg. Antraip rizikuojame
tapti kultirine provincija.

Toks renginys labai reikalingas ir miestui, jo gyventojams. Bandysime
atstatyti rySius su jvairiomis visuomenes grupémis, jlikinti ,prarastg
publika® vél , patikéti teatru®, uzmegzti rysius su nauja publika. Zinome,
kad zidrovai ¢ia supranta teatra, turi savo skonj ir pomegius. Jie tik-
rai verli konceptualaus ir kokybisko teatro renginio. Festivalis dés
pastangas, kad jvairiausi miesto gyventojai ateity j teatrg, kreipty
démesj | kuréjy siilomas sasajas ir konfrontacijas. Sirenos sitlo teatrg
kalp 2emélapg i kurj 2velgdami ZiGrovai gali rinktis savo trajektorijas.

Tarptautlneje areno;e festivalis visy pmna galz pristatyti stipry savo
Salies teatra, turintj autoriteta tiek Rytuose, tiek Vakaruose. Festiva-
liui palankl Europos Sajungos naujausia geopolitiné realybe. Vilniaus
 sociokultiring erdvé leidzia ;ungtl ir perkurti konkuruojancias ideologi-. -

- jas, reaguon;pa!lﬂamas itakas ir jas transformuoti. Sirenomis galime -
kurti savo modelius, pateikii savo situacijos versija/vertinimus.

> Why a Theatre Festival?
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The International Vilnius Theatre Festival Sirens has found itself suc-
cessfully coinciding with the cultural ambitions of the Municipality of
Vilnius City and the Oskaras KorSunovas Theatre.

The city of Vilnius has declared their aim to become one of the centers
of culture in the newly enlarged EU. To reach this aim, consistently
strong and internationally compelling events are needed.

Through the last several years, the Oskaras KorSunovas Theatre has
created its own repertoire and has been involved in festivals in coun-
tries around the world, meriting prestigious awards and taking a spot
as one of the leaders of Lithuanian theatre.

In accumulating valuable international contacts, perceiving and cre-
ating a context of international theatre life, the OKT was planning to
expand its activity, which is how the new theatrical initiative found a
place under the roof of the public enterprice Vilnius Festivals that was
created in 2003. This year we have had great private and state spon-
sors. We are grateful to all that believed in the team and idea of this
new festival.

Why the name Sirens? In ancient mythology, these bird-like women
were dangerously tempting sailors passing by. The festival is like a
temptation, an invitation, a magical spell impossible to draw away
from. In today's world, they are like an alarm signal, a signal of danger
that draws one's attention in a split second. The new theatre festival
needs to find its own position so it can be seen and heard.

Why “Yet Another” Festival?

In Lithuania, it's not “just another international theatre festival.” After
the last (the sixth) international theatre festival LIFE in 2000, theatri-
cal exchange fell off visibly. In Lithuanian theatre, there was a habit
of “performing in one direction” — some troupes successfully toured
abroad, but in contrast the presentation of foreign theatre in Lithua-
nia was very piecemeal and more accidental (except for New Drama
Action, a conceptual festival full of purpose). The movers and shak-
ers of new international theatre event hope that they will intensify cir-
culation of creative ideas in both directions — not just from Lithuania,
but to it as well, otherwise we risk becoming a cultural backwater.

Such an event is very important for the city and the people living there.
We are trying to renew ties with various groups in the community and
persuade this “lost public” to once again “believe” in theatre and reach
out to the new audience. We know that the audience here understands
theatre and have their own tastes and cravings, and that they truly ap-
preciate conceptual and quality theatre events. The festival will strive
to get all different kinds of people to come to the theatre and to address
the confrontations and connections’offered by the theatre makers.

In the international arena, the Vilnius theatre festival first of all can
present the powerful theatre of Lithuania, which has authority in
the East as well as in the West. The new geopolitical reality of the

EU is !avorable for the festival. The socio-cultural space of Viln-

Koks festivalis?

Festivalis — tai visada kurybinés energijos koncentracija. Mums ripi
visi gyvybingi (ir publikai neabejingi!) kuréjai: teatro maistininkai, juok-
dariai, iSminciai — seni, jauni, pradedantys. Primetamy riby jveikimas,
naujos eksperimentinés strategijos, kultirinés saveikos, impulsai,
jautrumas pokyCiams - visa tai festivalio veiklos lauko orientyrai.
Neketiname atstovauti kokios nors estetikos, bet kvieciame daly-
vauli ir kuriame galimybe jsijungti. Sirenos siekia pristatyti j iSStkius
reaguojantj ir iSSukius metantj Siuolaikinj Europos teatra ir iSkelti
kultlrine partneryste kaip vertybe Rengdami Sirenas laikomnés dar-
binio devizo: ,nauja realybe — naujas teatras — kokiai auditorijai*? Tri-
kampio ,realybé — teatras/menasf/fikcija — publika” tarpusavio rysiai ir
bus tyrinéjami jvairiais pjaviais.

Festivalio programg sitlome kaip zemelapj, j kurj zvelgdami galite
délioti savo marsrutus.

Europos teatro sirenomis visy pirma pristatysime ypatingas Vidurio ir
Ryty Europos rezisieriy patirtis. Per paskutinius penkiolika mety pos-
sovietiniame regione susiformavo nauja savito braizo kurejy karta. Sie
besikeiciancio pasaulio interpretatoriai tapo savotiskais tranzitiniais
rezisieriais — iSejusiais iS rezimo ir bandanciais pritapti bei jsitvirtinti
demokratiskoje erdvéje. Jie gyvena ir kuria ypatingoje paribio situa-
cijoje. Jy ieSkojimus, originalumg iSrysSkina kontekstas, kurj kuria kity
platumu ar kitos kartos rezisieriy karyba, taip pat perzengianti konven-
cionalaus scenos meno ribas.

Lietuvos teatro sirenos — tai jdomiausi pastaryju sezonuy spektakliai,
kuriy kdrejai tyrinéja naujas scenos meno teritorijas.

Sireny gundymai — malonumus ir nauda derinanti festivalio dalis. Ja
sudaro atlikéjy meny vadybininkams skirtas seminaras ,Nauja publi-
ka: kur ieskoti, kaip ugdyti“ ir Sireny klubo programa.

Kvieciame dalyvauti ir rinktis savo trajektorijas!

> Elona Bajoriniene = Meno vadové

ius allows for connecting and re-creating competing ideclogies, for
responding to the influences that are experienced, and for trans-
forming these things. With the Sirens festival we can create our
own models and to present various versions of our own situation.

What kind of festival is it?

A festival is always a concentration of creative energy. It is essential
for us that everyone is a lively contributor (which goes for the pub-
lic, without a doubt!): theatre rebels, jokers or intellectuals, whether
they are young, old, or beginners. New experimental strategies, cul-
tural interaction, impulses, sensitivity to changes, and a defeat of .
obtrusive borders — all these things are the guidlines for the festival
activities. We don't seek to represent one kind of aesthetic, but we
invite those to participate and take part in this possibility. The Sirens
festival aims to provide responsive, challenging, and contemporary
theatre and promote cultural partnership as a value. In organizing the
Sirens festival, we follow a slogan: New Reality, New Theatre, For
What Kind of Audience? This is a triangle of the aspects “reality, thea-
tre/art/fiction, and the public” that will be explored in various layers.

We offer a festival programme that is like 2 map that you can Iook at
to plan your route.

With the European Theatre Sirens, first of all we will present the unique
experience of Central and and Eastern European directors. During the -
last fifteen years, a new generation of original directors has formed in

the post-Soviet region. These interpretors of an ever-changing world. =~

became individual, transitional directors who have emerged fromare-
gime and have entrenched themselves in a democratic space. They
live and create in a unique border situation. Their findings and orginal- -
ity are highlighted by the context which is established by the works of
the previous generation of directors or from other latitudes that also
transcend the borders of conventional stage art. e

The Lithuanian Theatre Sirens are the most interesting performéhces
of the past few seasons with which their creators explore new ternto-
ries of performing arts.

The Sirens' Temptations is a section of the festival co'm'bnriiﬁg use-

fulness with fun. It consists of the seminar “Audience Development’ :
which is designed for professional theatre managers, and the Barbicanl R

Club programme.
We invite you to participate and choose'your own path! o

> Elona Bajoriniené  Aristic director
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Vlcforla
Josse De Pauw  UBUNG

Apie spekiaklj _Aboutvperformance

Premjera> 2001 m. geguze
kamé» 1 val.: 10 min., vienos dalies spektaklis

ldéjos autoriai> Josse De Pauw, Koen Gisen
Rezisierius> Josse De Pauw

Tekstas> Josse De Pauw

Rezisienaus asistentai> Koen Gisen, Geert Bove filmas
Rezisieriaus asistentas> Katrin Verlende -scena
Kostiumai ir scenografija> Pynoo

Produkcijos administratorius> Pat De Wit

Techninis direktorius> Stefaan Deldaele

Meninis asistentas gastroléms> Lies Pauwels
Asistentas darbui su vaikais> Sofie Geenen

Techninis gastroliy administratorius> Philippe Digneffe

Vaidina filme> Josse De Pauw, Carly Wys, Dirk Roofthooft,

Lies Pauwels, Bernard Van Eeghem, George Van Dam, Els Pynoo
Vaidina> Arne Kinds, Amber Van de Veire, Emilio De Baudringhien,
Annelies De Baere, Niels Pyck, Stetaan De Rycke

Koprodiuseris> Teatras Het Net (Belgija)
Spektaklj remia> Flamandy vyriausybé

UBUNG isvertus reiSkia ,praktika“. Sesi vaikai scenoje Zitri juodai baltg
filma, kuris rodomas ekrane uz jy, ir jj . dubliuoja“. Filmo veikejai ~ su-
augusieji, o vaikai — tarsi jy miniatiarinés kopijos, aprengtos identiskais
drabuziais, kartojangios tuos pacius Zodzius ir judesius. Filmo garsas
iSjungtas. Matome nuostabioje viloje vykstantj vakarelj, kurio pagrindi-
nis akcentas — istaiginga vakariené. Susirinke draugai megina links-
mintis, taciau vakaro atmosferoje justi kazkas nenattralaus. Tam, kad
prasidéty kalbos, svedciai turi gerti. Jie tai daro be saiko, pazerdami
aibe niekingy rapesgiy ir apgailéting emocijy.

Spektakiis buvo apdovanotas 2001 m. Teatro festivalio prizu uz
geriausia pastatymg Flandrijoje ir Nyderlanduose. Po kritiky liaupsiy —
kvietimai gastroliuoti visame pasaulyje. Pragjusj sezong trupé buvo
iSvykusi j 25 (1) tumé Europoje ir Kanadoje. Panasus ar net didesnis
iSvyku po jvairius zemynus skaiCius nusimato ir Siemet. :

Anat mano mamos, gyvenime visimes savyje sulaikome asaras, jnirsj,
nusivylimus. Ir tuomet viena vakara alkoholio déka musy nelaimei visi
Sie smulkas dalykai islenda. Galbat mums butina, jog tai nutikty.

L 3 ; X +++ iStrauka i3 GBUNG

{Ve{uréjéu _z’gl_ié‘é_dpra,limo,_ kas gajq gale galéjo iSeiti is Sios gyviy vaiky
ir nufilmuoly suaugusiyjy sinchronizacijos. Siaip.ar taip, man net nebu-
vo jdomu kontroljuoti emocijas, kurias ji buty sukelusi. Nemeégstu for-

‘kad, mano manymu, ios pjesés Sirdis plaka vienoje mazoje baladéje

suoti, stengdamasis iSgauti kokj nors ypatinga rezultata. Tiesa yra ta, :

Victoria

UBUNG

Josse De Pauw

B st e
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Premiere> May, 2001
Duration> 1 hr 10 min without a break

Concept & idea> Josse De Pauw, Koen Gisen
Director> Josse De Pauw

Text> Josse De Pauw

Assistant directors>Koen Gisen, Geert Bove movie
Assistant director> Katrin Verlende stage

Set & costumes> Pynoo

Production manager> Pat De Wit

Technical director> Stefaan Deldaele

Artistic cuach on tour> Lies Pauwels

Childrens’ assistant> Sofie Geenen

Technical tour organization> Philippe Digneffe

Movie cast> Josse De Pauw, Carly Wys, Dirk Roofthooft,

Lies Pauwels, Bernard Van Eeghem, George Van Dam, Els Pynoo
Cast> Arne Kinds, Amber Van de Veire,Emilio De Baudringhien,
Annelies De Baere, Niels Pyck, Stefaan De Rycke

Co-production> Het Net (Belgium)
With the support of> The Flemish Government

UBUNG means “practice”. Director, writer and a leading actor on the
Flemish scene, Josse De Pauw, has written a play featuring six chil-
d.ren. They are watching a black and white film that is set in a splendid
wlla_and centered on a sumptuous meal. Friends are having a party,
but it is somewhat forced because they have to drink to be able to
ta!k to each other and end up drinking too much, letting slip too many
things. It is chaotic display of petty concerns. On stage, the children
are dressed just like the adults in the film — miniatures in color of the
grown-ups on screen. The film's sound has been turned down and the
children skilfully set about saying its lines and re-creating its sound
effects. They have learnt by heart what the adults say and how they
behave. The production received the 2001 Dutch/Flemish Theatre
Festival Prize for the most worthwhile theatre production in Flanders
and the Netherlands.

In {ife, my-mother said, we all hold back our tears, our rage, our disap-
puintments. And then one evening, with the help of alcohol, all these
little things we're unhappy with come out... Maybe we need it to hap-
pen.. . +++extract from GBUNG

I' really had no idea what would come out of this synchronisation of
live children and filmed adults in the end. In any case, | was not inter-
esrgd in controlling the emotions that would come aut of it. I don't like
putting the pressure on to have a particular outcome. It's true that, for
me, the plays’ heart beats in a little ballad, ‘Voorbij’ (“meaning over” or

: f‘finished‘_?. .containing ridiculous rhymes murmured in Flemish by our
_amafeqr poet who has retired to the bathroom. Something beautiful

.

e o L S St o

Voorbij* (tai reiskia ,baigta’); joje girdeéti flamandy kalba juokingai
murmanmi rimai, kuriuos karg uZsidares vonioje sukdré masy poetas-
mégejas. Pro $alj, visai $alia mano galvos, praslinko kaZkoks grozis,
kartu suvirpindamas mano Sirdj. NeZinau, kas tai buvo. Noréjau tai
sulaikyti, bet nepajégiau nieko apciuopti. Staiga émiau Svelniai ir ilgai
verkti, kol manes nesuéme miegas.

Mes darome keisty, baisiy dalyky, taciau ir nuostabiy. Vaikai auga,
kada nors jie mirs, galbut Kartos tas pacias klaidas kaip ir suaugusiefi
ekrane, UBUNG sako vaikams: ,Pries jus — visas gyvenimas klaidoms
daryti, i$ jy mokytis ir Zengti pirmyn*. Tobulumas yra paprasciausiai
nuobodus. Nekaltumas yra nuobodus. +++Josse De Pauw

Victoria projektuoja vaiky ir suaugusiyjy priespriesa, kurios vengia
normalus dramos teatras, bijodamas, kad vaikai scenoje neatrodys
jtikinamai. Bdtent $io uZdavinio imasi UBUNG — sistemiskai iSmontuoti
pasitikéjima suaugusiaisiais. +++Dragan Klaic, Theatre Yale

Rezultatas — spektaklis, maZai kg sakantis apie vaikyste, taciau nema-
loniai daug apie suaugusiyjy mela, issisukingjimus, apsimetinéjimus
bei nesugebéjima isreiksti tikruosius jausmus be taurés alkoholinio
gérimo rankoje... Zidrédama spekitaklj mastau apie savo mazaja
dukrele, kuri apsiavusi mano auk$takulnius linksmai plepa Zaisdama
_mamas ir técius®, ir mane persmelkia nuojauta apie jos laukiancius
suaugusiyjy nusivylimus. Atrodo, tada, kai i$ vaikystés pereinama j
suaugusiyjy pasaulj, praktika mus padaro isties netobulus.

+++Lyn Gardner, The Guardian

Puiki vaiky vaidyba ir dubliavimo patirtis lemia nesugriaunama aviejy
linijy perspektyva: vaikuose mes j2velgiame tai, ka prarado suaugu-
sigji, o pastaruosiuose su baime alpazjstame, kg vaikams gali atnesti
karti ateitis. +++Daniel Rosenthal, London Intemnational Festival of Thealre

Pagaliau vaikai tapo kai kuo daugiau negu suaugusiaisiais — jie lapo
aktoriais. +++Steven Mikulan, LA Weekly

Josse De Pauw > aktorius, dramaturgas, rasytojas, teatro bei kino
rezisierius, kurio veikla atrodo kaip jspudingo artistinio daugialypumo
pavyzdys. Baiges Karaliskajg Konservatorijg Briuselyje, jkure mimy
trupe . Radeis (1977), o Siai iSsiskirs¢ius — teatro trupg Schaamte,
tapusig Kaaitheater pagrindu. Kertiniu kuréjo karjeros tasku vadina-
mas teatro projektas Usurpation (1985), sukurtas pagal Peterio Ver-
meerscho muzikg. Josse De Pauw kuré arba vaidino spektakliuose
Het Stuk-Stuk (1986), In ondertussendoor (1987), Het kind van de
smid (1990), Trio in mi-bemol (1991), Exiles (1993) bei Trots viees.
1998 m. parasé teatrinj monologg Weg, muzikg kuriam sukare ir atliko
Peteris Vermeerschas bei Pierre’as Vervioesemas. Pastatyma sudare
trumpos kasdienio gyvenimo istorijos, kiekviena jy pasakojamos po du
kartus — viena Karta teksto, kit — muzikos pavidaiu. Projekto sekmeé
léme tolesnj autoriy panasaus pobudzio bendradarbiavima — sukurta
piesé Larf (2000), pelniusi tarptautinj pripazinima. Josse De Pauw taip
pat Zinomas kaip kino aktorius, pirmiausia vaidings savo biciulio Do-

minique'o Deruddere'o filmuose (Crazy Love (1987), Wait until Spring,

Bandini (1989), Hombres Complicados (2000)). 2001 m. Josse: De
Pauw. isleido knyga Werk, suteikiancia galimybe giliau pazvelgti j jo
paties.veiklg bei.gyvenima. .. ol e

passed by me, close to my head, brushing against my heart. | don't :

_ know what it was. | wanted to catch hold of it, but could't find anything.

Suddenly I cried, gently, for a long time, until sleep came overme.

We do strange, horrible things, but also some wonderful things. The

children are growing up, they're going to die and may make the same
mistakes of the adults on the screen. UBUNG tells children, “You have
2 lifetime to make mistakes and learn and move on". Perfection is sim-
ply boring. Innocence is boring. +++Josse De Pauw

Victoria projects a confrontation of children and adults that a normal
dramatic theater avoids, fearing that kids on stage will damage their
credibility. That is precisely what GBUNG is undertaking —a sistematic
dismantling of the adults credibility. +++Dragan Klaic, Theatre Yale

The result is a piece that says little about childhood, but uncomfort-
able amounts about the lies, evasions and posing of adulthood, and
our inability to express our real feelings unless we have a drink in our
hand... Watching, I think of my own small daughter dressed up in my.
high heels, chattering cheerfully away as she plays ‘mummies and
daddies’, and [ feel chilled by the spectre of adult disillusionment that
awaits her. It seems that somewhere in the passage from childhood to
adulthood, practice makes very imperfect indeed.

+++Lyn Gardner, The Guardian

Superb casting and the cool proficiency of the children’s dubbing sets
up our unsettling two-way perspective: in the children we see ‘what the
adults have lost, and in the adults we anxiously recognise the embit-
tered future that may await the children. :
+++Daniel Rosenthal, London Intemational Festival of Theatre

Eventually the kids turned into something bigger than adults — they
became actors. +++Steven Mikulan, LA Weekly

- Josse De Pauw > actor, writer, theatre director and filmmaker—dem-
onstrates an impressive artistic multiplicity. He is a founder member of
the theatre group Radeis (1977) and the collective of artists known
as Schaamte (which became the Kaaitheater). Usurpation (1985), the
first theatre project he wrote to music by Peter Vermeersch, was a -
turning point in his career. He has acted with Orkater, with Jan Decorte
in Het Stuk-Stuk (1986) and In Ondertussendoor (1987), and with Jan
Ritsema in Trio In Mi-Bemol (1991). He has worked both as actor and
writer with Peter Van Kraaij in Exiles (1993) and Trots Viees: Com-
poser and musician Peter Vermeersch has been his pariner in Weg

{1998) and Larf (2000). Josse De Pauw is known to the wider public ‘ﬁ
from his roles in films by Dominique Deruddere (Crazy Love (1987),

Wait Unfil Spring, Bandini (1989), Hombres Gomplicados (2000). His

latest book, Werk, was published at the and of 2000, and gives an o

insight into his life and work. . -
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Ivanas Vyfypajevas.. : .Deguonis

Apie spektakij About performance

Premjera> 2002 m. rugséjo 29 d.
Trukme> 55 min., vienos dalies spekiaklis

Tekstas> lvanas Vyrypajevas
Rezisierus> Viktoras Rizakovas
Scenografija> Maksimas Usakovas
Kostiumai> Liudmila MezentSeva

Vaidina> Ivanas Vyrypajevas, Svetlana lvanova
DJ> Irina Rodionova

Didzéjus, du aktoriai ir Dekalogas. lvano Vyrypajevo Deguonj galima
pavadinti-teatrine iSpazintimi. Arba modernia variacija kalno pamoks-
lo tema. Publikos 2vilgsnis kreipiamas nuo $ventos biblinio modelio
auros prie pasaulietiniy dabarties dilemy. UZfiksuoti komunistinés
moralés ir etikos elementai, zinios apie krikscioniskajj iSganyma ir ele-
mentarus faktas, jog kiekvieno zmogaus iSlikimui yra batinas deguo-
nis, tampa materija mastanciam pasauliui, kuriame ,peréjimo bango-
mis" apéiuopiamos moralinio pagrindo paiedkos, badingos kiekvienai
kartai. :

Rusy spaudoje Sis projekias susilauke jvairiy vertinimy. Jis buvo va-
dinamas ir ,cinisku bei didele dalimi reliatyvistiniu kartos manifestu’, ir
~egzistencine religine praktika®”. Dél savo noro artinti teatrg prie gyve-
nimo Ivanas Vyrypajevas buvo lyginamas su Jevgenijumi GriSkovecu.
Ir vienas, ir kitas mégsta tapti savo paties kariniy herojais, pasitelkti
savo patirtj. Jei Griskovecas yra vadinamas teatro bardu, Vyrypajevas
galéty bati pavadintas jaunuoju reperiu ir teatro didzéjumi. Deguonis

pelné Tortinés festivalio pagrindinj prizg ir Auksing kauke (prestizinj

Rusijos teatro apdovanojima) uz naujoviskuma. s

Ir étéi tas Saniokas guléjo ant grindy, ieskojo ldpom deguonies ir staiga

pajuto, kad Sokéjai jo kratinéje vél sujudejo. Tada jis paklause draugy,

tokiy pat bandity kaip ir jis, ko jums reikia? Ir jo draugelis, tasai, kurs jj
atkalé, pakartojo savo klausima apie darze kasluvu sukapolg Zmonag.
Ir kai Saniokas suprato klausima, tai yra, ko jo klausia ir kg turi omeny,
atsake stai taip. Jis pareiské, kad sukapojo savo zmona kastuvu todél,
kad pamilo kita moterj. Todél, kad jo Zmonos plaukai buvo juodi, o tos,;

kuria jis pamilo — raudoni. Todél, kad mergina jucdais plaukais ir trum-
pais storais ranky pirstais neturi ir negali turét deguonies, o mergina

raudonais plaukais; plonais pirStais ir vyrisku vardu Sasa, deguonj turi.

nukirto kojas Sokéjams, Sokantiems jo Zmonos kratingj,

.~ Irkeijis suprato, kad jo Zmona ne deguonis, o Sasa deguonis, ir kada
- jis suprato, kad be deguonies gyvent nevalia, tada jis paéme kastuvg -

Teatr.doc

lvan Vyrypajev Oxygen

<<<<<<<§"sé

Premiere> September 29, 2002
Duration> 55 min. without a break.

Text> lvan Vyrypajev

Director> Viktor Rizhakov

Set> Maksim Ushakov

Costumes> Liudmila Mezentsheva

Cast> lvan Vyrypajev, Arina Marakulina
DJ> Irina Rodionova

A DJ, two actors and the Decalogue. Ivan Vyrypayev's latest creation
for the stage is a theatrical confession. Or a modern variation on the
Sermon on the Mountain. The audience is whirled from the sacred
aura of the biblical model into the profane dilemmas of the present.
Fixed set-pieces of Communist morals and ethics, Christian salvation
messages and the simple fact that every person needs oxygen to sur-
vive provide the ingredients for a world of thought in which a genera-
tion's search for moral certainties becomes palpable in the “waves of

- transition”.

In the Russian press this project is characterized in very different
ways — from "the manifest of generation, rather cynical and to a great
extent — relativistic”, up to “existential religious practice”. lvan Viripaev
has been likened to Jevgeniy Grishkovec, known also here, since both
of them bring theatre close to life, themselves becoming the main he-
roes in works of art, based in their own experience. If Grishkovec could
be called the bard of a theatre, then Viripaev is the young rap artist and
DJ of theatre.

And now Sanek was lying on the ground, searching for oxygen with

- his lips and suddenly felt that the dancers in his chest were moving

again. Then he asked his friends, thugs just as he "hey, what do you
need?" And his pal, the one that beat him up, repeated his question
about the wife in the box chopped up with a shovel. And when Sanek
understood the question, that it exists, what was asked of him, and
what he thought, he answered the following way. Because his wife's

- hair was black, and the one is he loved — red. Because the girl with

black hair and short fat fingers doesn't have and can't have oxygen,

- but the girl with red hair, long fingers and the manly name of Sasha,
; has pxygen, And when he understood that his wife wasn't oxygen,
. while Sasha was, and when he understood, that you're not allowed to

live without oxygen, then he took the shovel and chopped off the legs

! ftingj. - - ofthe dancers dancing inside his wife’s chest.  +++extract from Oxygen
: .;E++fi§u'auka‘i$ Deguonies SEAH :
S S ‘ T?Ie' Qxxgen is phenomenon which hardly fits in the frame of avant-
=2 gardei theatre. However it has a lot of in common with new emotions
. the ‘madness of nightlife brings. And with a new feeling of life.

+++Kommersant

SRSl

2

Tai istorija apie Biblijg, teroristy atakuojamus dangoraizius, antiame-

rikiskuma, narkotikus, seksg, bet drauge ir apie samoninguma. Net Jei

igrétuméte Deguonj blogos kokybeés vaizdajuostéje, jis galety sukelti

psichodelinj efekia. O gyvas pastatymas palikty triuskinantj jspucj.
+++Novaja Sibir

|vanas Vyrypajevas > aktorius, dramalurgas bei rezisierius, kiles
i& Irkutsko, nuo 2001 m. gyvenantis ir dirbantis Maskvoje. 1998 m.
Irkutske jkaré teatro studijg Zaidimo erdvé (Prostranstvo igri), kurioje
dirbe aktoriai kartu su reZisieriumi persikelé | Maskvg. Siame teatre
Vyrypajevas pastaté savo pieses Miestas, kuriame a$ (2001) bei Sap-
nai (2002), Siuo metu jtrauktg j Teatr.doc repertuarg. Vyrypajevas yra
parades dar dvi pjeses — Valentino diena (2002) bei Deguonis (2002).
Valentino diena pelné autoriui Prezidento tarybos apdovanojima.

Viktoras Rizakovas > 1988 m. baigé Sciukino teatro ‘mokyklg ir
aspirantirg Rusijos Valstybiniame Teatro Meno institute. Emes dirbti
kartu su Vyrypajevu, jau rezisavo spektaklius Deguonis ir Valentino
diena. Atlicka Preobrazenskio vaidmen;j spektaklyje Suns Sirdis. Nuo
2001 m. teatro mokykloje dirba pedagoginj darbg — deésto rezisurg bei
aktorinj meistriSkumag.

This is a story about Bible, skyscrapers attacked by terrorists, anti-

Americanism, drugs and sex, and also consiousness. Even watching

the Oxygen on a bad quality video tape it can provoke psychedelic ef- '

fect. The impression of live performance should be subversive then.
X : " +++Novaja Sibir

- Ivan Vyrypajev > actor, playwright and director from Irkutsk, living - ;

and working in Moscow since 2001. In 1998 in Irkutsk he founded a
studio theatre Space of Game (Prostranstvo igri), the actors of which
now have moved together with him to Moscow. In this theatre Vyrypa-
jev staged his plays Dreams (2002), which is now included into‘the
repertoire of Teatr.doc, and The City In Which | (2001). Vyrypajev.has
written two more plays — Valentine's Day (2002) and Oxygen (2002).
The play Valentine's Day brought him the Award of the President's

- Council.

- Viktor Ryzhakov > in 1988 finished the Shchukin School.of Theat-
er and postgraduate studies at Russia State Institute of Theatre Art.
Having started to work with Vyrypajev, he was already directing the
performances Oxygen and Valentine's Day. He performs the role of

Preobrazhensky in the performance Dog's Heart. Since 2001, he has

been working as lecturer of directing and theatrical art at the theatre

.school. .= : :
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Tarp_taﬂtinis K.S. Stanislavskio fondas ir Meno fortas

A.P.Gechov  VySniy sodas

Apie spektaklj - About performance

Premjera> 2003 m. liepos 10 d. (Maskva)
Trukmes 4 val. 30 min., trijy daliy spektaklis

Rezisierius> Eimuntas Nekrosius
Scenografija ir kostiumai> Nadezda Gultiajeva
" Muzika> Mindaugas Urbaitis

Vaidina> Liudmila Maksakova, Viadimiras lljinas, Jevgenijus Miro-
novas, Inga Oboldina, Aleksejus Petrenka, Julija Maréenko, Igoris
Gorodinas, Irina Apeksimova, lvanas Agapovas, Ana Janovskaja,
Sergejus Pineginas, llja Isajevas, Antonas Kukuskinas, Aleksandras
Zybliovas, Natalija Kurdiubova, Olga Cernook

Eimuntas Nekrogius kaip visuomet savitai interpretuoja vieng
zinomiausiy pjesiy teatro istorijoje. Scenoje matome griuvancios sody-
bos liekanas. Teliko tik dvi didelés apsilupusios kolonos, besisukantys
mediniai véjo maltnéliai, 13 krivoje suristy kédziy, pakibe ,gimnasty*
iedai. Paties sodo néra. Tadiau yra vienas kita jsimyléje Zmones,
vaikstantys j skirtingas puses vedangiais takais.

Vysniy sodas tapo didziausiu Maskvos teatrinio sezono jvykiu. Tai
retas, gal net istorinis jvykis, kai bendram karybiniam darbui susivie-
nijo rusy scenos grandai ir genialusis Lietuvos rezisierius. Visi bilietai
i penkis premjerinius spektaklius buvo parduoti uz auksciausig kaing,
norintys ji pamatyti apgulé teatro aikste kaip senais tarybiniais laikais.
2004 m. spektakiis pelné prestizinj Rusijos scenos apdovanojimg —
Auksinés kaukes kritiky ir Zurnalisty priza. :

Laikaé leisti Cechovui atsipiisti. Viso pasaulio tealrai susitaria ir liaujasi
state Cechova. Jau peraelyg jj eksploatuoja. Ypaé per pastaruosius 30
mety. Bet, kita vertus, kur nuo Jjo pasidesi...

Kodél visi spektakiiai turi biti trumpi tarsi The Beatles .Yesterday" dai-
na? Galy gale netgi ne visi speklakliai turi biti grazds. Jei Zidrovas

" nenori; tegul i neina. Suprantu, kad reikia jtikti Zidrovui. Taciau pats
niekados nesistengiau padeéti jam masalo. Man visy pirma rapi reali-
zuoli save kurybinius sumanymus.

_‘Iélaikad distanciia s,u_t_do, kg darau. Mellés santykio Gia néra. Labai
jtariai Zigriu, kai kas nors giriasi, kad myli teatrg, juo Zavisi, Jj garbina.
Distancija suleikia daugiau papildomy atspalviy. Per arii bati negerai.

- | +++Eimuntas Nekrosius -

 Bet kuris, net pats kvailiausias. Klausimas dia sprendZiamas taip; tar-

si biity gyvenimo ar mirties Kiausimas, Aktoriai vaidina taip aistringai, -
' pasiaukojandiai ir.tiksliai, kaip seniai jau nevaidinama musy sceno-
se. Jis neluri né minutés ramybés, kiekvienam sumanyta sunkiau- -
i né (taip. pat ir fiziné, kaip visada Nekrosiaus spektaklivose) -

partitira, uzpildanti visa spekiakiio erdve. . +++Marina Zajonc, logi

A b Chekhov  The Cherry Orchard

<<<<<<<<el

Premiere> 10 July, 2003 (Moscow)
Duration> 4 hr 30 min with two breaks

Director> Eimuntas Nekrosius
Set & costumes> Nadezhda Gultiajeva
Music> Mindaugas Urbaitis

Cast> Liudmila Maksakova, Viadimir lijin, Yevgenij Mironov,

Inga Oboldina, Aleksei Petrenka, Julia Marchenko, Igor Gorodin,
Irina Apeksimova, lvan Agapov, Ana Yanovskaja, Sergei Pinegin,
llja Isaev, Anton Kukushkin, Aleksandr Zybliov, Natalia Kurdiubova,
Olga Chernook

As he always does, Eimuntas Nekrosius has individually interpreted
one of the most famous plays in the history of theatre. We see the
remains of a falling cherry orchard on the stage. Only two large peel-
ing columns are left standing, with wooden windmills turning, thirteen
chairs bound together, and hanging gymnastic rings. The orchard itself
is not shown. However, there are couples in love that are walking on
paths that take them in different directions.

The Cherry Orchard became the most noted event of the Moscow the-
atre season. It was a rare, and possibly even a historical event, which
brought stars of the Russian stage and the fantastic Lithuanian director
together for a collective creative work. All tickets to the five premiere
performances were sold out, with those still wanting to watch standing
in front of the theatre in line like in Soviet times. In 2004, the produc-
tion was awarded a prestigious Russian theatre prize, the Critics and
Journalists Golden Mask Award.

It's time to let Chekhov breath. All theatres of the world have decided
to stop putting on Chekhov. They've already exploited him too much.
Especially during the last 30 years. But, on the other hand, where do
you divest from... :

Why to all plays have to be short like The Beatles song “Yesterday”?
In the end, not all plays even have to be beautiful. If the person in the
audience doesn't want it, he can choose not to go. | understand one
needs to cater to the viewer. But | myself never try to entice him. First
and foremost, | am concerned with realizing my own creative ideas.

| have distance from that which I do. There is no bearing of love. | am
-very suspicious when someone boasts that they love theatre, adore i,
- worship it. Distance imparts a full range of color. To be too close is not
~good.". +++Eimuntas Nekrosius

23 Regardlesé of the question, even the most ridiculous, is decided here

Jike it's one between life and death. The actors play so passionately,

" devoted and precise — something that hasn't been performed on our
. Slageforalong time. They don’t have a minute of peace, and for each

The International K. S. Stanislavsky Foundation and Meno fonaé}
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Mdsy aktoriai Jjma“jausmy jéga, Nekrosius — mokéjimu viskam, kas
vyksta, suteikti nebdtg svorj, isdidinti i$ pirmo 2vilgsnio nereiksmingas
delales. Viso to rezultalas — tragiskas spektaklis apie neisvengiama
epochy ir Zmoniy auky kailg. Cia nelaukiama nieko gero ir su
jtampa jsiklausoma j tylg, tarsi savius dundantj griaustinj. Vietoj lyri-
nio trikusios stygos garso cia — atkaklus smuiko raudojimas, vieltoj
Zydy orkestrélio— kurtinantis likimo bagnas, vietoj nekalty $arlotos
fokusy — siaubinga intermedija medZioklés tema, kai Saviai iskart
paguldo du puikius zuikucius, kuriuos linksmai vaidina Ania ir Varia.
Svarbi Nekrosiui Zemes, gamlos tema j spekiaklj ateina pacioje jo
pradzioje ir tampa svarbiausia: pirmame veiksme visi linksmai bégios
paskui Zaislinj Anios zuikj, tarsi prarastg vaikyste, po dvaro pardavimo
zuikis atiteks Lopachinui, o finale visi personazai, taip pat ir naujasis
dvaro Seimininkas, nueis j giluma, prie bally kryziy, uzsidés kepuraites
su dviem styranciomis ausimis — puikus taikinys! — ir tyliai kris, pasauti
nematomo medziotojo. Ir tik senasis Firsas rapestingai ir kruopsciai
isdélios avanscenoje sieno kuokstelius — maista naujoms aukoms.
+++Nina AgiSeva, Moskovskije novosti

Eimuntas Nekrosius > gimé 1952 m. Baige Valstybinj Lunaciarskio
teatrinio meno institutg Maskvoje (1978), po to dirbo Kauno dramos
ir Vilniaus Jaunimo teatruose. Nuo tada pastaté 19 spektakliy. Visi
NekroSiaus spektakliai apdovanoti jvairiais Lietuvos ir Baltijos Saliy
teatro festivaliy diplomais. Nuo 1991 m. NekroSius dirbo L/FE festivalio
f_eiisieriumi. Beveik visi jo darbai pelne jvairius prestizinius apdovano-
jimus. Tais paciais metais Europos teatro sgjunga ir Taorminos meny
komitetas (ltalija) paskyré Nekrosiui Naujojo Europos teatro priza. 1997
m. Nekrosius sukiré Hamletg, vieng i§ sekmingiausiy savo spektakliy.
1998 m. Nekrosius buvo apdovanotas 3-ojo laipsnio Gedimino ordinu.
Nu~o 1998 m. Nekrosius dirba teatro studijos Meno fortas meno vadovu.
Tais paciais metais jis gavo Nacionaline meno premijg uz nuopelnus
teatro menui. Naujausi rezZisieriaus darbai: G. Verdi opera Makbetas
(Italijoje ir Rusijoje), Donelai¢io Metai. 2004 m. rezisierius Nekrosius
pradejo repetuoti naujg spektaklj, kurio literatiriné medziaga — Kara-
liaus Saliamono Giesmiy giesmé.

... Solomon's Song of Songs.

 of them the most difficult inner score (as well as physical, as is always

with Nekrosius ) has been imagined and constructed, filling the entire :
expanse of the performance. ; +++Marina Zajonc, llogi -

Our actors ‘take in” a drive of feelings. Nekroius takes in a knowledge
of everything that is happening and renders a story of great weight,
making the unimportant details come out fromthe first moment. As

a result, a tragic performance about the fluctuation of unavoidable
epochs and human victims is born. Here one expects nothing good,
and straining to listen closely to the silence, one can hear thundering
gunshot-like booms. Instead of the lyrical sound of a snapped string,
there’s the persistent lamenting of a violin, and instead of a small Jew-
ish orchestra, there's a deafening. drum of fate, and in the place of
Charlotte’s innocent tricks, the horrible interlude of the hunting theme
comes to the forefront, as gunshots kill two perfect little rabbits, hap-
pily played by Anya and Barbara. The themes of land and nature are
important for Nekro$ius , which is apparent at the very beginning and
become the most important thing: in the first act, all run happily after
the little toy bunny of Anya , which represents the.loss of childhood,
and after the selling of the estate, the rabbit goes to Lopakhin, while
in the final scene all the characters, as well as the new owner of the
estate, go somewhere to the back of the set near the white crosses,
put on their caps with two upright ears (a wonderful target!) and fall
silently, brought down by an unseen hunter. And itis onlythe old serv-
ant Firs who gently and carefully lays down on the sheaves of hay... to
be todder for new victims. +++Nina Agisheva, Moskovskije novosti -

Eimuntas NekroSius > was bomn in 1952. He graduated from the
Lunacharski Institute of Theatre Artin Moscow in 1978, and afterwards
worked at state youth theatres in Vilnius and Kaunas. In total, he has

put on 19 productions. All of his productions have been given awards :

at various festivals in Lithuania and in the Baltic states. Since 1991,
Nekrosius has worked as a director of the Intemational Theatre Festi-
val LIFE. In 1994, NekroSius received a special prize from the Lithua-
nian Theatre Union, and since this time almost all of his work has been

given numerous prestigious awards. Also in 1994, he was tapped to '-

receive the New Europe Theatre Prize by the European Theatre Un- =
ion and the Taormina Art Committee of Italy. In 1997, Nekrosius put
on Hamlet, which was one of his most successful productions, and in
1998 he was decorated with the Order of Grand Duke Gediminas, 3rd

Class. Since 1998, Eimuntas NekroSius has been working as director =~

of the theatre studio Meno Fortas, and in the same year also received
the National Art Award for special merit to theatre art. The newest of

his works include Verdi's Macbeth and Donelaitis's The Seasons. In :
2004, the director began to rehearse for a new play based on King
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Apie spektaklj

Jaunais Rigas Teatris

Avis Hermanis  llgas gyvenimas

About performance

Premjera> 2003 m, gruodzio 9 d.
Trukmeé> 1 val. 40 min., vienos dalies spektaklis

Rezisierius> Alvis Hermanis
Scenografija ir kostiumai> Monika Pormale

Vaidina> Guna Zarina, Baiba Broka, Girts Krumins, Vilis Daudzins,
Kaspars Znotins

Spektalj remia> Latvijos kultiros kapitalo fondas

Tai spektaklis apie senus zmones. Cia nepasigirsta né vienas zodis,
pastatymas neturi jokio literatGrinio pagrindo — remiamasi tik asme-
niniais vaidinanciyjy pastebéjimais. Ménesiy ménesius jauni aktoriai
(amzius nevirsija 30 m.) nagrinéjo seny zmoniy kano kalba, judesius
bei elgesj, sekeé jais iki maziausiy smulkmeny. Sie aktoriai grjzo prie
teatro pagrindy — pazodzio tikrovés mégdziojimo. Spektaklyje jie pri-
mena cirko artistus, atliekancius triukq ir tuo pat metu rodancius, kaip
jis vykdomas. Sitaip gimé drama apie Zmogaus egzistencijg — nerimg
kelianti, kartu jaudinanti, Sokiruojanti ir kartu komiska pjesé.

llgas gyvenimas ~ tai Alvio Hermanio projekio, kurj sudaro du spektak-
liai, dalis. Ir pastaruoju pastatymu, ir jo antiteze Pagal Gorkj rezisierius
analizuoja realybés Sou tema. Pasak kurejo, taip jis tyrinéja prieSingus
teatro polius. Originalus sumanymas susilauke jvertinimo uzsienio fes-
tivaliuose — spektaklis neseniai gastroliavo Italijoje ir Vokietijoje.

ligas gyvenimas kalba apie labai seny pensininky vienos dienos
gyvenima viename iS Rygos komunaliniy buty. Syki buves Latvi-
Jos premjeras man prasitare, kad viena is pereinamojo laikotarpio j
kapitalizma salygy, kurig iskélé iarptautinés ekonominés institucijos
(stebéjusios Ryty Europos ekonomikos pasikeitimus), numaté, jog ne-
turtingos Salys turi paaukoli senyvo amziaus Zmones ir pinigus isleisti
investicijoms, o ne pensijoms. Tad visi mano tévy amziaus Zmonés
tapo atstumtaisiais. Visuomene isties izoliavo Siuos Zmones, padary-
dama juos antropologinio eksperimento, kuris priminé realybés Sou,
. dalimi. Tokio Sou taisyklés vis dar nenustalytos, tad neaisku, kas is
tikeyjy taps laimetoju - tas, kuris mirs pirmas, ar tas, kuris isliks pasku-
tinis. Masy pjesé suteikia unlkahq galfmybe tapti Sio ,zoologijos sodo*
IludyIO/als +++Alvis Hermanis

Naktj Jie aIsuola sa vo naknmu kvepavimu. Svinta, Kur aé esu? Slauro-
je. horizontalioje Nau;o;o Rygos teatro erdvé/e tikrovés susimaiso. Ne-
galiu jy atskirti ir akimirkai mane apima nerimas. Pasoku, bégu isejimo
tink, taciau pasirodo, kad tai jéjimas. Lekiu priesais juoda, drapiruota
siena. Sus:;audmus: moleris aiskina man, jog noredama iseili turiu pe-

. relli: salg. Jums negera? Ne, tai tik nerimo jausmas. Nuo mllzrniékos_ 1
: a‘krovss dozés. Tie Zmones dvok:ané/ame pelplldytame komunalm:a-v :
. S rvilko G

The New Riga Theatre

Long Life

Alvis Hermanis

<<<<<<s

Premiere> December 9, 2003
Duration> 1 hr 40 min without a break

Director> Alvis Hermanis
Set & costumes> Monika Pormale

Cast> Guna Zarina, Baiba Broka, Girts Kramin$, Vilis Daudzins,
Kaspars Znotin$

With the support of> The Culture Capital Foundation of Latvia

It is a work without text, without a literary basis. Over a period of
months, young actors (none aged over 30) studied the body language,
movements and behaviour of very old people, and copied them down
to the last detail. They came back to the basics of theatre — literally
copying reality, reminding us of circus artist, who demonstrate a trick
and at the same time show how it is performed. What has emerged is
a drama about human existence that is disturbing yet touching, shock-
ing yet comic; a play resembling a reality show whose rules are un-
known.

The Long Life is one section of Alvis Hermanis’ double project and is
the antithesis to By Gorky.

The Long Life is about the life of very old age pensioners during a
day in one of Riga communal flats. As | was once told by a former
prime-minister of Latvia, during the transition period to capitalism one
of the conditions set by the international economic institutions (who
monitored the economic transformation of East European countries)
was that these poor states had to sacrifice their aged pensioners and
the money was to be spent on investments but not on pensions. Thus
all the people at my parents’ age became outcasts. In fact society
economically isolated them and put in a condition of an anthropologi-
cal experiment that resembled a reality show with unclear rules of the
game ~ whether the winner was the one who died first or last. Our play
provides a unique opportunity to become a witness of this “zoological
garden’. +++Alvis Hermanis

They breathe their night breath at night. Light is dawning. Where am I?
In the narrow, horizontal space of the New Riga Theatre realities get
confused. I am unable to distinguish them, and for a moment | feel
anxiety. | jump to my feet, run to the exit that turns out to be only an en-

‘trance, | run against a black, draped wall. An excited woman is telling

me-that | have to go through the hall to get out. Are you sick? No, it's
only the feeling of anxiety. From a huge dose of reality. Those people

inthe smelly, crowded communal flat gave me a hand and pulled over

the hopeless space that exists between life and art.

il stand for a while between the draped wall and the curtain. Only
_Sounds and noises, occas:onal murmur of voices remind me that the

Valandéle stoviu priesais drapiruolg sieng ir uZuolaidg. Vien tik gar-
sai ir triukdmas, atsitiktiniai balsy murmesiai primena man, jog ilgasis
gyvenimas tesiasi. Grjztu j savo vielg, daina, atlikta vieno is jy, pa-
slepia nerimg tarp juoko ir asary. Tamsoje jie alsuoja savo naktiniu
kvepavimu. ,Menas yra snukj j rasa jmerkes gyvanas®. Toje siauroje,
horizontalioje saleje jis palytéjo mane savo rasotu snukiu. Pajulau tai,
ir nerimas isnyko. +++Nora lkstena, Diena

Viena vertus, spektaklyje yra momenty, kai tyla atrodo nenatdrali
(logiskai mastant, jie, po velniy, turi kalbéti!). Kita vertus, gal toks po-
reikis kyla, nes esame jprate, jog visa patiekiama suvirskinta Zodine
iSraiska? Manes netrikdo teksto nebuvimas. Netgi manau, jog jprasta
struktdra siame spektaklyje tapty kliatimi. ligas gyvenimas turi bati tai,
kas yra — iSraiskingas formos eksperimentas Latvijos teatre.

Atvirai kalbant, negaliu jsivaizduoti, kas IS masy dramaturgy buty

galéjes Sia tema sukurti pjese, kuri galéty nedirbtinu ir tragiskai

komisku badu varzytis su tuo, ka sukaré llgo gyvenimo kdréjai.
+++Normunds Naumanis, Diena

Alvis Hermanis > 1988 m. baige Latvijos Valstybine Konservatorijg
Rygoje, kur teatro fakultete studijavo aktorinj meistriSkumg. Teatro bei
kino karjerg pradejo kaip aktorius. Nuo 1993 m. dirba Naujajame Ry-
gos teatre. Nuo 1997 m. eina teatro meno direktoriaus bei rezisieriaus
pareigas. Siame teatre Alvis Hermanis pastaté daugiau nei 20
spektakliy, i$ kuriy keliuose dalyvavo ir kaip scenografas bei aktorius.
Kai kuriy pastatymy pagrindu tapo paties rezisieriaus sukurtos pjesés
arba prozos kdriniy adaptacijos (pvz., Stendalio Apie meile, O. Vaildo
Doriano Gréjaus portretas). Alvis Hermanis rezZisavo tokius spektak-
lius kaip Gogolio Revizorius, A. Cechovo Zuvédra, Arbusovo Mano
vargsas Maratas, Griskoveco Miestas, Puskino Piky dama, MiSimos
Markizas de Sadas ir kt. Kai kurie spektakliai buvo pristatyti tarptau-
tinei publikai Lietuvoje, Estijoje, Lenkijoje, Rusijoje, JAV, Kanadoje,
Austrijoje, Vokietijoje, Slovénijoje, Suomijoje, Prancizijoje, Belgijoje
bei pelné apdovanojimus garsiuose festivaliuose. Alvis Hermanis yra
dirbes rezisieriumi Taline (Estija) bei Rygos operos teatre.

long life continues. | go back to my seat, the song sung by one of them,
suppresses anxiety between laughter and tears. In the darkness they
breathe their night breath. “Art is.an animal that has pushed its muzzle
in the dew.” There in the narrow, horizontal hall it touched me with its
dewy muzzle. | felt it and anxiety vanished. +++Nora lkstena, Diena

On the one hand there are moments when silence seems sort of un-
natural (because by the laws of logic they should, damn it, talk!), on
the other hand such a need emerges because we have got used to
receive everything in a digested and verbal form? | am not bothered
by the absence of a text. | even consider that a play with everything
set in a plain structure would be an obstacle. Long life has to be what it
is — also an explicit experiment with form in Latvian theatre. To be hon-
est | cannot imagine who of our playwrights could have written a play
about this theme for it to be able in an inartificial tragically comic way
compete with the product created by the authors of Long Life.
+++Normunds Naumanis, Diena

Alvis Hermanis > was born in Riga in 1965. He was trained as an
actor at the drama department of the Latvian State Conservatory in
Riga, from which he graduated in 1988. He began his career in theatre
and film as an actor. Since 1993 he is working at Jaunais Rigas Teatris
(The New Riga Theatre). Between 1997 and 1999 he was in charge
as superintendent and artistic director. Ever since he concentrates on
the latter function. At Jaunais Rigas Teatris he has staged more than
20 productions. In some of them he has also been involved as set
designer and actor. Some of these productions have been projects for:
which he has written the dramatic text or adapted a prose work (e.g.
Stendhal's About Love, Wilde's The Picture of Dorian Gray). Among
the plays staged by Hermanis are The Auditor (Gogol), The Seagull
(Chekhov), My Poor Marat (Arbusow), The Town (Grischkowez),
Bungee Jumping" (Tatte), Arcadia (Stoppard), The Malady of Death
(Duras) and Marquis de Sade (Mishima). Several of his productions
have toured abroad and have been shown and decorated at intemna-
tional festivals in Lithuania, Estonia, Poland, Russia, USA, Canada,
Austria, Germany, Slovenia, Finland, France, Belgium At Salzburger
Festspiele 2003 Hermanis received Young Directors Project Award
(Max Reinhardt’s pen). Furthermore, Hermanis has worked as a direc-
tor.in Tallinn and at the opera house in Riga. : il
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Wroctawski Teatr Wspoétczesny

Apvalytieji

Sarah Kane

Wroctaw Contemporary Theatre

Sarah Kane Cleansed

atsiranda masy viduje — prievarta kaip gyvenimo baimes pasekme.
Noréciau kiekvienam is musy atverti vidinius takus, kurie-vesty tik j
mus, j masy seksualuma, Jj masy gyvenimo baime ir troskima atsistoti
miisy antrosios puses akivaizdoje, juk, anot Platono idéjos, kievienas

according to the platonic idea that everybody has a similar creature.
To a certain extent, Sarah Kane goes back to a form of naive love. By
writing this text, she shares a tender thought with us. Like me, she was
drawing a flower, to give light and joy to her internal universe.

turi panasig j save batybe.

Apie spektaklj About performance

<<<<<<<fi:§
In staging Cleansed, | rape the audience as I let life rape me. | al-

Premjera> 2001 m. gruodzio 15 d.
Trukmé> 2 val. 40 min., vienos dalies spektaklis

Rezisierius> Krzysztof Warlikowski

Vertimas> Krzysztof Warlikowski, Jacek Poniedzialek
Scenografija> Malgorzata Szczesniak

Muzika> Pawel Mykietyn

Dainos> Renate Jett

Sviesos> Felice Ross

Rezisieriaus asistentas> lvo Vedral

Vaidina> Mariusz Bonaszewski, Malgorzata Hajewska-Krzysztofik,
Redbad Klyntra, Stanislawa Celinska, Jacek Poniendzialek, Thomas
Schweiberer, Tomasz Tyndyk, Renate Jett, Fabien Wiodarek

Koprodiuseriai> Teatr Polski (Poznané, Lenkija), Tealr Rozmaitosci
(Varsuva, Lenkija), Hebbel teatras (Berlynas, Volkietija),
Asociacija THEOREM, remiama ES programos Kultdira 2000

Spetaklis tik . suaugusiems

Apvalytieji yra viena i$ dazniausiai Europoje statomy S. Kane pjesiu.
Tai istorija apie Greise, jaung moterj, kuri, iSgyvendama del brolio ne-
teklies, pati nusprendzia juo tapti pasikeisdama lytj. Cool Britannia
sajudyje dalyvavusi dramaturgé savo tekstuose nesigedydama kalba
apie prievarta, seksg, pasitelkia brutalig kalba. Sio pastatymo karejai
nesiekia atakuoti Zitirovy jusliy, bet veikiau ketina parodyti, kad, nepa-
isant visko, anapus zmogisky santykiy pragaro galima iSvysti Sviesa.

Apvalytyjy premjera sukelé kaip niekada karstas diskusijas Lenkijos
spaudoje ir tapo vienu svarbiausiy Sios Salies meniniy jvykiy per keletg
paskutiniy mety. Spektaklis buvo palankiai sutiktas Berlyno, Avinjono
festivaliuose, Kanadoje, gastroliuoja Sankt Peterburge, Bogotoje, Niu-
jorke ir Prancuzijoje.

Sarah Kane désto problemas, kurios glaudZiai siejasi su lapatybés
klausimu. Ji kalba apie homoseksualumg, kraujomaisg ir aiskiai
neapibrézlg seksualumg. Vargu ar jmanoma, kad jos Zodziai musy
nepaliesty. Jie sukelia uZkreciama efekiq, nusinesdami tolyn tuos, ku-
rie prisiliecia prie Siy ZodZiy. e S :

Turi bati tikras, turi’ sugebeli-iSsizadéti saves, Kaip tai daro ji, kai

gasdinanciai tiesiai kalba apie labai asmeniskus dalykus. Sou skirtas:
mums visiems, nes kiekvienas Zino, kad yra pasmerkias. Sarah Kane .
parodo, kad yra dar blogiau. Zinoma, turéjau atrasti Siai prievartal -

sprendimg ir prasme. idant spekiaklis nevirsty vien Zidrovo Sokiravi-

mu. Vis délto Apvalytieji néra tekstas, kuriam bty galima pasiruodtiis

anksto— viskam, kg teks patirti j skaitant. Néra gério ar blogio sqvokos,

ar nuosprenaZiy, kuriuos reikia paskelbti. Teksto prievarta tapo mano - v
i 2. Taine kuﬁ‘ﬁesiggﬁ?l(oddgaigé]_e;bgudji, kuri -

prievarta. Tai ne ta prievarta,

Premiere> December 15, 2001
Duration> 2 hr 40 min without a break

Director> Krzysztof Warlikowski

Translation> Krzysztof Warlikowski, Jacek Poniedzialek
Set> Malgorzata Szczesniak

Music> Pawel Mykietyn

Songs> Renate Jett

Light> Felice Ross

Assistant director> Ivo Vedral

Cast> Mariusz Bonaszewski, Malgorzata Hajewska-Krzysztofik,
Redbad Klyntra, Stanislawa Celinska, Jacek Poniendzialek, Thomas
Schweiberer, Tomasz Tyndyk, Renate Jett, Fabien Wlodarek

Coproduction> Teatr Polski (Poznan, Poland), Teatr Rozmaitosci (War-
saw, Poland), Hebbel-Theater (Berlin, Germany), THEOREM/European
Commision

For - addults  only

One of the most frequently produced Kane plays in Europe, Cleansed
is the story of Grace, a young woman who suffers the loss of her broth-
er and decides to become him by changing her sex. A member of the
Cool Britannia movement, Kane does not shy away from violence, sex,
or brutal language in her texts. The creators of this production are not
out to attack the sensibilities of viewers, rather, their intent is to show
that in spite of all, there is still some light to behold in the hell of human
relationships. Cleansed was very favorably received in Berlin, at the
Avignon Festival, is on tour in Canada, St. Petersburg, Bogota, New
York and France.

Sarah Kane exposes problems that deal closely with identity. She talks
about homosexuality, incest and barely defined sexuality. It is almost
impossible to emerge from her wordsuntouched. They have a conta-
gious effect, dragging those who handle themfar away with them.

‘You have to be true and capable of the same abandon she expresses
when articulating very personal matters with startling directness. The
show addresses us all because everybody knows he/she is doomed;
Sarah Kane shows us that there is worse. Of course, | had to find the
solution and the meaning of this violence, so that the performance
wasn't just about shocking the spectator. But Cleansed is not a text
where you. can prepare yourself, beforehand, for everything you will
experience through it. There is no notion of good or evil and no judge-
ment to make. lts violence has become my violence. A violence that
dgesn’tfjust appear in the street but that has become internalised, a
VIOquce resulting from the fear for life. | would like to open an internal
path in each of us that would lead only to ourselves, to our sexuality,

fo ourfear for life and the desire to stand in front of our second unity,

Tam tikru mastu Sarah Kane grjZta prie naivios meilés formos.
Rasydama $j tekslg ji sumumis dalijasi Svelniomis mintimis. Ji, kaip ir
as, piesé géle, kad savo vidinei visatai suteikty Sviesos ir dziaugsmo.
Statydamas Apvalytuosius, as prievartauju auditorijg, nes leidau,
kad gyvenimas prievartauty mane. Sutikau, kad Sarvai, kuriuos man
suteike visuomeng, baty sunaikinti. Nesu tamsoje, tiesiog be perstojo
ieskau. Tadiau neturiu tikslo. Kaip Brookas ar Lupa, mano mokytojai,
siekiu iseiti uZ riby. Noriu iSeiti anapus, kadangi jauciu, jog esu batybe,
kuriai negéda Sitaip dalytis savimi. Kaip ir Sarah Kane — neslepiu
saves. Man nereikia uZuovéjos anapus intelekto.

+++Krzysztofas Warlikowskis

Warlikowskio pastatymas yra jvykis, kuris iSeina uz teatro riby. Jis ne tik
atveria Kane pjeséms kelia j Lenkijos scena, bet pakeiia tokiy Zodziy
kaip ,prievarta®, ,meilé", ,skausmas*® ir ,mirtis“ verte. Tai kelioné po
modemujj 2mogy, kuris nebegali kontroliuoti savo paties demony. Tai
apvalancios psichoanalizés seansas, po kurio nei tealras, nei gyveni-
mas nebebus lokie pat. +++Roman Pawlowski, Gazeta Wyborcza

Kiekviena scena yra spazmo istorija. Malonumas ir skausmas, $vel-
numas ir brutalumas — visq laikg. Né minutei neapleidziame trikdanciy
tapatybeés regiony, pradedant apsikeitimu drabuZiais ir baigiant apsi-
keitimu Iytimis. Myléti — tai tiesiogine ZodZio prasme u2valdyti mylimajj,
sako mums spektaklis. Matysime vyra, kuriam buciuofant savo meiluZj,
Jjo rankos, lieZuvis ir kojos bus vienas po kito amputuoti. Ziaurumas
kaip méslas, ant kurio auga Zydros meilés gélés.

+++Jean-Pierre Thibaudat, Liberation

Krzysztof Warlikowski > laikomas vienu jtakingiausiy rezisieriy
Lenkijoje. Pries pradédamas rezistros studijas Valstybinéje Teatro
Akademijoje Krokuvoje (1989-1993), studijavo istorijg, filosofijg bei
teatro istorijg Krokuvoje (1981~1989) ir ParyzZiuje (1984). Dirbo Pe-
terio Brooko, Krystiano Lupos, Giorgio Strehlerio bei Ingmaro Berg-
manno asistentu. Nepaisant to, kad nuo pat pradziy didelj démesj
skyré klasikiniam (graiky bei Shakespeare'o) teatrui, Warlikowskis
neaplenké ir tokiy autoriy kaip Koltesas, Kafka ar Proustas. Warli-
kovs{fskis jsitikings, jog teatras néra proga apsivilkti baltus marskinius,
paSu.n']'ti grazig rankine bei praleisti malony vakarg stebint tai, ka tiki-
masi isvysti. [...] Kalbama ne apie Sokiravima arba perdetus efekius,
la}cuag apie skatinimg Zmones susimastyti. Warlikowskis dirba dau-
giausia Rozmaitosci teatre VarSuvoje, kur rezisavo tokius spektaklius
kau? Euripido Bakchantes (2001), Shakespeare'o Hamletg (1999), Sa-
fah 0s Kane Apvalytuosius (2001), Szymono Anskio bei Hannos Krall
D’bUk?I (2003), Shakespeare'o Audrg (2003). Nacionalinéje Varsuvos
oper oje pastateé Guiseppe's Verdi Don Karla (2000). Dirbo rezisieriumi
Tel Avive (1995, 1997), Hamburge (1994), Stutgarte (1999, 2000)

ir Milane (1994, 1998). Tarptautinis Warlikowskio pripaZinimas atsi- -

spindi jo pelnytuose apdovanojimuose, tarp kuriy — geriausio Lenki-

fos .reii:sieriaqs vardas uz Shakespeare'o Ziemos pasaka (1998) bei
geriausio uzsienio spektaklio prizas uz Sarah'os Kane Apvalytuosius -

Pranciizijoje (2002)...

lowed the armour given to me by sociely to be destroyed. | am not in
darkness, but in an eternal quest. But | have no objective. Like Brook
or Lupa, my masters, | am searching beyond the limits. | want to go
beyond, just as | am, as | feel, a creature who is not ashamed to share
itself in this way. Like Sarah Kane, | don't hide myself. | don't seek
refuge behind the intellect. +++Krzysztof Warlikowski

Warlikowski's production is an event that reaches beyond theatre. Not
only does it open the way for Kane’s plays onto Polish stages, but is
also changes the value of such words as ‘violence', ‘love’, ‘pain’ and
‘death’. It is a journey inside the modem man, who cannot control his
own demons. It is a session of cleansing psychoanalysis, after which
neither theatre nor life will be the same.

+++Roman Pawtowski, Gazeta Wyborcza

Each scene is a story of a spasm. Pleasure and pain, gentleness and
brutality, all the time. Not for a moment do we leave disturbing regions
of identity, beginning with an exchange of clothes that will lead to an
exchange of sexes. To love means literally to take over the sex of the
loved one — says the performance to us. We will see a man kissing his
lover who will have his hands, tongue and legs amputated one by one.
Cruelty is like dung on which blue flowers of love grow.

+++Jean-Pierre Thibaudat, Liberation

Krzysztof Warlikowski > is considered one of the most influential
directors in Poland. He was a student of Krystian Lupa at the national
Theatre Academy Ludwik Solski in Krakow, graduating in the early
nineties. He also works at the Teatr Rozmaitésci in Warsaw, where
he is a resident director. Before studying directing Warlikowski stud-
ied history, philosophy and theatre history in Krakow (1981-1988) and
Paris (1984). He has also assisted Peter Brook, Krystian Lupa, Gior-
gio Strehler and Ingmar Bergmann. Warlikowski has concentrated on
Classical Theatre: the Greeks and Shakespeare but he also directed
Koltes, Kafka, and Proust. He is always interested in a modem per-
spective on these plays, which he brings out with much emotionality
and sensuality. “It is not about shocking, about using exaggerated ef-
fects. It's about people stimulating to think.” Warlikowski works mainly
at the Teatr Rozmaitosci in Warsaw and has directed the Bacchants
by Euripides (2001), Shakespeare’s Hamlet (1999), Sarah Kane's
Cleansed (2001), Szymon Anski's and Hanna Krall's Dybuk (2003)

- Shakespeare's The Tempest (2003). He has also moved towards op-

era staging Guiseppe Verdi's Don Carlos with the national opera in' -
Warsaw (2000). He has directed in Tel Aviv (1995, 1997), _Hamburg .
(1994), Stuttgart (1999, 2000) and Milan (1994, 1998). Krysztof War-

likowski was given an award for his production of Shakespeare AWin- '
ter's Tale, which was performed as part of the Shakespeare Festival =~ -
in Gdansk in 1997 and in 1998 he won the prize for best directorin =

' Poland and the best foreign performance award‘i'n Fr’ancg (2_002);
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Valstybinis jaunimo teatras

Wiliam Shakespeare Uisispyrelés tramdymas

Apie speklaku About performance

Dviejy daliy balade
Vertimas> Tautvyde Marcinkevicitte
i premjera> 2004 m, rugséjo 15 d.

ReZisierius> Cezaris Grauzinis
Muzika> Giedrius Puskunigis
Scenografiia> Vilma Masteikiené
Sviesos> Gintautas Urba

Vaidina> Brigita Arsobaité, Andrius BialobZeskis, Paulius Cizinauskas,
Jurgis Damasevicius, Tadas Juozapavicius, Tomas Kizelis,

Vytautas Kontrimas, Kristina Ovéinikaité, Vilma Raubaité,

Laisviinas Raudonis, Saulius Sipaitis, Julius Zalakeviéius

Uzsispyrélés tramdymas — pirmasis vienos populiariausiy W. Shakes-
peare’o komediju pastatymas Lietuvos teatro istorijoje. ReZisierius Ce-
zaris Grauzinis Siuo pastatymu siekia perteikti Siandienos visuomenes
politiniy ir buitiniy stereotipy kritikg i$ renesanso zmogaus pozicijy.
Pasak jo, visa W. Shakespeare'o pjesés kalbos ir veiksmo poetika
grindZiama dviprasmybe, paradoksu, o Zmoniy paprogiai ir jprociai
analizuojami per iSvirk¢igjg ju puse. Todél spektaklis galéty tapti
juoka provokuojancia i |nvazua1 Siuolaikinio Zmogaus susikurty mity ir
mqstymo kliéxq §erd1

Spektaklls anahzuola meilés fenomeno romantiskajg bei absurd|skajq
prasme ir jy apraiskas. Stengiamasi sukurti originalia spektaklio zanro
sampratg, sintezuojant situacijy komedijos, persirengimy komedijos ir
absurdo dramos esminius bruozus. Komedijoje jsiplieskianti meiles ir

aistros istorija ¢ia perteikiama kaip €jimas ddztancio stiklo keliu. $i me-
tafora matenalszuo;ama spektaklio scenovaizdyje, kurio pagnndlmau 2

akcentai yra spindiniy, astriu, pavojingy detaliy gausa. Teatrinis kos-
. ltiumas Siame spektaklyje taip pat yra ypa¢ svarbus meninis elemen-
: tas, kadang: pagal persirengimy komedijos Zanro reikalavimus kostiu-

- mo transformacijos formuoja, papildo ir retranshuoja spektaklio temg. - -
: Ypatingas demesys skiriamas. spektaklio apsvietimui — pasitelkiama -

. kontrastinga, veiksmo' aismngumq iSrySkinanti Sviesa. Po sekmingq
W. Shakespeare o Makbeto ir Hamleto pastatymy uzsienyje rezisierius
GrauZinis siekia aplbendnnh jayta asmemne patirtj UZsispyrélés tram-

: dyme. .,skurdmolo“ tealro estetika jungdamas su dinamiska sceniniy -

ivyKiy kompqz:ci;a. ‘Spektakliu taip pat.bandoma aktualizuoti aktoriaus
nwal' ;

fiziniy raiskos priemoniy spektra, todél j projekta jtraukti skirtingy karty
'ratumnh ir. raplésliénos p]esés |nterpretacqos- :

The State Youth Theatre

The Taming of the Shrew

William Shakespeare

<<<<<a

Two — act ballad

- premiere> September 15, 2004

Director> Cezaris Grauzinis
Music> Giedrius Puskunigis
Set> Vilma Masteikiené
Lights> Gintautas Urba

Cast> Brigita Arsobaité, Andrius Bialobzeskis, Paulius Cizinauskas,
Jurgis Damasevicius, Tadas Juozapavicius, Tomas Kizelis,
Vytautas Kontrimas, Kristina Ovéinikaite, Vilma Raubaite,
Laisviinas Raudonis, Saulius Sipaitis, Julius zalakevicius

The State Youth Theatre is the first in Lithuania to stage one of the
most popular comedies by William Shakespeare. The goal of the pro-
duction is to project renaissance world outlook and values to the con-
temporary society of the 21st century. The director, Cezaris Grauzinis,
targets to communicate criticism of today's political and household
stereotypes from the views of renaissance people. In the director's
opinion, the entire poetics of the Shakespeare play's language and ac-
tion is based on ambiguity and paradox, while the traditions and habits
of people are analysed inside out. Therefore, the play might become a
laughter-provoking invasion into the core of myths and thinking clichés
developed by today's people.

The play analyses the romantic and absurd meaning and demonstra-
tion of the love phenomenon. With the help of metaphoric poetic ac-
tion and ironic view of the myth of contraposition of sexes, the play
provides an untraditional pattern of relations between characters.
The comedy's story of love and passion are conveyed metaphorically
as walking on breaking ice. The metaphor is materialized on stage
filled with shining, sharp and dangerous details. The production cre-

‘ates an original concept of play genre, attempting to synthesize key

elements of situation comedy, disguise comedy and absurd drama.
The director, Grauzinis, aims to recapitulate personal experience of

~ successful productions of Shakespeare’s Macbeth and Hamlet abroad

throughvusing the esthetics of “poor” theatre and dynamic composition
of stage events in the production of Taming of the Shrew. The project

_ Involves attists of different generations in order to enrich and expand

the bqgndaries of actualization and interpretation.

- Cezaris Grauzinis > nuo 1989 m. dirba laisvai sasdomu reZisieriumi.

Nuo 1994 m. désto dramos aktoriaus meistriskumg ir Suzuki metodg

Lietuvos muzikos akademijoje, taip pat Siaurés Europos Saliy akade-

mijose ir seminaruose.

Per 15 mety rezisierius pastaté beveik dvideéifnt spektakliy Vilniéus.
Kauno ir Siauliy teatruose, taip pat Svedijos, Danijos, Suomijos teat-

ruose, teatrinése mokyklose ir seminaruose. Jo statyty pjesiy auto-

riai — daugiausia XIX-XX a. klasikai: F. Dostojevskis, A. Cechovas,
L. Andrejevas, K. Hamsunas, F. Kafka, B. Brechtas, G. Bichneris,
be to, Siuolaikiniai dramaturgai ir rasytojai: M. Kundera, E. Bon-
das, J. Cartwrightas, M. Ivaskevicius, R. Shimmelphenigas ir kt.
C. Grauzinio kiiryboje bei renkantis autorius atsispindi ir darbo Japoni-
joje patirtis — J. MisSimos Panelé Chan. Naujausias spektaklis — dviejy
daliy baladé pagal W. Shakespeare’o komedijg UZsispyréles tram-
dymas — jau trecias rezisieriaus susidarimas su W. Shakespeare’o
karyba. C. Grauzinis Farery salose (Danua) yra pastates Makbetq.
o Suomijoje Hamleta.

',C_e_zai'is Grauzinis > since 1989 has been working as a free-lance.
director. Since 1994, he has been teaching the art of drama actor and

the Suzuki method at the Lithuanian Music Academy and academies -
- and seminars in various countries of Northern Europe. :

During the 15 years of work, he has directed almost 20 plays at Vilnius,

Kaunas and Siauliai theaters, as well as theaters in Sweden, Denmark
and Finland, theatrical schools and seminars. Authors. of his plays -
mainly include classics of 19-20th centuries: Fiodor Dostoyevsky, An-

" ton Chekhov, Andreyev, Knut Hamsun, Franz Kafka, Bertolt Brecht

and Georg Buchner, as well as contemporary playwrights and writers: -
Milan Kundera, Edward Bond, Jim Cartwright, Marius IvaSkevicius,
Ruiz Shimmelphenig and others. The Grauzinis’ selection of authors

reflects the experience of his work in Japan — Miss Chan by Yukio

Mishima. The most recent play — the two-act ballad by William Shake-
speare's comedy Taming of The Shrew — is the director’s third en-
counter with Shakespeare. Grauzinis has directed Macbeth in Danish
Faeroe Islands and Hamlet in Finland. G ReE :




Arabiska Naktis Arabian Night



Teatro it kino informacijos ir edukacijos centras, Cezario grupe

Arabiska Naktis

Roland Schimmelpfennig

Apie spektakij About performance

Verimas> Juraté Pieslyté
Premjera> 2003 m. geguzes 5 d.
Trukme> 1 val. 30 min., vienos dalies spektaklis

Rezisierius> Cezaris Grauzinis
Scenografija> Andzelika Sulcaité

Vaidina> Brigita Arsobaité, Paulius Cizinauskas, Vytautas Kontrimas,
Vilma Raubaité, Julius zalakevicius.

Arabiska naktis — tai jsimenantis Teatro ir kino informacijos ir eduka-
cijos centro globojamos Cezario grupés debiutas ir projekto Teatras ir
mokykla, skirto integruoti jaunus teatro menininkus j Siuolaikinj teatra,
dalis. Spektaklis, sukurtas pagal vieno jdomiausiy Siuolaikinio vokieciu
dramaturgo Rolando Schimmelpfennigo pjese, pastatyta daugiau nei
penkiolikoje Vokietijos bei Austrijos teatry ir 2001 m. Sesiy Zymiausiy
vokiegiy kritiky - nominuota- Mety pjesés apdovanojimui. Pjeséje
Arabiska naktis Siuolaikinio didmiescio daugiaauks¢io kasdienes gy-
venimo istorijos pavirsta nejtikéciausiais ir magiskais jvykiais, tarsi at-
Keliavusiais i$ Secherezados Tukstancio ir vienos nakties. Siuolaikinio
gyvenimo ritmas ir jvaizdziai susipina su archajisky pasaky stebuklais
bei intrigomis, kurie Schnmmelpfennigo pjesés jauny Zmoniy gyvenima
pavercia magiskuoju realizmu, o jy kasdlenybe masy dieny Arabiska
naknml

Penki jauni aktoriai, ka tik baige Muzikos akademijg, drauge su
rezisieriumi it kurso vadovu Cezariu Grauziniu minimaliomis
priemonémis sukiiré uzburiantj pasakojimg apie saves ir meiles
ieskojima. Vaizdy, garsy ir pojﬁéiq pasaulis pasiglemzia zilrovy
vaizduote ir gena jg painiais sapny labirintais, besiranganciais
daugiaaukséio namo koridoriais, tvankia Arabijos dykuma, kol ga-
liausiai sugrazina j kiekvienam pazjstamg tragikomiska masy dieny
tikrove. Spektaklis Zaibiskai iSpopuliaréjo tarp jaunimo, o Cezario
grupé buvo apdovanota uz geriausia 2003-2004 m. sezono debiuty
Listuvos Kultdros ministerijos jsteigta pinigine premija ir Auksiniu sce-
nos kryZiumi.

Arabléka naktis pasizymi élandlenos Ilteraturoje retai pasitaikancia
savybe, atéjusia i§ Tukstanéio ir vienos nakties, i§ senosios araby

literaturos, kai pasako;ama istorija gimdo Kita istorifa, o $i istorija tam-

pa iston]a apie istorijg, o ta istorija, apie kurig yra istorija, tampa kita

istorija, ir laip toliau, iki begalybés. Kas nors sapnuoja k:ta, ta/p pat

sapnuo;antg 0 .§l$ sapnua/a tq kuris sapnuoja j.

Repeluodamas pmdéjau dométls, koklomls pnemonémls teatre gal:- :
ma kurti sapnus : : ;

Theatre And Cinema Information And Education Centre, Cezaris Group

Arabian Night

Roland Schimmelpfennig

<<<<<q

Translation> Jurate Pieslyté
Premiere> May 5, 2003
Duration> 1 hr. 30 min. without a break

Director> Cezaris Grauzinis
Set> Andzelika Sulcaité

Cast> Brigita Arsobaite, Paulius Cizinauskas, Vytautas Kontrimas,
Vilma Raubaité, Julius zalakeviCius

Arabian Night is an unforgettable debut of the Cezaris Group patron-
ized by the Theatre and Cinema Information and Education Center
as well as a part of the project Theatre And School, stimulating in-
tegration of young artists into the modern theatre. The performance
immediately became popular with youth and is considered to be an
exceptional theatrical event. It is based on the play of one of the most
interesting modern German dramatists, nominated for the award of
The Play Of The Year by six most prominent German critics in 2001.

Five young actors created an enchanting atmosphere, telling a story
about the search of love and oneself. Everyday life stories of a met-
ropolitan block of flats turn into the incredible and magical events that
seem to have come from Shahrazad's One Thousand And One Night.
Arabian night was successfully presented at the Baltic Circle festival
(Finland).

Arabian Night has a characteristic rare in today’s literature, which
comes from One Thousand and One Night, the old Arabic literature
when the story told gives birth to another story, and this story becomes
a story about story, and the story, which defines the story, becomes
another story, and etc. Somebody has a dream of somebody else
who's dreaming as well.

During the rehearsals, | took interest of the theatrical means of creat-
ing dreams.

lam.glad | can work with young actors without any clichés. | am even
happy we do not have the opportunities to load ourselves with auxiliary
means. It is interesting to test how far we can go almost naked — this
is a challenge for us.

Arabian Night should probably be defined as an experimental play as

It has been written in an unusual manner — an unusual form and topic.

It was absolulely unclear how it should be put on stage.

: o Thsre was one thing undoubtfully clear — it is a work of art for theater, .
o .~ andasuggestive one. | am interested in contemporary. drama, which
i su. Jaunals, dﬂf neapaugusrals ]okrais ~ does not chase the trivial round as a mad dog biting its heels. “Con-

_ temporary”is often identified with street slang of the language used by :

(l?t_ernay{35 A good, interesting and theatrical play always speaks about

toli mes galime nueiti, budami beveik nuogi — tai lyg isSukis patiems
sau.

Arabiska naktj turbat deréty vadinti eksperimentine pjese, nes ji
parasyta labai nejprastai. Nejprasta ir forma, ir tematika. Visiskai
neaisku, kaip ja reikia statyti.

Aisku viena — tai kdrinys teatrui, ir jis yra sugestyvus, Istorija néra
islauzta is pirsto ir stilistika néra isradinéjama iS naujo: pjesé sukurta
viduramziy araby literatdros pagrindu. Man jdomi ta Siuolaikine dra-
maturgija, kuri nesiveja kasdienybés kaip piktas $uo ir nekandzioja
jai kulny. Daznai ,Siuolaikiskumas* tapatinamas su gatves slengu
arba internauty kalba. Gera, jdomi, teatriska pjesé visada kalba apie
amzinus dalykus — meile, iSsiskyrima, vienatve. Arabiska naktis kaip
tik ir yra apie tai. +++Cezaris Grauzinis

Geriausia $iame spektaklyje yra tai, su kokia nejtikétina drasa vaiz-
duojami Zmonés. Pozidris — be skrupuly, taciau ne begédiskas.
Seksualinéms fantazijoms leidziama lietis per krastus, taciau jos — ne
seksistinés. Arabiskoje naktyje vienodai daug sapnuoja ir vyrai, ir mo-
terys. +++Lauri Meri, Helsingin Sanomat

eternal matters — love, separation and loneliness. The Arabic Night is'
Jjust about that.

The best feature of the performance is an incredibly bold way of por-

traying people. The approach is straightforward, but not cynical. Sex-
val fantasies are let free unbridled, but not sexist. Men and women in
Arabian night dream equally much.  +++Lauri Meri, Helsingin Sanomat

 +++Cezaris Grauzinis _'
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King Lear
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Lietuvos nacionalinis dramos teatras

William Shakespeare  Karalius Lyras

Apie spektaklj About performance

Vertimas> Aleksys Churginas
premjera> 2004 m. rugseéjo 29 d.

ReZisierius> Valentinas Masalskis
Scenografija> Renata Valcik
Muzika> Marius Baranauskas
Rezisieriaus padéjéjas> Titas Varnas

vaidina> Diana Aneviéilté, Remigijus Bucius, Marius Jampolskis,
Ridas Jasiulionis, Vytautas Kaniusonis, Vaidotas Martinaitis,
Valentinas Masalskis, Valdas Misevicius, Judita NorvaiSaite,
Sariinas Puidokas, Juraté Vilnaité

Meilé atdgla, nyksta biciulysté, broliai vaidijasi tarp saves; miestuo-
se — maistai, kaimuose — nesantaika, karaliy rimuose — iSdavystes,
net tarp téwy ir vaiky saitai isyra.

Teatro magas Valentinas Masalskis William'o Shakespeare’o Karaliy
Lyra pasirinko kaip dar vieng jj nuolat dominancios temos — krastutiniy
zmogaus dvasiniy biseny — dramaturging medziaga.

Sio spektaklio gimimas teatrui yra svarbus ir dél to, kad jis buvo ne vien
surepetuotas.. Dvejy mety darbas virto tam tikra laboratorija, kurioje
aktoriai ne tik nagrinéjo kurinj, bet ir susidareé su begale kity dalyky,
susijusiy su meno prigimtimi apskritai. Kartais net atrode, kad ne Kara-
liaus Lyro rezultatas, o pats procesas yra svarbesnis — ypac Siandien,
kai teatrai ripinasi spektakliu kiekybe, pamirSdami pirmapradzius teat-
ro meno dalykus. Masalskis, subtirgs vienmincius aktorius, nuosekliu
darbu tarytum stabde jtempta jy gyvenima, grazindamas prie jdemaus
savianalizés proceso. Teatras jiems tapo ne profesiniu Zaidimu, bet
nedaloma gyvenimo dalimi. Kartu su dramos aktoriais spektaklyje
wveiks" ir medinés lélés, kurias sumane ir sukure pats rezisierius.

VISI kurie pasirenka kirybinj kelig su Masalskiu atranda dar nepazintg
filosofing erdve, padedantia neuZzdusti pragmatiskoje ir iiaunqe teatro

kasdlenybéje

Nagdnédamas Sig medzlagq supratau, kad. visa, kg buvau apie jg
girdéjes, yra netiesa. Medziaga yra daug Ziauresne, negu jkalta klise.
Te stareonpal kunuos as maérau, glrdéjau nehesa

Tearras praranda Zodj. Kai aktonus sceno;e intonuoja tg zod;. Jis ram~ '

padar 1uokmgesms Pats Zodls, kaip archetipas, aplipes dezinformaci-
Ja. Mes bandome prismesu pne laukmio, plnnapradilo Karahaus Lyro,
ls‘g:rsb plrmapraqi iozﬁ

Kalbant ap:e metle atsrranda paciq keisémusm mronac ... §etmo;e. 7
gimsta ir visas géns, ir visos: blogybas ‘Svarbu, kodél: 2magus tampa -
3 vlemks r kitoks?.. Kur v:so to pradzia? Awdra irpo ;os_a!emann at

Lithuanian National Drama Theatre

King Lear

William Shakespeare

Translation> Aleksys Churginas
premiere> September 29, 2004

Director> Valentinas Masalskis
Set> Renata Valcik

Music> Marius Baranauskas
Assistant director> Titas Varnas

Cast> Diana Anevicitte, Remigijus Bucius, Marius Jampolskis,
Ridas Jasiulionis, Vytautas Kaniusonis, Vaidotas Martinaitis,
Valentinas Masalskis, Valdas Misevicius Judita Norvaisaite,
Saranas Puidokas, Jaraté Vilanaité.

Actor and director Valentinas Masalskis — one of the most significant
personalities in Lithuanian theatre - has chosen King Lear by Shake-
speare as one more dramaturgic material of the topic that has always
attracted him, i.e. extreme spiritual states of a human being. In addi-
tion, the birth of this performance is very important to theatre because
it has not been simply rehearsed: the two-year work has turned into a
certain laboratory, where actors analyze the piece, and face various
other matters related to the origin of art in general.

Sometimes it seemed that the process of King Lear is more important
than the result, especially today, when theatres concentrate on the
quantity of performances rather than the primeval theatre art issues.
With the help of consistent work, Masalskis managed not only to cre-
ate the performance or “educate” the actors, but also as if to slow down
tense lives of the actors, bringing them back to the intent process of
self-analysis. Theatre became not just a mere professional game, but
a harmonious part of their lives. Everybody who chooses to work with
Masalskis, select what suits them best — some improve and enjoy the
unexplored theatrical and philosophical territories, some devote them-
selves to a deeper analysis of the situation, whereas the others just
stay together in order to survive and not to choke in this pragmatic and
cruel theatre routine.

When analyzing the material, | understood that everything | had heard

about it was wrong. The material is far more cruel than the cliché we

have been told about. The stereotypes | had seen or heard were totally
wrong.

Theatre has lost its word. The word as an archetype is covered in
~ disinformation. We are trying to touch the wild and primeval King Lear
= and hear his pnmeval word.

: Strangest lntonauons come about when you speak about love...
- Allgood and all evil is born in a family... It is-important why a per-
- s0n grows o be one or another?.. Where is the beginning of all this?
—' A storm and the following regret.... :

Menas néra atsakymas — jis yra klausimas. Dél to ¢ia nebus jokio -

atsakymo, cia bus prisilieciama prie temos su tam tikrais teatriniais
Zenklais. Jeigu basim suprasti, bus labai dziugu.
+++Valentinas Masalskis

- Valentinas Masalskis > 1972-1976 m. studijavo Lietuvos vals-
tybinéje konservatorijoje (dabar — Lietuvos muzikos akademija) Ak-
torinio meistriSkumo katedroje. 1976—-1992 m. — Kauno valstybinio
akademinio dramos teatro aktorius. Nuo 1992 m. — laisvas meninin-
kas: stato spektaklius, vaidina spektakliuose, filmuojasi. 1993 m. su
bendraminciais jkuré studijg Menas j Song, 1995 m. — Meny sambdrj.
1996 m. apdovanotas Nacionaline premija.

Masalskis sukdre per 100 vaidmeny teatre ir kine, rezisavo spektak-
lius, jau Siandien ,pakoregavusius* teatro istorijg. Apibudinti Sig teatro
personalijg — tas pats, kas apibrezti ne tik Lietuvos teatro konteksta,
situacijg, buvj, bet ir atsakyti j klausima, kas yra teatras apskritai. Spek-
takliai, kuriuose vaidino, vaidina arba rezisuoja Masalskis, visada kve-
pia tam tikra teatrine sensacija — net jei spektaklis ir nepretenduoja
| rezisuriSkai emancipuotg zeme. Masalskj bet kuriuo atveju malonu
stebéti, zitreti, kartu su juo iSgyventi sceninj gyvenima. Jam daznai
teatro kurti nereikia, nes jisai pats yra teatras.

Art is not an answer, it is a question. Therefore, there will be no an- - c

swer, only a touch upon the topic with some certain theatrical signs.
+++Valentinas Masaiskis

 Valentinas Masalskis > in 1972-1976 studied at lhé'Li!huanian
State Conservatory (now the Lithuanian Music Academy). From 1976

was an actor at the Kaunas State Drama Theatre, Since 1992, be-

came a free lanced artist, directing plays, acting in theatre and cinema.
He founded a studio Sidelong Art in 1993 and Caucus of Arts in 1995.
In 1996 Masalskis was awarded the National Prize.

Masalskis has created over 100 roles in theatre and movies, directed
plays that have “revised” the history of Lithuanian theatre. Describing
this theater personality would mean defining not only the context, situ-
ation and state of Lithuanian theatre but also say what the theatre in
general is. The performances that Masalskis stars in or directs always
smell of a real theatrical sensation — even if the play has no claims
upon emancipated lands. Watching Masalskis play and living the sce-
nic life with him is always a pleasure. Often he does not need to create
theatre because he is the theatre himself. i
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Tragedy of Romeo and Juliet
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OKT/ilniaus miesto teatras
William Shakespeare
Jstabioji ir graudzioji
Romeo ir DZuljetos istorija

Apie spektakij About performance

Verimas> Aleksys Churginas

Pasauliné premjera> 2003 m. birzelio 13 d. (Berlynas, Vokietija)
Premijera Lietuvoje> 2003 m. spalio 28 d.

Trukme> 3 val., dviejy daliy drama

Rezisierius> Oskaras Korsunovas
Scenografija> Juraté Paulékaité
Muzika> Antanas Jasenka
Kostiumai> Jolanta Rimkute
Choreografija> Vesta Grabstaité

Vaidina> Remigijus Bilinskas, Dainius Gavenonis, Vesta Grabstaite,
Darius Gumauskas, Gytis Ivanauskas, Dainius Kazlauskas,

Rasa Marazaité, Vaidotas Martinaitis, Dalia Michelevigitte,

Saulius Mykolaitis, Eglé Mikulionyté, Arlinas Sakalauskas,

Rytis Saladzius, Rasa Samuolyté, Giedrius Savickas,

Remigijus Vilkaitis, Tomas Zaibus

Koprodiuseriai> Lietuvos kultGros ministerija, Kultros ir sporto rémimo
fondas, Tarptautinis Avinjono festivalis' (Prancazija), Niu Heiveno tarp-
tautinis festivalis Arts&/deas (JAV), Hebbel teatras (Berlynas, Vokietija),
Asociacija THEOREM, remiama ES programos Kultdra 2000

Oskaro KorSunovo  interpretacija W. Shakespeare'o Romeo ir
DzZuljetos tema ~ bene ryskiausias postmodernios parodijinés este-
tikos pavyzdys teatre. Tragedijos veikéjus reZisierius jkurdina penk-
to ar Sesto desimtmeciy Veronos picerijy virtuvése, jduoda j rankas
jrankius miltams sijoti ir teslai koGioti, ir uz dviejy besivarzanciy Seimy
neapykantos ir rieteny atveria dviejy jauny Zmoniy pastangas meile ir
midtimi sutaikyti prieSus ir laikus. ItaliSkasis kino realizmas Gia pinasi
su karnavaliska viduramziy estetika, kultdriniai piety $alies stereotipai
pasiepiami tarsi ,mafijos kronikos* kii$és, kautynés peiliais, 3aukstais
ir tesla, veikejy tipai atrodo atkeliave is komiksq ir animaciniy filmy.
Tatiau visa $i humoru ir nevaldoma energija Zaizaruojanti ,,sencjo
pasaulio” erdve, gaubiama sklandandiy nuodingy milty, priversta pa-
sitraukti ir uZleisti vietg tragedijai — jau nejuokingoms mirtims, kurios
nors it nejtvirtina naujo laiko. taciau skelbia senojo pabaigg. -

NanéUsfas 0. Korsunovo spektaklis Lie,luvoje pelné du Auksinius sce-
nos kryZius uz geriausia 2003-2004 m. sezono rezistrg ir scenografijg

ir jau spéjo aplankyti Zymiausius pasaulio teatrus bei tarptautinius fes- 2

tivalius Vokietijoje (Maifestspiele, Vysbadenas), Prancuzijoje (Avinjo-

rio teatro festivalis, CRD/Le Lieu Unique, Nantas), Lenkioje (Torinés
Kontakt, Gdansko Shakespeare' festivaliai), JAV (Niu Heiveno festi-

valis Ars&Idea

 Sioje pieseje mae
. neapykan

. most famous theatres and international festivals of the world: Avignon

: iWhar I'minterested most in this play is love, which is born and spreads.
 enormous hatred is needed for love to be born. Hatred kills but it can '
S alsq Setoff a spark of love. This is what happens in Romeo and Juliet. =
o ~lWe Call also speak about the divine level — love is born out of hatred to ;
 /ater conquer it. When producing the play, | wanted to see how hatred.

 the grounds

Oskaras KorSunovas Theatre

William Shakespeare

The Most Excellent and Lamentable
Tragedy of Romeo and Juliet

<<<<< |

Translation> Aleksys Churginas {
World premiere> June 13, 2003 (Berlin, Germany) |
Premiere in Lithuania> October 28, 2003 i
Duration> 3 hours with one break

Director> Oskaras Korsunovas
Set> Juraté Paulékaité

Music> Antanas Jasenka
Costumes> Jolanta Rimkuté
Choreography> Vesta Grabstaité

Cast> Remigijus Bilinskas, Dainius Gavenonis, Vesta Grabstaite,
Darius Gumauskas, Gytis Ivanauskas, Dainius Kazlauskas,
Rasa Marazaité, Vaidotas Martinaitis, Dalia Micheleviciate,
Saulius Mykolaitis, Eglé Mikulionyté, Ariinas Sakalauskas,

Rytis Saladzius, Rasa Samuolyté, Giedrius Savickas,

Remigijus Vilkaitis, Tomas Zaibus

Co-producers> Lithuanian Ministry of Culture, The Foundation of
Sponsorship of Culture and Sports, International Festival of Avignon
(France), New Haven International Festival Arts&ldeas (USA), Hebbel-
Theater (Berlin, Germany), Association THEOREM, sponsored by the
EU programme Culture 2000.

KorSunovas's interpretation of Romeo and Juliet theme is probably
the most vivid example of postmodern aesthetics in theatre. The di-
rgctor settles the action in the old-fashioned kitchens of competing B
pizzerias. Here ltalian film realism mingles with the camival aesthet-
ics of the Middle Ages; cultural stereotypes of the southern country
are mocked: at as clichés of “mafia chronicles”. Fights with knives,
Spoons and the dough, types of characters seem to have come from
comic books and cartoons. However, this space of “the old world"

spgrkling with humor and unbridled energy, shrouded in hovering
poisonous flour is forced to retreat and make way for tragedy — the
death of two young people, unable to establish the “new times” are.
no longer funny. Moreover, it announces the end of the old time.
The performance has been awarded with a National theatre prize for
the best direction, set design and was successfully performed at the

(France), Maifestspiele (Germany), Aris&Ideas (USA), etc.

in hatred.and atmosphere of war. | wanted to accentuate the paradox:

shapes differences and becomes the reason for everything. Hatred is

for oppositions, not vice versa, Hatred tricks us by.cre- B

galéty gimti meilé, daznai reikia didZiulés neapykantos. Neapykanta
Zudo, tacdiau batent ji gali jZiebti meilés kibirkst. Tai vyksta Romeo ir
Dzuljetoje. Taip pat galima kalbéli ir apie dieviskajj lygmenj — meilé
gimsta i$ neapykantos, kad ja nugaléty. Statydamas speklaklj norejau
pazvelgti j tai, kaip neapykanta formuoja skirtumus ir lampa visko
priezastimi. Neapykanta yra opozicijy pagrindas, ne atvirksciai. Ne-
apykanta mus apgauna, ji sukuria skirtumy tarp Montekiy ir Kapuleciy
iliuzijg, kad dar labiau juos supriesinty.

Mirtis yra galutiné neapykanta persmelkto pasaulio auka. Taciau tik
jauny 2moniy meilé Zymi seno pasaulio pabaigg. Romeo ir Dzuljetoje
man svarbiausia yra meilé. Galbat $ia istorija reikéty permastyti is nau-
Jjo ir suprasti, kaip ji gali mus isgelbeti. +++0Oskaras Kosunovas

Netikéciausias ir didziausias O. Korsunovo atradimas — naujai at-
skleistas Romeo ir Dzuljetos konfliktas. Neapykanta, agresija, tulzis
susitvenkia pirmiausia savoje Seimoje, tarp draugy — priesai téra
dingstis jnirsiui, nepakantumui prasiverzti. Jeigu prieSy nera, reikia
juos surasti. +++Valdas Vasiliauskas, Lietuvos rytas

Spektaklis iki pabaigos islaiko Sokéjiska judejimo apytaka, kurioje
menkiausia vienoje scenos puséje jsitempusi sausgyslé sukelia kitoje
pusé€je esancio raumens reakcijg. +++Mathias Heine, Die Welt

Virtuvé cia — archetipas. Tai Siek tiek primena kriks¢ioniskaja malda
Téve misy: .kasdienés duonos duok mums $Siandien”. Kasdienis
prasymas tos pacios duonos galiausiai virsta mirtimi, nes ji suponuo-
ja priklausomybe. Tai jau nebe maistas, o nuodas. Zinoma, jausmy
virtuveé yra ypatinga — joje néra recepty, o pagaminty eliksyry sudétis
visada bus abejotina. +++Fabienne Avers, Les Inrockuptibles

Oskaras KorSunovas > 1993 m. baigé Lietuvos muzikos akademijg,
rezisuros specialybe. Nuo 1990 m. Lietuvos ir uzsienio teatruose
pastaté daugiau negu 20 spektakliy. Siandienos realybés chaosg
ir. paradoksaluma, absurdiskumg ir fragmentiSkumg KorSunovas
pavercia pagrindiniu spektakliy prasmes kurianéiu principu, suteikda-
mas teatrui dabarties gyvenimo alsavima.

KorSunovas yra Nacionalinés meno ir kulliros premijos, Europos
Naujosios Realybés prizo, daugelio tarptautiniy Europos, Ameri-
kos, Azijos, Australijos festivaliy, lietuvisku teatro sezony laureatas
ir nugalétojas, priklauso tai rezisieriy kartai, j kurig, kaip naujo teatro
energijos Saltinj, po Berlyno sienos zlugimo krypo daugelio tarptautiniy
projekty ir iniciatyvy organizatoriy akys. Jau pirmaisiais savo spektak-
liais (scenine trilogijg pagal XX a. pradzios rusy avangardisty Daniilo
Charmso ir Aleksandro Vvedenskio kurinius Ten bdti éia, Sené, Labas
Sonia Nauji Metai, 1990—1994) pelnes pripazinima.

Lietuvojeiruzjos riby, nuo 1997-yjy reZisierius atsisukaj sociokultarinés
savo amzininky terpés analize, suburia aplinkui bendramingiy barj ir
skelbia naujo teatro manifests. Teatro, kuris neuzsisklesty estetiniuo-
se ieskojimuose, bet ieskoty salyéio tasky su Salia naujo laiko dramg
iSgyvenanciais zmonémis.

Naujausi KorSunovo spekiakliai — 'W. Shakespeare‘d Jstabioji: ir
graudzioji Romeo ir Dzuljetos istorija (OKT) bei Mariuso von Mayen-
burgo Saltas vaikas (Klaipedos dramos teatras, 2004) — pripazinti ge-

Hausiais 2003-2004 m. sezono spektakliais, KorSunovas — geriausiu

teatro.rezisieriumi. oLl FL LS RELE L ]

~ Lamentable. Tragedy Of Romeo And Juliet by W. Shakespeare (OKT)

’ating an illusion of differences between the family of Montague and

Capulet to put them in even more severe hostility.

Death is the final victim of the world filled with hatred. However, only
the love between young pecople marks the end to the old world. In
Romeo and Juliet, | care most about love. Maybe the story needs to
be rethought and understood anew. +++Oskaras KorSunovas

The newly revealed conflict of Romeo and Juliet is the most unexpect-
ed and the biggest discovery of O. Korsunovas. Hatred, aggression,
and gall concentrate first of all in one’s own family, and among the
friends — enemies, if there are any, are only an excuse for an outbreak
of rage and hatred. If there are no enemies, one just has to find them.

+++Valdas Vasiliauskas, Lietuvos rytas

The kitchen here serves as an archetype. It reminds a little bit of a
Christian prayer Pater Noster: “give us this day our daily bread.” Even-
tually, daily pleading for the same bread turns to death because it
presupposes addiction. This is no longer food, but poison. Of course,
the kitchen of feelings is special — there exist no recipes and the com-
position of prepared elixirs will always remain questionable and even
dangerous. +++Fabienne Avers, Les Inrockuptibles

Till the very end, the performance manages to maintain dance circula-
tion, in which a tense minor sinew at one side of the stage evokes the
reaction of the muscle on the other side.  +++Mathias Heine, Die Welt:

Oskaras KorSunovas > in 1993 graduated from Lithuanian Music
Academy, theatre directing. Since 1990 has staged more than 20 per-
formances in Lithuanian and foreign theatres. KorSunovas belongs to
the generation of directors that attracted the attention of organizers
of many interational projects and initiatives after the fall of the Berlin -
Wall as the source of energy of new theatre. His first performances:
(scenic trilogy based on works of early 20th century’s Russian avant-

guardists Daniil Harms and Aleksandr Vvedensky There To Be Here, ‘

The Old Woman and Hello Sonya New Year, 1990-1994 won acknowl-
edgement in Lithuania and abroad. :

Since 1997, the director has turned to the analysis of the socio-cultural

environment of his contemporaries, has organized a group of peers =

and announced the manifesto of the new theatre - the theatre that:

- would not limit itself to aesthetic quests, but rather search for contacts

with the people undergoing drama in the vicinity of new time.

Korsunovas is the winner of the National Art and Culture prize, Euro-
pean New Reality prize, and the laureate of Lithuanian theatre sea- -
sons as well as many international festivals in Europe, America, Asia,

and Australia. e bt I e

The newest performances of KorSunovas — The Most :Ex(:ell'e_qi,Anf

and Cold Child by Marius von Mayenburg (Klaipéda'orama:l’hegu‘fe). -
have been acknowledged as the best performances of the 2003/2004
season, and KorSunovas — as the best ghegtyedip:g’ctqr




Cold Child




Klaipédos dramos teatras

Marius von Mayenburg ~ Saltas vaikas

Apie spektakli____About performance

Vertimas> Juraté Pieslyte
Premijera> 2004 m. kovo 5 d.
Trukme> 1 val. 50 min., vienos dalies spektaklis

Rezisierius> Oskaras Korsunovas
Scenografija> Oskaras KorSunovas
Muzika> Gintaras Sodeika
Kostiumai> Agne Kuzmickaité

Vaidina> Vytautas Anuzis, Eglé Barauskaité, Eglé Jackaite, Valentina
Leonaviciate, Darius Meskauskas, Vytautas Paukste, Igoris Reklaitis,
Nelé Savicenko, Regina Saltenyte, Kazimieras Zvinklys

Klaipédos dramos teatro bendradarbiavimg su Vilniaus reZisieriumi
Oskaru KorSunovu galima drasiai vadinti sékmeés projektu. Sallas
vaikas 2004 m. tapo absoliu¢iu KultGros ministerijos premijy laurea-
tu — Auksiniais scenos kryziais apdovanoti rezisierius, pagrindinio
moters bei antraplaniy moters ir vyro vaidmeny atlikejai.

Spektaklio premjera tapo iSskirtiniu jvykiu ir dramaturgijos nauju-
mo déka — Sallas vaikas Lietuvoje statomas pirma karta. Jau trecig
spektaklj pagal Mariuso von Mayenburgo dramaturgijg rezisuojantis
Oskaras Korsunovas vadina Salla vaikg geriausia jo pjese, apimanéia
Lnaujosios bangos* socialinj aktualuma, astrumg ir kartu turincia gro-

tesko, absurdo elementy. Gyvenimo ir jausmy, troSkimy ir apséedimy -

tikrumas ir fikcijos demaskuojamos steriliame didZiulio tualeto kam-
baryje. Kelios poros, tarsi grizdamos j zmogzudystés vietg, ¢ia pasa-
koja ir vaizduoja nutikusius jvykius, kuriy jkalciai sukaupti ir Zirovy,
tarsi teiséjy, apzvalgai sudéti j plastikinius maiselius. Spektaklis vyks-
ta tarsi tiksliai veikiantis tyrimo mechanizmas, kurio metu ypatingg
démesj vaizdo ir garso plastikai, vaidybos ritmui ir mizansceny tikslu-
mui skiriantis reZisierius pasiekia auksciausig pilotaza. -

Siuolaikiné dramaturgija Vokietijoje, ko gero, labiausiai susijusi su
Mariuso von Mayenburgo vardu. Saltas vaikas — jau treéia $io auto-
riaus pjese, kurig stalau. OKT esu pastates jo Parazitus ir Ugnies
veida. Tai geriausia jo pjese, kuri apima .naujosios bangos* socialinj
aktualuma, astruma ir kartu turi komedijos, absurdo elementy. Ji
labai jdomi, provokuojanti kitaip, naujai elgtis teatre. ir scenoje. Tai
yra tekstas, kurio. neimanoma perteikti tradicinémis, jprastomis

priemonémis. IS pirmo Zvilgsnio Saltas vaikas gali atrodyti visiskai .

fracionalus, ir nei reZisieriui, nei aktoriams beveik nejveikiamas.
Taciau. teatre jdomiausi. dalykai neretai atsiranda batent is to, kas
atrodo sceniskai neissprendziama. it

Pats pavadinimas Saltas vaikas daug kg pasako. Man atrodo, $ipjesé
\pirmiausia kalba apie fikcifas, kurias 2monés susikuria. PavyzoZiui,

ilé ~ kaip fikcija, kai svarbiau pali meilé, ¢ ne mylimas Zmogus. - -
a fiktyviu dalyku, i$ tikryjy tai — budas parazituoti.

s "'", es, v'isuomef{iﬂés :magq gyvgnimo; irisE you loy‘_e; The play proclaims social and public standards of our lives

Klaipéda Drama Theatre

Cold Child

Marius von Mayenburg

<<<<<<<<<

Translation> Jraté Pieslyté
Duration> 1 hour 50 minutes without a break
Premiere> March 5, 2004

Director> Oskaras Korsunovas
Set> Oskaras Korsunovas
Costumes> Agné Kuzmickaité
Music> Gintaras Sodeika

Cast> Vytautas Anuzis, Eglé Barauskaite, Egle Jackaite, : ;
Valentina Leonaviciate, Darius Meskauskas, Vytautas Pauksté, Igoris
Reklaitis, Nelé Saviéenko, Regina Saltenyté, Kazimieras Zvinklys

The coliaboration with the famous Vilnius director Oskaras
KorSunovas can be called the most successful project of Klaipéda
Drama Theatre. Cold Child became absolute laureate of the National
theatre award 2003/2004 for the best direction, main female, and
supporting roles of the season.

This is the third time that O. KorSunovas has staged a performance
based on the dramaturgy of Marius von Mayenburg and the first time
Cold Child has been staged in Lithuania.

The play embraces the sacial relevance and sharpness of ,the new
wave dramaturgy” as well as contains the elements of grotesque
and absurdity. The performance is like a very precisely functioning
mechanism: of investigation, during which different versions of the
murder are revealed.

The reality of life and feelings, aspirations and obsessions, and fic-
tions are disclosed within the surroundings of a huge, sterile toilet
room. With this performance the director, who pays special attention
to the plasticity of view and sound, to the acting rhythm and precision
of mice-en-scenes, has reached his highest level.

Contemporary drama in Germany is probably most linked with the
name of Marius von Mayenburg. Cold Child is the third play by the
author | have directed. | have directed his Parasites and Fireface at
OKT. This is his best play covering the social actuality and sharpness
of the “‘new wave®, with elements of comedy and absurd. It is very
interesting, provoking to act differently and in a new way in theater
and on the slage. This is a text beyond communication with the help
of traditional and common means. At first sight, Cold Child may seem
tully irrational and almost overwhelming for the director and actors.

" However, in theater most interesting things come about from things

that seem unsolvable on stage.

The name - Cold Child — says a lot. | think this is a play of certain

ﬁc_ﬁ'ons: that people tend to create for themselves, For instance, love -

as a fiction when the love itself is more important than the person

sugyverj/'mq tarpusavyje normas, bet tas normas parodo i tikrosios
pusés: jos fiktyvios, dirbtinos, priedanga visai kitiems tikslams.

IS tikryjy gyvenime yra daug mums svarbiy dalyky, bet del taisykliy,
normy, vadinamojo padorumo apie lai mes dazniausiai nekalbame
su kitais; nutylime, slepiame tuos dalykus, kurie daug kg lemia masy
gyvenime, buityje, bendravime. Tokia tarsi misy uzribio, tyléjimo
zona. Kad ir tas pats tualetas, — vieta, kuri neisvengiama ir batina,
nors daugelis apsimeta, kad jie j tualeta tarsi ir nevaiksto...

Klaipedos dramos teatre statydami Mariuso von Mayenburgo Saltg
vaika, stengemes ne Sokiruoti, o atviriau kalbéti teatre. Man sma-
gu, jog aktoriai tai suvokia ir nemano, kad jie dalyvauja kazkokiame
Sokiravimo Sou. Jie, man atrodo, masto ir sugeba Zmogiskai pateikti
tuos dalykus, Kurie ir yra Zmogiski. Jie tam suranda ir poteksciy, ir
publikai daug atpazjstamy dalyky. Taigi ¢ia, ko gero, kalbame apie
humaniskuma, o ne kazkokj brutaluma, skandalinguma ar sokiravima.
Mane maloniai nustebino aktoriy gilus suvokimas, kurj, manau, pa-
malys ir Zidrovas. +++0skaras Korsunovas

Saltas vaikas Klaipédos dramos teatre Siuo metu — kaip isskis: kas-
dienei rutinai, netikejimui savo galimybémis, poreikiui skystis bloga
valdzia ir pinigy trakumu. Reikalauti sau démesio, jsitvérus j tuséia
vezimélj. +++Rata Oginskaite, Lietuvos rytas

Uodi kraujo kvapa. j klozetus nuleidziama garbé, kraujas ir vémalai.
Bet neslogu. Visur juntamas ir lengvas Campari stiliaus stiprios
rezisdros, brandzios aktorystés ir apmastyto teksto kokteilis, pake-
liantis tragedijg iki kasdienybés. +++Vaidas Jauniskis, Verslo Zinios

and common living but demonstrates the standards from the true

side: they are fictitious, artificial and a camouflage for totally different
purposes., ; S

There are many things in life that are important to us but in the name

of rules, standards and the so-called propriety we often avoid dis-

cussing it with others, we keep it a secret, hide these things, which
mean a lot in our life and communication. This is a sort of zone of si-
lence. This is similar to a toilet - a place that is necessary and cannot
be avoided, nevertheless, many pretend they never go there...

The goal of the production of Marius von Mayenburg's Cold Child at
the Klaipeéda Drama Theatre, is not to outrage but to speak openly.
I am glad that actors understand this and do not think they are a part
of some shocking show. They, I believe, think and are able to com-
municate the human things in a human way. They find byplays and
things familiar to the audience. So here we probably speak about
humaneness rather than brutality, scandals or shock. I was pleased -
by the deep understanding of actors, which | hope the audience will
see as well. +++0skaras KorSunovas

Currently Cold Child in Klaipeda Drama Theatre is a kind of chal-
lenge to gaily routine, lack of trust in one's possibilities, the need to
complain about bad government and the shortage of money, and the
demand for attention while clawing an empty trolley.

+++Rata Oginskaité, Lietuvos rytas

One can smell blood. Fame, blood, and vomit are flushed together.
However, this does not create the atmosphere of oppression. A light,
Campatri style cocktail from strong direction, mature actors, and care-
fully selected text brings the tragedy up to the level of triviality.
+++Vaidas Jauniskis, Verslo zinios



Nusikaltimas ir
bausmeé

Crime And
Punishment




Kauno valstybinis Aakademinis dramos teatras

Fiodoras Dostojevskis - Nusikaltimas ir bausmé

Apie spektakli____About performance

Premjera> 2004 m. balandzio 29 d.
Trukmes 5 val.. trijy daliy spektaklis

ReZisierius> Gintaras Vamnas
Inscenizacija> Gintaras Varnas
Scenografija> Andris Freibergs
Muzika> Giedrius Puskunigis
Kostiumai> Juozas Statkevidius
Videoprojekcijos> Andrius Jakugionis
Sviesos> Vladimiras Serstabojevas

Vaidina> Vilija Grigaityté, Tomas Erbréderis, Gytis Ivanauskas, Marius
Jampolskis, Viktorija Kuodyte, Dainius Kazlauskas, Ri¢ardas Vitkaitis,
Ugne Ruksaité, Liucija Ruksnaityté, Liubomiras Laucevicius, Jaraté
Onaityté, Daiva Stubraité, Dainius Svobonas, Sigitas Sidlauskas,
Viktoras Sinkariukas, Edita Uzaité, Robertas Vaidotas

Pirmg kartg Lietuvoje pristatydamas scenine Nusikaltimo ir bausmés
versija, rezisierius Gintaras Vamas pagrindinj vaidmenj patikéjo 23
mety Gyciui Ivanauskui — vienam perspektyviausiy jaunosios kar-
los aktoriy. Siame spektaklyje jo kuriamas Rodionas Raskolnikovas
egzistuoja vienoje nesibaigiancioje naktyje, banguojancioje sapno
realybeje, kuri is fizines tikrovés lengvai virsta j dar tikresne — jo paties
pasgmones.

Varno spektaklyje romano tekstas tampa jauno zmogaus gyvenimo
atkarpos dienorasdiu, aiskleidzianciu skausmingg tapsmo procesa.
Garsusis nusikaltimas byloja, jog bet kokie antihumanigki uzmojai pir-
miausia atveda prie autodestrukcijos, o kelias j naujgjj save prasideda
tik visiskai jy atsizadéjus.

Nuolat su erdve eksperimentuojantis Varnas, talkinamas Zymaus
Latvijos scenografo Andrio Freibergo, transformavo jprastg ,sce-.
nos dezute” - Zitrovai spektaklj stebi sedédami scenoje, o parteris

tampa vaidybine aikstele. Spektaklj iydinti vaizdo projekcija- nukelia j .

paslaptingg teatrinés kinematografijos laboratorijg.

Man visglaik buvo artimas daugelyje Dostojevskio romany. uzéiuo-
piamas netikeciausiy gelmiy siekiantis Zmogaus sielos pjavis. Siuo
atveju — Rodiono. Raskolnikovo. Velniskai jdomi Jo tapimo tiesiog
Zmogumi istorja ~ per ZmogZudystes, saves lauzyma ir naikinima. At-
gaila ateina kur kas véliau. Epifoge pagal Dostojevskj. Netiesa, kad Jis,
neva, prilipdytas, dirbtinis ir t. t. Tik epiloge, katorgoje galy gale Rodia
Pajunta atgaila. Juk iki tol, per visg romang jis niekad neatgailauja.

Sis vaidmuo, man atrodo, vienas sudétingiausiy. Tiek keisty minties
ir jausmy viraZy, nuopuoliy, ligos, uztemimy, prasvieséjimy, siaubo,
neapykantos sau... : e ) R S i

Kaunas State Academic Drama Theatre

Fyodor Dostosvsky -Crime And Punishment

<<<<<<<<c

Duration> 5 hours with two breaks
Premiere> April 29, 2004

Director> Gintaras Varnas
Adaptation> Gintaras Varnas

Set> Andris Freibergs

Music> Giedrius Puskunigis
Costumes> Juozas Statkevicius
Video projection> Andrius Jakucionis
Lights> Viadimiras Serstabojevas

Cast> Vilija Grigaityté, Tomas Erbréderis,Gytis lvanauskas, Marius
Jampolskis, Viktorija Kuodyté, Dainius Kazlauskas, Ri¢ardas Vitkaitis,
Ugne Ruksaite, Liucija Ruksnaityte, Liubomiras Laucevigius, Jarate
Onaityte, Daiva Stubraité, Dainius Svobonas, Sigitas Sidlauskas,
Viktoras Sinkariukas, Edita Uzaité, Robertas Vaidotas.

For the first time in Lithuania, with the presentation of the scenic ver-
sion of Crime And Punishment, the director Gintaras Varnas reveals
the existence of Raskolnikov, played by a perspective, young genera-
tion actor Gytis Ivanauskas, in one, never-ending night. In an undulat-
ing dream reality that turns easily from physical actuality into a more
real — his own subconscious actuality.

The director Gintaras Vamas is offering one of the possible readings
of this enigma. Here the novel text becomes a diary of a period of life
of a young person that reveals a painful process of becoming. The
famous crime proves that any inhumane ambitions first of all lead to
auto-destruction and the way towards the new self begins only when
one rejects them completely.

In collaboration with a Latvian art director Andris Freibergs Varnas
has transformed conventional space of the stage and the audience
hall. Spectators watch the performance sitting on the stage, whereas
the parquet becomes the scenic site, Video projections link together
elements of theatre and film, and create an alluring possibility to feel
oneself for a moment as part of black-and-white film.

I have always found close the incredibly deep sectional view of hu-
man soul found in many novels by Fyodor Dostoevsky. In this case of
Rodion Roskolnikov. | am highly interested in his becoming a human —
through murders and self-destruction. Repentance comes a lot later. In
the epilogue by Dostoyevsky. it is not true that it is allegedly attached
and artificial. Only in the epilogue, in the servitude does Rodia feel
remorse. He never feels regret in any part of the novel before that.

[ think the role is among the most difficult, filled with strange tums of

: thought and feelings, ups and downs, disease, horror, hatred...

Romane daug kas vyksta lyg sapne, pusiau sapne, rike... Apoka-
liptinis sapnas. Lyg iSblukusi sgmoné. Dostojevskio sapny Zemélapj
pabandéme iSskleisti kino priemoniy pagalba. Per sapny, kliedesiy,

vizijy ir garsy misinj ididinome paralelinés realybés egzistavima. $i

linija susijusi tik su Raskolnikovu ir jo vidiniu kitimu.

Keista, kad tradiciskai Raskolnikova daznai vaidina vyresni aktoriai

(net virs 30 ir kartais iki 50!). Absurdas. Tai labai jauno Zmogaus isto-

rija. Tik jaunas Zmogus gali tureti tokiy fantazijy ir apsédimy kaip Ras-
kolnikovas ir tik jaunas gali jj suvaidinti. Vyresni nepajegus isgyventi
Sios sudétingos jausmy kardiogramos.

Jaunas Zmogus, bijantis bati vidutinybe... Tai taip maksimalistiska.
Viskas arba nieko. +++Gintaras Varnas

Spektaklis Kauno dramos teatre — kdrinys, kurj jau Siandien galime pa-
vadinti istoriniu. Ir ne vien dél to, kad tai pirmas lietuviskas Nusikaltimo
ir bausmes spektaklis — regime taip sunkiai scenoje jveikiama autoriy,
eksponuojama nuodugni kdrinio analize, o svarbiausia — tai itin suges-
tyvus meno karinys, operuojantis ne tif< teatrine kalba, bet ir menine
kultdra apskritai. +++Daiva Sabaseviciené, Literatira ir menas

Nuo pat pradziy Varno speklaklis sidlo zidrovams dvigubg Zidros
taska: susodinti scenoje jie tarsi jtraukiami j realy basima veiksmq,'
laciau didZiuliame sceng ir salg skirianciame ekrane matydami
atvirkscius filmo-spektaklio titrus gali pasijusti ir kaip kam nors kitam
rodomos istorijos stebétojai. [...] Antrindami vaidybai Sie vaizdai ne tik
kelia kitokias asociacijas, bet ir kuria kitokias reikSmes: kuo vaidyba
Wpsichologiskesné”, tuo kadrai atrodo fiktyvesni ir dekora_tyvesni, 0 kuo
vaidyba .formalesne®, tuo kadrai yra tikresni, fiktyvesnis atrodoi‘.gy-
vas“zmogus. +++Rasa Vasinauskaité, 7 meno dienos

Gintaras Varnas > 1988-1993 m. studijavo Lietuvos Tuzikos
akademijoje (teatro rezistros specialybé). 1994—1997 m. cia t_esé
magistranttros ir meno aspiranturos studijas. Iégayse;g 1?88 m., 1!<ures
$épos teatrg. Su miniatitriniy léliy, drgsiai imituo@qmqumnausuqs 't_o
meto Lietuvos ir uZsienio politikus, pagalba jis sukare unikaly, menines
ir pilietinés jégos kuping teatro reiskin;.

Nuo 1989 m. — laisvai samdomas reZisierius, be kurio vgrdo
nejsivaizduojama  Siandieninio Lietuvos tgatro panorama. Dirba
jvairiuose Lietuvos teatruose, dalyvauja neprnlg!guso,nuose projektulo-
se, stazuojasi uzsienyje. Nuo 2004 m. balandzio men. — Kaup_o vals-
tybinio akademinio dramos teatro meno vadovas. Varno rezisuotas

G. Verdi Rigoletas Lietuvos operos ir baleto teatre pripazintas geriau-_

siu 2003-2004 m. sezono operos pastatymu.

In the novel, many things take place halfin dréanibra fog.. . Anapoca-

lyptic dream. Faded conscience. We attempted to unfold the map of i
Dostoevsky's dream with the help of movie instruments. We zoomed
on the existence of parallel reality through a mixture of dreams, de-
lirium, visions and sounds. The lineis cdnnectéd with Raskolnikov only
and his inner changes. Sl B

Strangely enough, Raskolnikov is traditionally played by older actors
(over 30 and even 50 years of age!). It is absurd. This is a story of a
very young man. Only a young man may have such fantasies and
obsessions as Raskolnikov does, and only a young man can play him
well. Older are no longer capable of embodying the complex cardio- i
gram of feelings.

A young man who is afraid to become a mediocrity... How maﬂmalis’-*
tic — everything or nothing. +++Gintaras Varnas

The play at the Kaunas Drama Theater is a creation, which we can
today call historic. And this is not due to it being the first Lithuanian pro-
duction of Crime and Punishment — we see staging of an author who is
difficult to put on stage with a thorough analysis of the work, and what
is most important — it is a highly suggestive artistic creation, not only
operating theatrical language but the culture of art in general.
+++Daiva Sabaseviciené, Literatdra ir menas

From the very beginning, the play by Vamas offers the audience a
double point of viewing: sitting on stage, they are included into the ac-
tual future action but seeing reverse subtitles on the screen separating
the stage and the audience hall makes them feel like watching a .?tory
demonstrated to somebody else. [...] Seconding the acting, the views
do not only bring different associations but also creafe different mean: :
ings: the “more psychological” acting is, the more pictures seem ficti- -
tious and decorative, and the more “formal” acting is, the more pictures
look real, at the same time making the aclors look “alive”.

+++Rasa Vasinauskaité, 7 Meno dienos

- Gintaras Varnas > in 1988-1993 studied at Lithuanian Music Acad-
emy (theatre directing). 1994-1997 continued with master and art pos}-
graduate studies. Became famous in 1988, when he founded ﬂ.1e'PoI|t-
ical Puppet Theatre Sépa. With the help of.miniature dolis thatimitated
openly Lithuanian as well as foreign politimans.tafnous a{ t!lat time, he
created unique theatre phenomenon, full of artistic and civil power.

'From 1989 Varnas is a freelance director, witht?ut' the néme of which
the panorama of nowadays-Lithuanian theatre is impossible to imag--

ine. He works in different theatres of Lithuania, pgnicipateg. ininde-
pendent projects as well as traineeships abroad. His production have i
toured Europe including Scandianvia, Canada qnd USA He t)as ey :
ceived many awards as best director. G. Verdi's Rigoletio directed

: ; R e
by Varnas was acknowledged as the best staging of an opera of the
2303/2004 'season of the Lithuanian Opera and Ballet Theatre. Smce
2004 Vamas holds a position of Artistic Director of Kaunas State Dra-

—maTheatre. .- 2 5 ot SRR D
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- ’Kﬁﬁno:vqlstyb{gis-él@dénjinis dramos teatras
- Jean-Luc Lagarce  Tolima $alis

Apie spg’ktaklj" ; A_i_:odt performance -
" Vertimas> Akvilé Melkanaits
Premjera> 2001 m. spalio 5 d.

mm_es 3 val., dviejy daliy drama

ReZisienus> Gintaras Varnas
Scenografija> Andris Freibergs
Muzika> Vidmantas Bartulis

Vaidina> Saulius Balandis, Grazina Balandyteé, Gytis lvanauskas,
Andrius Kurienius, Goda Piktybé, Biruté Raubaité, Daiva Stubraite,
Dainius Svobonas, Sigitas Sidlauskas, Aurelija Tamulyte,
Robertas Vaidotas, Ricardas Vitkaitis :

1995 m. nuo AIDS mirgs prancizy rasytojas Jean-Luc Lagarce'as,
zinodamas, jog yra pasmerkias, pries pat savo mirtj parasé pasauliui
atsisveikinimo laiskg su antraste Tolima salis... Batent taip tikty trak-
tuoti ne pjeses zanrg, o paties karinio paskirij: ¢ia néra jokio riksmo, jo-
kios neurastenijos ar isterijos. Tai veikiau Svelnus ir skaudus alsisvei-
kinimas su gyvenimu. ReZisierius Gintaras Vamas tobulai wdiriguoja’
Siai jausmy ir Zodziy simfonijai, spektaklj pateikdamas tarsi kelione
atgal. ligoji teatro salé virsta gyvenimo vagonu, kuriame pagrindinis
personazas Lui sutinka visus pazinotus Zmones: vyrus, moteris, tévus,
$eima, visus — mirusius ir gyvuosius... Tai spekiaklis apie saskaitas
Su savimi, savo praeitimi, sutiklais zmonemis...Kiek tu pats esi kal-
tas, kiek fu isdavei, kiek i&dave tave? Maza to, tai kurinys apie meile
Zmonéms ir gyvenimui. Uz §j spektaldj Varnas pripazintas geriausiu
2002 mety Lietuvos teatro sezono rezisieriumi.

Vos perskaicius Jean-Luc Lagarce’'o Tolimg $alj, ji gali pasirody-
li-neaiski, komplikuota, nesuvokiama, galu gale — nepastatoma (o
galbiit ir. nereikalinga?). Bet pirmas jspadis klaidingas. Tas nerinys
i$ liddesio, $velnumo, nuojauty, meilés, nevilties, praradimy; skoly,
. Ziaurumo, mirties baimés neriamas elegantiskai ir muzikaliai, daznai
tekslas wiisla baltasiomis eilémis, personazy balsai susipina j keistg

polifonifg. Ir gimsta skaudii istorija apie 2mogaus likima. Meilé ir Mirtis. .

 Visa, apie kq ¢ia raso J. L. Lagarce’as — jo paties iSgyventa, tikra ir

nesumeluota. Pjesé, parasyla krauju. PrieSmirtinis laiskas mylimiems

Zmoneéms ir nesibaigianciam gyvenimui. svelnus ir skaudus atsisvei-

Kinimas, prisipaZinimas meiléje. Ir turbit meilé, o ne mirtis tampa pa-
grindiniu Sio spektaklio personazu. J. L Lagarce’o pavarde visiskai

drgsial rasyciau Salia P. Calderono de Ia Barca'os, W, Shakespeare’o,
F. Garoia Lorcalos,
s taps klasiku,

A. Camus pavardZiy. Ir esu tikras, kad labai greitai -
Sl e Gintaras Varmas.

Kaunas State Academic Drama Theatre

Jean Luc Lagarce  Distant Land

<<<<<<<<e

Translation> Akvileé Melkinaite
Duration> 3 hours with one break
Premiere> October 5, 2001

Director> Gintaras Varnas
Set> Andris Freibergs
Music> Vidmantas Bartulis

Cast> Saulius Balandis, Grazina Balandyté, Gytis Ivanauskas,
Andrius Kurienius, Goda Piktybé, Biruté Raubaité, Daiva Stubraite,
Dainius Svobonas, Sigitas Sidlauskas, Aurelija Tamulyte,

Robertas Vaidotas, Ricardas Vitkaitis

A French writer Jean-Luc Lagarce died from AIDS in 1995. Already
knowing his inescapable fate, just before death Lagarce wrote a fare-
well letter to the world called Distant Land. This is exactly how the
purpose and not the genre of the play should be treated: there is no
scream, no neurasthenia or hysteria; it is rather a sensitive and painful
parting with life.

Gintaras Varnas is a perfect “conductor” for this symphony of emo-
tions and words. He stages the performance as a journey back. A long
theatre hall becomes a wagon of life, where the main character Louis
meets all the people he once knew: men, women, parents, family, eve-
rybody — the dead and the living... Thisis a performance about judging
yourself, your past, and the people you met... How guilty are you, how
many people did you betray, and how many people betrayed you? And
even more — this is a creation about love to the world and the people.
For this performance Varnas was acknowledged the best Lithuanian
theatre director of the year 2002,

_ After reading Distant Land by Jean-Luc Lagarce, it might seem un-

clear, complicated, difficult to understand and, finally, not actable (or
maybe unnecessary?). However, the first impression is wrong. The
needlework of sorrow, tenderness, flair, love, despair, debts, cruelty

-and fear of dying is made in an elegant and musical manner, often

transforming the text into blank verse and interlacing voices of char-
acters into strange polyphony. This gives birth to a painful Story of
a human fate. Love and Death. Everything Lagrace has written has
been survived by him. The play written in blood. The letter written be-
fore death to people you love and the never-ending life. A tender and

- agonizing good-bye, words of love. And probably love, not death, is

the main character in this play. | would bravely write Lagarce’s next to

 those of Pedro Calderon de la Barca, William Shakespeare, Federico
‘Garcia Lorca and Albert Camus. | am certain he will be ranked among
- the classics in the nearest future,

+++Gintaras Varnas

- e et et . i s e st . s, e . e . s st

Tolima Salis kalba apie Zudikiskos. galios turinti §velnumq,‘,"ap'ie:
besalyginj atsidavima jausmui. Varno spekiaklis Kupinas aristokratisko i

isdidumo. Cia nusilenkimas gyvenimui — nuosirdus, nesumeluotas;
vietomis subtiliai ironiskas — dvelkia nepakartojama gracifa. - :
+++Ramuné Balevi¢iate, 7 meno dienos

Spektaklio liga — tai meilé. Negali nepastebéti, kokia sudétinga po-
lifonija kuria tg nenusakoma lengvuma, kuris tekstg pavercia poezia,
ir gali uZsimerkes klausylis jo groZio.  +++Daiva Sabasevigiené, Krantai

Distant Land tells about the iéhdefh‘essthél has murdero POWEF
-about unconditional devotion to feeling. The performance of Var

o -Sometimes subtly ironic — is uniquely graceful.

- eyesclosed. :

full of aristocratic pride, Here, the bow to life - so sincere, ép tru X

 +++Ramuné Balevigiate, 7 Meno Dienos

The disease of the performance is love. It is impossible not to notice
the complex polyphony that creates this indescribable lightness that =
lurns the text into poetry to the beauty of which one can listen with
- +++Daiva SabaseviGiené, Krantai ..
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Kaing VAISiybinis akademinis dramos teatras
Wiliam Shakespeare - Venecijos pirklys

Apie spektakli____About performance

Vertimas> Aleksys Churginas
Premjera> 2003 m. lapkricio 13 d.,
Trukmé> 2 val. 40 min., dviejy daliy komedija

Rezisieriai> Jonas Vaitkus, Paulius Budraitis
Scenografija> Juraté Paulékaité

Muzika> Arnoldas Jalianiauskas

Kostiumai> Jolanta Rimkuté

Vaidina> Gintaras Adomaitis, Albinas Budnikas, Amoldas Jalianiaus-
kas, Antanas Kurklietis, Liubomiras Laucevicius, Evaldas Leskaus-
kas, Algirdas Pintukas, Kestutis Povilaitis, Giedré Ramanauskaite,
Henrikas Savickis, Egidijus Stancikas, Artnas Stanionis,

Dainius Svobonas, Vilhelmas Vai¢ekauskas, Robertas Vaidotas,
Ricardas Vitkaitis, Sigitas Sidlauskas, Dainius Valutis,

Petras Venclovas, Ridas Zirgulis

Nacionalinés premijos laureatas reZisierius Jonas Vaitkus vieng
grafiskiausiy savo spektakliy suliniavo metafory tiesémis, tikédamasis
i5 Zirovo astrios aistros ir tiesaus nuoSirdumo, gilinantis j savo
gyvenama mela ir jo bédas. Viska, kas nors kiek susije su kultu, —ar tai
butu nacizmas, sovietizmas, romantizmas, ar ¢echoviskyjy inteligenty
kancios, — anks¢iau ar véliau Vaitkus padeda ant svarstykliu. Siuo at-
veju tai krikScionybe, o zydo tikéjimas rezisieriui téra kitokio Zmogaus
Zenklas. Spektaklis kaip niekad tiesus, bet toli grazu ne tiesmukas. Vis-
kas uzkoduota estetikos ir etikos kodu. Ne kancios ir iSgyvenimy moty-
vai slapstosi po baltai nugrimuoty veikejy kaukémis ir ,dekadentiskais®
pudruotais perukais. Veikiau tiesa ir netiesa arba tikroji ir vaizduojamo-
ji prigimtis, reZisieriaus subtiliai pridengiama kazanoviska beveik visy
veikejy iSvaizda, priespriesinama atviro veido ir atviry jsitikinimy zydui
Sailokui bei jo dukrai. Ir ne skolos Sailokui iSieSkojimas atsiduria spek-
taklio centre, o tai, kad esant tokiai apsup¢iai, kokig parado rezisierius,
jokios tiesos ir jokio teisingumo tiesiog negali buti.

Uz geriausig 2003-2004 mety vyro vaidmenj aktoriui Liubomirui
Laucevi¢iui (Sailokas) jteiktas Auksinis scenos kryZius. Siam apdova-
nojimui Venecijos pirklys buvo nominuotas net keliose kategorijose.

Venecijos pirklys, sévo salygiskumu. primindamas Sekspyro pjeses-
pasakas, kur kas artimesnis dramai nei komedijai, kuriai paprastai
priskiriamas dél laimingos pabaigos. éiandienqs socialing, politing,

ideologiné, religiné situacijos ir Zmogiski santykiai labai panasis | -
Venecijos. pirklio — totalus veidmainystés viespatavimas. Fjesé farsi -

atliepia musy realybe ir leidZia suprasti, kaip svarbu Zmogui Siame
Stkuryje orientuotis ir turéti moralinj stuburg.

Man svarbu ne tai, kad Sailokas ~ Zydas. Svarbu - tiki jis ar netiki?

~ Gina savo fiesq ar veidmainiauja? Mane Zavi Sailoko atvirumas ir
drgsa bati savimi. Spektaklyje ‘noréjau kalbéti apie veidmainyste, kuri
skaudélai aklualt visoje masy nqujigiq laiky istorijoje, neisskiriant ir da-

Kaunas state academic drama theatre
William Shakespeare ~ The Merchant of Venice

<<<<<<<<<

Translation> Aleksys Churginas
Duration> 2 hours 40 minutes with one break
Premiere> November 13, 2003

Director> Jonas Vaitkus, Paulius Budraitis
Set> Jaraté Paulékaité

Music> Arnoldas Jalianiauskas

Costumes> Jolanta Rimkuté

Cast> Gintaras Adomaitis, Albinas Budnikas, Arnoldas Jalianiauskas,
Antanas Kurklietis, Liubomiras Laucevicius, Evaldas Leskauskas,
Algirdas Pintukas, Kestutis Povilaitis, Giedré Ramanauskaite,
Henrikas Savickis, Egidijus Stancikas, Ardnas Stanionis,

Dainius Svobonas, Vilhelmas Vaitekauskas, Robertas Vaidotas,
Ricardas Vitkaitis, Sigitas Sidlauskas, Dainius Valutis,

Petras Venclovas, Ridas Zirgulis

Kaunas State Academic Drama Theatre performance The Merchant
Of Venice, based on the play by W. Shakespeare and praised highly
by critics as well as the society, is one of the works of a productive
director, Jonas Vaitkus. He has lined his one of the most graphical
performances with metaphor lines, expecting sheer passion and open
sincerity from the audience while penetrating into our time and its prob-
lems. Everything that has the slightest relation to cult — Nazism, So-
vietism, Romanism or torments of Chekhov's intellectuals — sooner or
later is put on a pair or scales by Vaitkus. In this case, it is Christianity,
and the director sees Jewish faith as just a sign of a different person.
The play is honest as ever but not nearly straightforward. Everything is
coded in a key of esthetics and ethics. It is not motives of torment and
experience that hide under the white masks of characters and the dec-
adent powdered wigs. It is more likely to be the truth and untruth, or the
true and portrayed nature, which the director in a subtle manner covers
with the Casanova-like appearance of almost all characters, which is a
contrast to the Jewish merchant Shylock and his daughter — both open

in their faces and convictions. And it is not the extraction of debt that is

in the center of the play but the fact that no truth and truthfulness can
be in the encirclement presented by the director.

In 2004 The Merchant Of Venice was nominated for the best direction
and received the National theatre award for the best male role.

To.day‘s‘social, political, ideological, religious situation and human re-
lations are very similar to those in The Merchant of Venice — full domi-
nance of hypocrisy. 1

Shylock’s being a Jew is not important to me. What | care about is
whether he believes or not. Does he protect his truth or is just a hypo-

- crite? | admire Shylock’s openness and. the courage to be himself. |

wanled to address the topic of hypocrisy, which is painfully urgent in

: “the ﬁistory of the new times and today. One could say there is no value

barties. Galima sakyti, kad neliko jokiy vertybiniy kritenj'q né viename
sluoksnyje — nuo Zemiausio iki valdzios eSelono.

Kodel dramoje toks keistas pasakos ir realizmo misinys? Kas yra
krikscionis ir apsimetélis? Kokig kaing moka tikrai tikintis ir nebijan-
tis pripaZinti bei ginti savo likéjima? Kas slypi po iorinio padorumo
kauke?..

Sitg spektaklj as matau kaip sapng, kuriame, kas Zino, gal slypi atsaky-
mas apie atettj... Mano visi spektakliai Zenkliski, o Siame Zenkliskumas
padéjo isvengli pjesés pasakiskumo. Zmogiskasis Venecijos karnava-
las, Kuriam atstovauja didzZioji dalis personazy, susipina su rytietiskai
santdriu ir estetizuotu graZuolés Porcijos ir Jjos tarnaités Nerisos pa-
sauliu. Jos — kitos kultdros atstoves: balti japoniski apdarai ir baltas
veidy grimas, ritualizuoti judesiai ir hipnotizuojantis kalbéjimo biidas.
Porcija tarsi pastato visus — krikscionis, Zydus ar musulmonus — pries
Zodzio verte ir jo issipildyma. Atveda prie ribos, parodo praraja ir
graZina j realybe. Tuose prabudimuose ir uZSiuopiama pradzia, nuo
kurios galety prasideti spektaklio istorija. Visi stoja pries klausima -
kaip yra is tikryjy. j jj turime atsakyti patys. +++Jonas Vaitkus

Ryty filosofijos bei teatro intonacija siam spektakiiui yra viena esminiy.
Spektaklyje visus personaZus jungia visy pirma bendras sceninis
piesinys. Rankos plastakos judesiui, létam, kone buto maniera, Porci-
Jos galvos pakreipimui, groteskiskai elegantiskiems Antonijaus ir Basa-
nijaus pa, scenos simetrijas ir dinamika pabréZianciai metalinei juostai,
lyg stereotipiniam matuokliui nuolat ,lipdomai“ prie Sailoko nugaros,
lakoniskai is dangaus issiridenancioms dézZutéms su trokstamos nuo-
takos klausimais Siame paveiksle tenka didesnis prasmiy kravis nei
paciam tekstui. Moterys, kurias jkinija vyrai, ir vyrai, kurie elgiasi ir
atrodo kaip moterys, — tokia Venecija is tiesy virsta belyte erdve.
+++Indré Daunyté, Literatdra ir menas

Kapotas sulinkusio kano judesys, prievartinis, spazmuojantis nuo-
lankumas, rankose spaudziamo kardo — liniuotés vertikalé ar ridena-
ma padanga — dukatas — gelbéjimosi ratas - tai galima ,skaityti* kaip
ispéjima: kas bdna, kai nuo nuvertéjusio ir seniai jkainoto pasaulio
nemoki ar negali pabégti j ,baltaja ramybe", kurig pasirinko Porcija ir
Nerisa. Klasikine ,Zydiskoji* ,Venecijos pirklio* tema $iuo atveju tampa
lik skyrybos Zenklu. +++Vlada Kalpokaité, Lietuvos rytas

Jonas Vaitkus > Lietuvos Muzikos akademijos docentas, teatro ir
kino reZisierius. 1969-1974 m. studijavo rezistrg Leningrado valsty-
biniame teatro, muzikos ir kinematografijos institute. 1980-1988 m. —
vyriausiasis Kauno dramos teatro rezisierius. 1990-1995 m. - Lie-
tuvos valstybinio akademinio dramos teatro meno vadovas. Vlepas_
aktyviausiai Lietuvoje dirbanéiy reZisieriy, yra pastates apie pu;élm!g
spektakliy jvairiuose Lietuvos teatruose, daugiau negu desSimt —
uzsienio teatruose bei aukstosiose teatro mokyklose, taip pat keletg

kino filmy. Dirbo vizituojandiu profesoriumi ir karé JAV, Norvegijoje,

Japonijoje. Vaitkus — pirmojo Lietuvoje teatro reiisi_eriq kurso iniciato-
rius, Zymiausiy aktoriy (Ingeborga Dapkanaite, Avrunas Sakalauslfas,
Eglé Mikulionyté ir kt.) bei reZisieriy (Oskaras KorSunovas) mokytojas.

Vaitkus — viena jdomiausiy ir priestaringiausiy modemaus Lietuvos .

teatro asmenybiy.

critéria left on all strata of the society ~ from the lowest to the echelon
of power. eatio g echoan) s

Why does the drama have the strange mixture of fairytale and réality?f A

Who is a Christian and who is a pretender? What is the price thatthe ‘
. lrue believer has to pay to acknowledge and defend his faith? What

hides under- the mask of external decency?...

[ see this play as a dream, which, who knows, might have the answer
aboutthe future ... All of my plays are figurative, and the figures helped.
me avoid the dreamlike character of the play. The human Carnival
of Venice, which the greater part of characters represent, interlinks
with the modest and aesthetic world of the beauty Portia and her maid
Nerissa. They are representatives of a different culture: white Japa- )
nese clothes and white makeup, ritualized movement and hypnotizing
manner of speech. Portia puts everybody before the value of word.
She leads to the limit, shows the abyss and retumns to the reality. The
awakenings contain the beginning, which should have served as the
start of the story. Everybody face the question — how is it in real?
+++Jonas Vaitkus -

The intonation of Oriental philosophy as well as theatre is essential to
this performance. All characters in the performance are linked firstly by
acommon scenic picture. In this picture, a bigger semantic charge lies
not within the text but in details, such as the motion of the hand that is
so slow, reminiscent of the manner of Buto, the tilting of Portia’s head,
grotesquely elegant pa of Antonio and Bassanio, a metal strap that
underiines dynamics as well as the symmetries of the stage and that
is constantly being “glued” to the back of Shylock as a stereotypical
meter, and boxes rolling laconically from the sky with questions of a
desirable bride. Women, embodied by men and men that act and look
like women — such Venice truly becomes a sexless space.

+++indré Daunyté, Literatira ir menas

Different masks are opposed against the stage presence equaling to
harmony and art of calligraphy — masks not covering the clean Nothing
but the spoiled and frayed “waster”. +++Vlada Kalpokaité, Lietuvos rytas

Jonas Vaitkus > a theatre and film director, Associated professorof
Lithuanian Music Academy. He studied theatre directing in‘Leningrad
State Theatre, Music and Cinematography Institute (1969-1974). In_
1990-1995 he worked as an artistic director in Lithuanian State Aca-
demic Drama Theatre. Vaitkus is one of the most active directors in’
Lithuania. Since 1974 J. Vaitkus has created many performances, op- .

eras, and a number of films in the main theatres of Lithuanian. Hehas -

been granted different awards in Lithuania as well as abroad. He has

worked as visiting professor and has directed in.the United States, -

Norway and Japan. Vaitkus was the initiator of the first course of thea-
tre directors in Lithuania and a teacher of the outstanding lithuanian -

actors (Ingeborga Dapkunaité, Arinas Sakalauskas, Eglé Mikulionyte, :

etc.) and directors (Oskaras KorSunovas). Vaitkus is one of the most

interesting and the most controversial figures of Lithuanian theatre. o iy
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Valsifybiriis Vilniaus mazasis teatras

Marius lvaskevisius  Madagaskaras

Premjera> 2004 m. geguzés 21 d.
Trukme> 2 val. 30 min., dviejy daliy spektaklis

Reisieriai> Rimas Tuminas, Arvydas Dapsys
Scenagralija ir kostiumai> Vilma Masteikiené
Muzika> Faustas Laténas

Vaidina> Valda Bickute, Audrius Bruzas, Vaida Batyte, Raminas
Cicénas, Arvydas Dapsys, Eglé Gabrénaite, llona Kvietkuté,
Gintaré Lalvenaité, Leonardas Pobedonoscevas, Mantas Vaitiekiinas

Madagaskaras, naujausioji rasytojo, dramaturgo ir rezisieriaus Ma-
riaus Ivaskeviciaus pjese, originaliai, autoironiskai ir intelektualiai pri-
stato Lietuvg kaip fenomena, lietuviy pozidrj j save ir pasaulj. Pjesés
sekmes priezastis - intriguojantis siuzetas, i§moningos situacijos ir
meistriSki dialogai, paradyti pasitelkiant autentiska XX a. pirmosios
puses kalba. Dramai apie lietuviskas utopijas Ivaskevicius, paskatintas
rezisieriaus, ,atrado® unikalig ir nelegendine asmenybe — Kazj Paksta.
Visoje: XX a. Lietuvos istorijoje turbit nerastume kito tokio Zmogaus,
kuris bty turéjes tiek kultariniy, geopolitiniy bei visuomeniniy idéjy ir
tiek drasiy projekty bei uzmojy. Geografas, keliautojas, geopolitikas
ir visuomenes veikéjas Kazys Pakstas (1893-1960) vadintas ,Ulisu®,
»lietuviy nomadu®, ,tautiniu apastalu®, ,lietuviy Ciceronu®, lygintas su
A. Lincolnu ir A, von Humboldtu. Nujausdamas Lietuvos likimg, jis
numate perkelti jg j kurig nors Afrikos $alj ir sukurti ten «atsargine®
tevyne.

Spektaklio kiiréjai Sios utopijos neskubgjo neij pernelyg ironizuoti, nei
heraizuoti. ReZisierius Rimas Tuminas buvo itin atsargus, rinkdama-
sis spektaklio zanrg, sieké, kad komiskas situacijas lydintis juokas,
kaip ir demesys autentiSkoms detaléms, nenustelbty minties apie
utopijy kurejy dvasios tyruma ir neisvengiama jy vienatve, neuzgozty
nostalgiskos nuotaikos. ;

Gal kokius desimt mety tai vienam, tai antram pasakojau apie savo
perskaitytas prieskario geografo Kazimiero Paksto idéjas, fantazavau,
kokj is to galima padaryti spektakyj. Kol pagaliau visg medziaga jteikiau
Mariui ivaskeviciui, lekojau Zmogaus su Siuolaikine kalba ir samprata.
Tai iston'ja’i reikia jauno Zmogaus. Kad lengviau pazidaréty,

Aktoriams sakiau, kad jie turi vaidinti lyg pasaka. Zaisti gyvenima, pui-
kiai Zinant, kad jis baigiasi, kad jis nepavyko, bet Zaisti iki galo. Skubéti
gyventi, kaip rasé Saloméja. Ne siuzelas, o tiktai. pasakojimo princi-
pas ~ pasaka. Tai pasaka apie musy svajones, apie masy nevykusj
gyvenima. Jokio kito Zanro, susijusio su Lietuvos istorija, nepadarysi,

Baty nesuvokiama.

| esamedabar Sdlstarcios.

Man svarbu, kad dramaturgiioje baty i3éjimai ] platesnius kontekstus.
Madagaskare istorinis kontekstas leidZia pa2velgtij save tokius, kokie

The .state small theatre of Vilnius
Marius Ivaskevicius- Madagascar

<<<<<<<<<

Premiere> May 21, 2004
Duration> 2 hours 40 minutes with one break

Directors> Rimas Tuminas, Arvydas Dapsys
Set & costumes> Vilma Masteikiene
Music> Faustas Laténas

Actors> Valda Bickuteé, Audrius Bruzas, Vaida Butyté, Ramanas
Cicenas, Arvydas Dapsys, Eglé Gabrénaite, llona Kvietkute, Gintaré
Latvenaite, Leonardas Pobedonoscevas, Mantas Vaitiekiinas

Madagascar is the new play of a writer, dramatist and director Marius
IvaskeviCius that presents Lithuania as a phenomenon and the ap-
proach of Lithuanians towards themselves as well as the world in an
original, auto ironical and intellectual way. It is both sparkling with unu-
sual humor and sorrowful. The creators of the performance “found” a
unique and non-legendary individuality — Kazys Pakstas (1893-1960),
a geographer, traveler, geo-poalitician and social activist, who was
called a Lithuanian Cicero and compared to A. Lincoln. He intended
to transfer Lithuania to some African country and create an alternate
motherland there.

The director Rimas Tuminas did not rush neither to over-ironize, nor to
make this utopia heroic. Madagascar became unique for bringing on
stage a team of young actors, who's brilliant acting was mentioned at
once — two of them were nominated for the best male and female role
of a year 2003-2004.

For about a dozen years, | have been telling people about ideas of
pre-war geographer Kazimieras Pakstas | had read, | used to fantasize
about a play that could be produced based on the ideas. | then handed
the materials to Marius Ivaskevidius. [... ] | searched for a person with
contemporary language and understanding. [...] The story requires a
young person, so that he had an easier view of it.

1 !old‘my actors to act as if they were playing a fairytale. To act life
knowing that it is about to end, that it was a failure but act to the very
end. To rush with living, as Salomeja said. Only the principle of tell-

- Ing — not the storyline — is a fairytale. It is a fairytale about our dreams

and about our failed life. You cannot Ppossibly make any other genre re-
lated with the history of Lithuania. It would be beyond understanding.

It is important to me to see drama spread to broader contexts. In
Madag’_ascar, the historic context allows an insight, a view at what we
are now at a distance. | cannot understand plays about today’s life. |
do.not know where to find my take-off. Today? Today does not exist to

iy me. am similar to Chebutkyn of The Three Sisters: “Maybe we do not
live at all? Maybe we only think that we live?”

Fiesit aple S dieny gyvenima as nesuprantu. Nesinau, jka atsispirtj - This i (he foeling that | have ad. You are iof certain that you ive
sig dieng? sios dierios man néra. As kaip tas Trijy sesery éebu!yki nas: ! 2 rou are 2L

.Gal mes ir negyvename? Gal mums tik atrodo, kad gyvename?*

Toks jausmas persekioja. Nesi jsitikings, kad gyveni siandien. O kad

gyvenai — laip. Kad tavo vaikysté ir jaunyté visigkai nepazjstama — taip.
Todél per pjesg bendrauji su savo vaikyste, su savo tevy jaunyste. Tai
man ir yra gyvenimo klasika. ' +++Rimas Tuminas

Madagaskaras, kurj vaidina jauniausi R. Tumino mokiniai, lapo nekard-
nuotu sezono karaliumi. Mat Madagaskaru is esmés apolitiskas lietuviy
teatras émesi politikuoti, svarstyti tikro lietuvio kokybe ir prognozuoti
pacios valstybes ateitj. Ir daro tai su gera ironijos doze.

+++Ruta Oginskaite, Lietuvos rytas

Rimas Tuminas > vienas i§ Siuolaikinés lietuviy teatro rezisiros
lyderiy. 1978 m. baiges Maskvos A. Lunacarskio teatro meno institutg
(GITIS'g), po mety Tuminas. pradéjo dirbti Valstybiniame akademinia-
me dramos teatre ir jau pirmaisiais savo darbais sugebéjo issiskirti
i$ bendro $io teatro repertuaro. Nuo 1988 m. — Vilniaus mazojo teat-
ro meno vadovas. Uz sukurtus spektaklius Tuminui 1994 m. jteikta
Nacionaliné premija, 1995 ir 1997 m. jis pelné du prestizinius teatrinius
Kristoforo apdovanojimus uz geriausius mety spektaklius. Tumino
spektakliuose kasdienybé nepastebimai virsta poezija, drama jgauna
Svelnios ironijos atspalvj, o kiekviena scenos detalé zadina Zitirovy
emocijas. Cia dominuoja ne rezistriniai efektai, o Zaisminga, j improvi-
zacijas linkusi aktoriy vaidyba.

Marius Ivaskeviéius > 1991-1997 m. studijavo filologija Vilniaus uni-
versitete. Dirbo dienrastyje Respublika, véliau — LTV laidose Kultdros
spastai ir Kirybos metas. Bendradarbiauja su Lenkijos dienrgééiu Gg-
zela Wyborcza. 1996 m. Rasytoju sajungos leidykla iSleido jo noveliy
rinkinj Kam vaiky, 1998 m. — romang Istorija nuo depesies; 2901 m.
jis iSleistas Lenkijos Czame leidykloje. Noveliy yra iSversta j lenkuy,
vokieciy, slovény, pranctzy, rusy, baltarusiy kalbas.

1998 m. debiutavo kaip dramaturgas. Pjesé Kaimynas laimejo N_au-
josios dramos konkursg ir 2000 m. buvo pastatyta Vilniaus Japqlmo
teatre bei Cikagos JAV lietuviy teatre Zaltvyksle. ?001 m. Aijoqo
festivalyje jvyko pirmas tarptautinis Kaimyno p‘nsl_atymas (pjesés
skaitymas). Pjesiy 8-230, fai as ir Malys eskizai pirmg kartg buvo
parodyti 2000 m. ir 2001 m. Naujosios drarr-xos akcuose.‘zooz m. M.
Ivakeviéius pats rezisuoja savo pjese Malys Oslf_a\ro !(orsynoyo teat-
re, spektakliui skiriama Kultdros ministerijos premija uz geriausig rr_1etq
lietuvisSkos dramaturgijos pastatyma. lvaskevicius t.alp pat yra sukures
dokumentinius filmus Einu (1999) ir Punsko noveles (2000).

~ the state. And it is doing this with a good share of irony.

today, but you are sure that you did live. And that your childhood and
young age are unrecognizable. Therefore, you communicate with your.
childhood and young age of your parents through the play.- Thatis the. .
classics of life for me. it

- Madagascar, which is played by Tumihés‘ youngest students, has be-

come the uncrowned king of the season. [...] With Madagascar, the
generally apolitical Lithuanian theater started o address political mat-
ters, discuss the quality of a true Lithuanian and forecast the future of

+++Rta Oginskaite, Lieuvos rytas

- Rimas Tuminas > is one of Lithuania's leading conterﬁporaw the-
atrical directors. After. graduating from the Moscow Lunacharsky The- ]
atrical Art Institute (GITIS) in 1978, the following year Tuminas started

working at the State Academic Drama Theater and managed to stand =

out of the repertoire with his very first productions. He has been the art
director of the Vilnius Small Theater since 1988. Tuminas was award-
ed the national Prize for his plays in 1994 and received two prestigious
Kristoforas statues for best plays of the year in 1995 and 1997. In
Tuminas', every-day reality insensibly becomes poetry, drama getsa
tint of softirony, and every detail on stage rouse emotions of the audi- -
ence. A playful and improvising acting dominates rather than directing
effects. :

Marius Ivaskeviius > Studied philology at the Vilnius University
in 1991-1997. Worked at the daily newspaper Respublika and later
moved on to TV shows Kultiros Spastai and Karybos Metas. He con-
tinues cooperation with the Polish national daily Gazeta Wyborcza. in
1996, the publishing house of the Writers Union published a collection
of his novels Kam Vaiky and a novel Istorija Nuo Debesies in 1998,
which was republished by Poland's Czarne in 2001. His novels have
been translated into Polish, German, Slovenian, French, Russian and
Belarusian languages. el

His debut as playwright occurred in 1998. His play Neighbour won the -
New Drama Competition and was produced at the Vilnius Youth Thea-
tre and the Chicago U.S. Lithuanian Theatre zaltvyksle ion 2000. The

play had its first international reading at the Avignon Festival in 2001..
Sketches of the plays 8-230, It's Me and MalyS were first shows in -

. 2000 and 2001 during the New Drama Actions. In 2002, Ivaskevicius -

directed his play Maly$ at the Oskaras KorSunovas Theatre and re-
ceived a prize from the Ministry of Culture for the best production of o
Lithuanian play. Ivaskevi¢ius has also directed documentaries I'm

... Walking (1999).and Punsk Novels (2000). ..

_ +++Rimas Tuminas
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Kéi,stl.x:oli_'q. teatras
Taisykle nr.1,

Apie spektakij About performance

Pagai> Volkerio Ludwigo ir Birgerio Heymanno muzikinj reviu Linjja 1
Premjera> 2001 m. kovo 3 d.
Trukmé> 2 val., dviejy daliy spektaklis

Heii:siérius> Aidas Giniotis
Scenografija ir kostitmai> Ramuné Skrebunaite

Klavisiniai> Andrius Kulikauskas, Sigitas Mickis
Bosiné gitara> Aidas Giniotis, Rolandas Buidovas.

Vaidina> Darius Auzelis, Irmantas Bacelis, llona Balsyté, Joana
Cizauskaite, Sigitas Jacénas, Andrius Kaniava, Viola Kliméiauskaite,
Aurimas MelieSius, Inga Petrauskaité, Vytautas Rasimas, Dalius
Skamarakas, Agné Sunklodaite, Vaidotas Zitkus

Taisyxle Nr. 1, arba Sapnuoti Vilniy draudziama! — lietuviska vokieciy
muzikinio reviu Linja 1 versija. Pjesés autorius, Berlyno GRIPS teatro
jkurejas ir dramaturgas Volkeris Ludwigas, leidzia laisvai interpretuoti
ir adaptuoti medziaga, todél pagal jg pastatyti spektakliai su dideliu pa-
sisekimu rodomi ne tik Vokietijoje, bet ir kitose pasaulio Salyse.

Lietuviskoje' versijoje gyvai-allickama kompozitoriaus Birgerio Hey-
manno muzika, derinama netikéta sceny, veiksmo vietos kaita bei
aktoriy meistryste, kuriant kelis personazus vieno pasirodymo metu.
Tai Sou, drama ir miuziklas apie didelio miesto gyvenima bei
i8gyvenima jame, apie villj ir saves apgaudingjima. Tai vienos dienos
kosmaras, kurj patiria i$ provincijos j sostine atvykusi néscia paaugle.
Taciau ,pasaky mieste* Vilniuje viesnia pasitinka ne jos ,svajoniy ber-
niukas® — bisimo vaiko tevas, o jvairiausiy socialiniy sluoksniy atsto-
vai; bedarbiai, ties savizudybés riba balansuojantys elementai, valka-
10s, gejai, sutenenai ir kita nuo senojo Vilniaus neatskiriama ;vietiné
faupa®, : : '

Masy teatras neblizga ioriskai, néra patogiausioje Vilniaus vietoje,

neturi ypatingo bufeto, o Zidrovaj pas mus ateina. Nes mes is tikryjy -

bendraujame su Zidrovais.

Téiéykle'i‘er. 1... reikia intymumo, kad Zigrovai jaustysi tarsi to spek-
taklio viduje, nebesusigaudyty, Kur ¢ia aar karta persirenges artistas,

0 kur realus Zmogus.

Mmz:k!apagnndq sudaro kasdienybés gyvenimo paradoksai ir

susvetiméjimo tema, o vaidinimas nelygus, “kaip ir jo personaZai bei

aktarial. Situacifos, dialogai, istorinés vietos mainosi kaip kaleidosko-
ibiSkal keisdami pavidalus, savo personazus $aruoja,

ronizuoja  +++Aidas Giniotis

Keistuoliai Theatre

Rule No. 1
Or Dreaming Vilnius Is Forbidden!

<<<<<<<<<

Based on> musical review Line 1 by Volker Liudwig and Birger Heymann
Premiere> March 3, 2001
Duration> 2 hours

Director> Aidas Giniotis
Set & costumes> Ramuné Skrebunaite

Keyboard> Andrius Kulikauskas, Sigitas Mickis
Bass guitar> Aidas Giniotis, and Rolandas Buidovas.

Cast> Darius Auzelis, Irmantas Bacelis, llona Balsyté, Joana
Cizauskaité, Sigitas Jacénas, Andrius Kaniava, Viola Kliméiauskaite,
Aurimas MelieSius, Inga Petrauskaité, Vytautas Rasimas, Dalius
Skamarakas, Agné Sunklodaite, Vaidotas Zitkus

Rule No.1 Or Dreaming Vilnius Is Forbidden! is a Lithuanian version
of German musical review Line 1. The author of the play, a playwright
and founder of the Berlin GRIPS-Theatre Volker Liudwig, allows free
interpretation and adaptation of the material. Therefore, performances
staged after this play have been a great success not only in Germany
but in other parts of the world, as well as Lithuania.

Rule No.1 comprises live music of a composer Birger Heymann,
unexpected change of scenes as well as the setting, and masterful
manipulation of actors with several fictional characters in a single per-
formance. This is a show, a drama and a musical about the life of a big
city and experience in it, about hope and self-delusion. It is a one-day
nightmare experienced by a pregnant teenager — the Girl, who arrives
in'the city from a small provincial town. However, in this “fairy-tale city”
Vilnius, she is not met by a “boy of her dreams?”, the father of her future
child, but by representatives from different social layers: the unem-
ployed, untamable children, their parents, elements on the verge of

a suicide, tramps, gays, pimps, gossipers and other personae embel-
lishing the Old Vilnius.

Qur _lhgater does not shine on the outside, it is not in the best location
in Vilnius, does not have a special cafeteria but still collects big audi-
ences. That s because we really communicate with the audience.

Rule No. 1... requires intimacy and to make the audience feel inside

,(he. play, to get the audience confused about who is an actor and who
is a real person. ‘

' The musical is based on paradoxes of everyday life and the issue of al-

ienation, the way of acting is uneven, just like its characters and actors.

. Situations, dialogues and historical locations change as if they were a

P _:{tafgidoscq'pe. Actors change their appearance before Yyou could blink
_ in.order (o:gyancature, unmask and reveal their characters with irony.

+++Aidas Ginlotis

Miuziklas ilgainiui is Zadamos komedijos VyKusiai perauga j mies-
to tyrimg ir jo diagnoze: visuomeneés veidmainiskuma ir miest, kaip
Jvairiy vilioniy muge. [...] ... jspadis, tarsi batum perskaites visaj Lietu-
vos spaudg nuo pirmo iki paskutinio puslapio. +++Santaka

Vadinasi, Vilniuje ne taip blogai. Apskritai jame ne taip blogai - yra
tokiy, kurie atstums, pasitycios, iskoneveiks, bandys apiplésti, bet yra
ir tokiy, kurie palaikys, uZjaus, pasidalys tokiu paéiu likimu. Vadinasi,
yra ir ;meile is didziosios M*“. +++Rasa Vasinauskaité, 7 meno dienos

Aidas Giniotis > 1986 m. baigé Lietuvos muzikos akademijos (LMA)
Aktoriaus meistriSkumo katedra (aktoriaus specialybé). 19861989 m.
dirbo LMA pedagogu, Lietuvos filharmonijoje — vaiky skyriaus akto-
riumi ir rezisieriumi, aktoriumi Marijampolés dramos teatre, 1989 m.
kartu su bendrakursiais akloriais liona Balsyte ir Sigitu Jacénu jkare
pirmg nepriklausomg teatra vaikams ir jaunimui — Keistuoliy teatra’.
Yra beveik visy Sio teatro pastatymy pagrindinis reZisierius, muzikos,
scenarijy autorius ir bendraautorius. Vaidino ir karé scenarijus tele-
filmams, jrase 10 audioprogramy su pasakomis, dainomis ir muzika
vaikams bei suaugusiems. 1998 m. kiré savaiting laida Keistuoliy pa-
saulis LNK televizijoje. Aktyviai bendradarbiauja su jvairiais Lietuvos
teatrais: Nacionaliniu operos ir baleto teatru, Kauno muzikiniu teatru,
Klaipedos dramos teatru.

 Eventually, from a promised comedy 'lbe musical develops success-
. fully into the city analysis and its diagnosis: hypocrisy of the society.

_ You have just read all Lithuanian press from cover to cover.

and the city as the fair of various temptations. [...] an impression as =
+++Santaka

Thus, Vilnius is not such a bad place. In geheral, itis not hope'less =
there are people who will reject, mock, and scold you, will try to rob

-you, but there are also people who will support, sympathize, share

with you the same destiny. Therefore, there also exists ‘love from :
capital L.” . +++Rasa Vasinauskaité, 7 meno dienos - .~

- Aidas Giniotis > graduated from the Lithuanian Music Academy -

(LMA) in 1986 as an actor. In 1986-1989, he worked as a teacher at %

the LMA, an actor and director at the Lithuanian Philharmonic Socie-

ty's children'’s section and an actor at the Marijampolé Drama Theatre. -

In 1989, he and his school fellows llona Balsyté and Sigitas Jaéénas

founded Lithuania’s first theater for children and young people, titied

Keistuoliai Theatre (The Odd Men Theatre). Giniotis authored or co-

authored almost all productions and the theater, was main director, -

author or music and scripts. He acted and wrote scripts for television

films, recorded 10 audios with fairytales, songs and music for children

and adults. In 1998, he was the author of a weekly show for children

at the commercial television channel LNK. He now actively cooperates

with various theatres of Lithuania: the National Opera and Ballet Thea- R
tre, the Kaunas Musical Theatre and the Klaipéda Drama Theatre. .. =0 oo
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Seminaras> Publikos ugdymas Seminar> Audience Development :
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Apie seminara___About seminar i
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! RADIJO ST(E)TIS

Kiekviena daina auksiné

Data> rugsejo 27-29 d.
Skirtas> scenos meny vadybininkams
Bendradarbiauja> Sirenos ir Scenos meno karejy asociacija

Seminarg ves Andrew Mclntyre, Jungtinés Karalystés meno vadybos
konsultacinés jmonés Morris Hargreaves Mclntyre direktorius. &i garsi
bendrové domisi jvairiy kultiiros organizacijy ir jy auditorijos plétros
klausimais, bendradarbiauja su Brity taryba ir Unesco, Slovakijos Mu-
zikos ir dramos meno akademija, Kipro nacionaliniu teatru. Jos klien-
tai ~ Tate Modern galerija Londone, BBC Philharmonic orkestras, Brity
kino institutas, Belfasto festivalis, ivairiy Didziosios Britanijos miesty
teatrai ir festivaliai. Pats A. Melntyre nuolat kvieéiamas skaityti paskai-
tas jvairiuose seminaruose ir konferencijose, nagringjanciose scenos
ir vizualiyjy meny vadybos ir marketingo klausimus.

Seminare bus nagrinéjami publikos ugdymo tikslai ir strategijos; rin-
kos segmentacija; efektyvus bendravimas; jtikinanti reklama ir rinkos
tyrimai; bus pristatytas , Telesuflerio” metodas ir ,Publikos ugdytojo”
sistema. Dalyviai taip pat turés galimybe parengti savo organizacijos
publikos ugdymo strategijg. i

. Date> September 27-29, 2004

Target> performing arts managers
Collaboration> Sirenos & Performing Arts Creators Association

The three-day seminar “Audience Development” will be led by Andrew
Mcintyre, director of consultancy and research company “Morris Har-
greaves Miclntyre” (UK). The Company provides consultancy to vari-
ous cultural organizations in the field of organizational and audience
development, cooperates with the British Council, UNESCO, National
Theatre Company of Cyprus, Academy of Music & Dramatic Arts,
Slovakia. Among numerous clients of the company are Tate Modem,
London, BBC Philharmonic, British Film Institute, Belfast Festival at
Queens and many other theaters, dance companies and festivals.



DiSkUSij.a>' Naujojo Ryty Europos

Apie. About
Déta> épaiio 1d.

Dalyvaujax . Szl

Peeter Jalakas -Estija-.

Alvis Hermanis : Latvija
Krzystof Warlikowskis - Lenkija
Cezaris Grauzinis Lietuva
Oskaras Kor$unovas - Lietuva
Gintaras Vamas Lietuva

Diskusijg moderuoja>

Elona Bajoriniené  Sireny meno vadove

Lukasz Driewniak  Lenkijos teatro kritikas,

. Krokuvos festivalio Reminiscencijos vadovas

»Gimeme vienoje visuomenéje, gyvename kitoje*, — $i prie$ gerg de-
Simtmelj pasakyta Oskaro Kor§unovo fraze tapo gerai zinoma, ji tik-
sliai nusaké naujos kartos savijautg ir situacijg. ,Kitoje visuomengje"
esame visi, jg kuriame apie penkiolika mety. Politiniai pasikeitimai —
milziniski. Ekonominiai, socialiniai — kur kas labiau komplikuoti, nei
tikéta permainoms prasidéjus. O kaip su kultiira, nedidele jos ,mikro-
visata“ — scenos menu? Kaip Siuo metu jauciasi naujieji Ryty Euro-
pos rezisieriai - esantys savo karybinio kelio viduryje, istorijos valia
atsiddre viduryje* tarp dviejy politiniy visuomeniniy sistemy?

Atrodyty, jiems sekasi gerai. Jie puikiai uZ€iuopia naujosios realybes
wnerva®, Jie dalyvauja festivalivose, apdovanojami prizais, ima va-
dovauli teatrams. Tad gal jy kelias kartoja klasiking schemg: i§
opozicionieriy ~ j lyderius, visuotinj pripazinima? K3 jie pasieke ir ko
ne? Kaip jsivaizduoja savo ateilj? Kas jiems svarbu ir kas erzina? Ar
i$ tiesy jie gerai adaptavosi tarptautingje teatro arenoje ir jaudiasi ten
kaip savi? Ar jiems ka nors reiskia jy paciy sovietiné praeitis, teoretiky
daznai vadinama ,kolektyvine trauma®, ar jie susikoncentrave j
dabanj? Kas inspiruoja jy kiiryba? $iuos ir kitus klausimus svarstyti
kviediami rezisieriai, kurie pradéjo kurti pries 10-15 mety ir dabar su-
sitinka Sireny festivalyje.

comfortable there? Does their soviet past, often referred to as ‘col-

Discussion> New Eastern European theatre

directors on their midway: from off to mainstream?

<<<<<<<<<
Date> 1 October, 2004

Invited participants>
Peeter Jalakas Estonia

Alvis Hermanis - Latvia
Krzystof Warlikowski Poland
Cezaris Grauzinis Lithuania
Oskaras Korsunovas Lithuania
Gintaras Varnas Lithuania

Moderators>
Elona Bajoriniené
Lukasz Driewniak

the artistic director of Sirenos
the critic of Polish theatre,
the head of the festival Reminiscences in Krakow

“We were born in one society and are living in the other” — this phrase,
coined by Oskaras Kor$unovas some ten years ago, has become wi-
dely known. It defined precisely the situation of a new generation. We
all belong to the ‘other society’ and we have been creating it for almost
fiteen years. There have been dramatic political changes. Economic
and social changes have been much more complicated then it had
been expected at the beginning. What about the culture and its small
‘micro-universe' — the performing art? How are the new Eastern Eu-
ropean directors feeling? They have appeared in the midway of their
crealive work, and in-between the two political social systems.

They seem to be fine — they can grope the ‘nerve’ of the new reality
perfectly. They participate in festivals, receive awards, and become
the heads of theatres. Therefore, does their career correspond to the
classical scheme: from off o leaders, global appreciation? What have
and what haven't they achieved? How do they see their future? What
is important to them and what irritates them? Have they really adapted
themselves well in the arena of international theatre and are feeling

lective trauma’ by theoreticians, mean anything to them or are they
concentrated on the present? What inspires their work? Directors, who
started their work 10-15 years ago and who are meeting at Sirenos
festival, are invited to discuss these and other questions.

Rimti Zmonés gali bdti linksmi.
Zymis zmones gali bati labai paprasti.
NeZinomi zmonés gali bati jdomis kaip kosmosas.

Pamatykime juos keistesnius nei galima jsivaizduoti. -
Vakaras su Marijonu
smalsiy pokalbiy laida

penktadieniais, 20.20




> Sireny kiubas

Vieta> Barbacan kino baras - Boksto g. 19°
Informacija> Ervinas Kor§unovas - ervinas @ok.it

Tarptautinis Vilniaus teatro festivalis Sirenos #alia pagrindinés pro-
gramos rengia off klubg, kuriame bus pristatylas ne vienas jdomus
projektas, teatro reiskinys ir jo autorius. Visiems atvirame Barbacan
kino bare vakarais vyks teatraly posédziaiir pobaviai. I3 tikrujy festiva-
lis lankytojams sitlo gausia dokumentinés medziagos retrospektyva,
susitikimus su spektakliy karéjais, diskusijas apie menines ir poli-
tines idejas, ne laiku uZgesusiy projekty atminima. Zodziu, Boksto
gatves Barbacanas savaitei pavirs tuo Meno fortu, kur visi gerbéjai
gali pristatyti savo teatro supratima ir viesai jj apginti.

Todeél pirmiausia isvysime kino eksperimentg Romeo ir Dzuljeta, ku-
riuo latviy reZisierius Viesturs Kairi$s i§ naujo jkinija pirmapradzius
meiles jausmus, ekspresyviai ir kartu paprastai panaudodamas
kurénebyliy komunikacijg.

Dailininkui ir aktoriui Vytautui Pakalniui atminti bus rodomas teatro
Karman pertormanso vaizdo jrasas. Su $iuo retu kolektyvu ir visiems
laikams iSkeliavusiu menininku pasistengs supazindinti reZisierius
Egmontas Bzeskas. -

Teatr.doc bus galima i$vysti pagrindinéje programoje. Vis délto nau-
jojo rusy teatro jzymybe Ivang Vyrypajeva sutiksime ir Sireny bare ir
galesime patirti jo energingus repinius ekspromtus.

Nusimato susitikimas, tiesa, tik virtualus, ir su vokiegiy teatro legenda
rezisieriumi. Franku Castorfu. Radytojas Rolandas Rastauskas pri-
statys sig neeiling asmenybe, rodys interviu su juo bei jo spektakliy

‘vaizdo jrasus. Ypatingu akcentu turéty tapti Dostojevskio Demony

modemi ekranizacija. :

Neliks nuskriausti ir mazujy formy Zitrovai. Sirenos pristatys teatro
Hotel Modern (Nyderlandai) spektaklio Didysis karas vaizdo jrasa.

. Kalbama apie Pirmajj pasaulinj karg tiesiogine ir perkeltine prasme.

Ketinama rodyti dar keleta meistrisko darbo su daiktais ir lélémis
bandymy. LR R . ;

.TeIGle]ja Arte rﬁUms rodys dokumentinj f_ilmq apie vokiegiy \feiiéieﬁq
Thomasg Ostermeierj. Bus galima i$ arciau pazitréti j jo Sirdj, darbo

metodus, paskutiniy spektakliy istraukas. Filmo autoriams pavyksta
viena Zymiausiy rezisieriy pristatyti be aureoliy ir kity nesuprantamy
padidinimu s e D e S M

éaha dyiéjq -vdkiqﬁq _leéffﬁi‘ skirty vakary ni,o_é'iamas Lenkijos teat-

o pristatymas, Su kaimynine Salimi musy teatralus nuolat siejo’
partneriski rySiai, kita vertus, eurointegracijos metu atsirado tam -
tikros pazZinimo spragos. Jas megins uzglaistyti lenky teatro kritikas
r puikus lietuvidko teatro Zinovas dr. Lukaszas Drewniakas. Taip
dalyvauti_dabartinis Lenkijos sceny koriféjus

tiki

> Sirenos Club

<< LK< <

Place> Barbacan cinema bar -Boksto st. 19
Info> Ervinas KorSunovas - ervinas @okt.It

Alongside with the main programme, the International Vilnius Thea-
tre Festival Sirenos organizes an off club, where numerous interest-
ing projects, theatre phenomena and their authors will be presented.
In the evenings, everybody is invited to come to an open cinema
bar Barbacan to participate in conferences and parties with theatre
artists. In fact, the festival offers its visitors an abounding retrospec-
tive of documentary material, meetings with creators of perform-
ances, discussions on artistic and political ideas, and recollections
of projects that were not implemented. To be brief, for a week the
Barbican of Bokstas street will become the fortress of art, where all
theatre lovers will be able to present their conception of theatre and
to defend it publicly.

Therefore, at the beginning, we will see a cinema experiment Romeo
and Juliet, where a Latvian director Viesturs Kairiss will embody
anew primeval love feelings, expressively and, at the same time,
simply employing the communication of deaf-and-dumbs.

In remembrance of a painter and actor Vytautas Pakalnis, a video re-
cording of the performance of the theatre Karman will be shown. The
director Egmontas Bzeskas will try to introduce this rare company
and the artist that is gone forever to the audience.

Teatr.doc will be included into the main programme; nevertheless,

we will be able to meet the celebrity of the new Russian theatre —
Ivan Vyrypajev — at the Sirenos bar and to experience his energetic
rap improvisations.

A meeting, though a virtual one, with Frank Castorf, a legendary di-
rector of German theatre, is also scheduled. The writer Rolandas
Rastauskas will present this extraordinary personality, show the in-
terview with him as well as video recordings of his performances.
The modern screening of Dostoevsky's Demons should become a

. Special accent in the programme.

Viewers of the small forms will also not be forgotten — Sirenos will
present a video recording of the performance “The Great War” by

. the theatre Hotel Modern (The Netherlands). It narrates the story of

World War | in direct as well as figurative senses. Some more trials of
skilful work with things and dolls are included into the programme.

. Television Arte will show. us a documentary about a German direc-
. tor Thomas Ostermeier. The material will give a closer look at his

* heart, his work methods, and extracts from his newest performances.
The authors of the film have succeeded in revealing one of the most

famdus,,dire_ctors without any haloes or other confusing exaggera-

ftions. : .
: "Algngs'ide with the two evenings dedicated to German theatre, the
Presentation of Polish theatre is alsq being arranged. Cooperative

IDEE FIXE



reii$ieﬁu's Krzyszicfas Warlikowskis. Jo spektakij Apvalyiieji bus ga-
lima pamatyli pagrindinéje programoje.

Be to, susipazinsime su kita Apvalylyjy inscenizacija ~ rezisieriaus
Oskaro Korsunovo spektakliu Stokholmo karaliskame Drammaten
leatre. Pagal Zymiosios brity dramaturgés Sarah Kane pjese sukur-
las spektaklis j Lietuva, deja, atkeliauja tik jrasytas | vaizdajuoste.
Taciau autorés gerbéjai bei Korgunovo stilistikos megejai vis vien
turéty isgirsti sireniskas karinio gaidas.

relations have always linked our theatre artists with this neighbour-
ing country; however, during the last euro-integration, some cogni-
tive gaps have appeared. The critic of Polish theatre and a perfect
expert of Lithuanian theatre Dr.Lukasz Drewniak will do his best to
cover them up. A present coryphaeus of Polish stages — the director
Krzystof Warlikowski — should also participate in the meeting. His
performance “The Cleansed” will be shown in the main programme.

In addition, we will get acquainted with the other screening of
“The Cleansed”, i.e. the performance by Oskaras KorSunovas at the
royal Dramaten Theatre in Stockholm. Unfortunately, the perform-
ance based on the play by the famous British playwright Sarah Kane
will reach Lithuania only in the form of a video cassette. Neverthe-
less, lovers of the author as well as aficionados of the stylistics of
KorSunovas should hear the siren tunes of this piece.

SAPNUSALA

S. MONIUSKOS 21, 08121 VILNIUS

TEL,: +370 2 780580, 780588, FAKSAS -+370 2 780590

www.sapnusala.lt; info@sapnusala.it




Sivrenos > Tarptautinis Vilniaus teatro festivalis

Programa ._Programme

_19 va. UBUNG

>rez. Josse De Pauw >Teatras Vicloria (Belgija)
+++Jaunimo teatro Didzioji salé

_21 val. Kino eksperimentas Romeo ir Dzuljeta
>rez, Viesturs Kairids (Latvija)

+++Bamacan knno baras

.16 val jvan Vyrypa}ev Deguonls
>rez. Vikloras Ryzakov >Tealr.doc {Rusija)
+++Nacionalinio dramos teatro Mazoji salé
.18 val. Anton Cechov Vy3niy Sodas
>rez. Eimuntas Nekro$ius >K. Stanislavskio fondas (Rusija)
+++Nacionalinio dramos teatro Didzioji salé
19 val. GBUNG
>rez. Josse De Pauw >Teatras Vicloria (Belgija)
+++Jaunimo teatro DidZioji sale
21 va. Teatro Karman performansas
>rez. Egmontas Bzeskas (Lietuva)
+++Barbacan knno baras

A9val l. Vyrypajev Deguonis
>rei Viktor RyZzakov >Teatr.doc (Rusija)
+++Nacionalinio dramos teatro Mazoji salé
21 val. Susitikimas su rezisieriumi lvanu Vyrypajevu (Rusija)
+++Barbacan kino baras

.10 vai. Seminaras Publikos ugdymas
>leklorius Andrew Mclntyre (D. Britanija)
+++Barbacan kino baro konferencijy salé

_21 val. Rezisieriaus Franko Castorfo kurybq pristato Rolandas Rastauskas
+++Barbacan kJno baras

10 val, Semmaras Publikos ugdymas
>iektorius Andrew Mclntyre (D. Britanija)
+++Barbacan kino baro koferencijy salé

21 val, Spekiaklio Didysis karas vaizdo jrasas
>Tealras Hotel Modem (Nyderiandai) -
+++Barbacan kmo baras

10 val Semmaras Publlkos ugdymas

>|ek!onus Andrew Mclintyre (D. Britanija)

+++Barbacan kino baro ko!erencuq salé,

2 val M. lvaskeviélus Madagaskaras

srez. Rimas Tuminas, Arvydas Dapsys >Valstyblms Vllmaus mazasis {eatras
+++Jaun|mo leatro DidZioji sale .

19val >>Premjeral<< W, Shakespeare Karalius Lyras
: >re2 ‘Ialenhnas Masalskis »Nacionalinis dramos teatras
) ++~Naaonalmlo dramos teatro MaZojisale ‘

.21 val. Dokumentinis filmas aple reixsuenu Thomasa Ostermeceq
vH—vBarbamn kina baras

Sirenos > Intemational Vilnius Theater Festival

<<<<<<<<<

_7 pm UBUNG

>director Josse De Pauw >Theater Victoria (Belgium)
+++Youth Theater, Big Stage

_9 pm Film experiment Romeo and Juliet
>director Viesturs Kairi$s (Latvia)

+++Barbacan Cinema Bar

_4 pm lvan Vyrypajev Oxygen

>director Viktor Ryzakov >Teatr.doc (Russia)
+++National Drama Theatre, Small Stage

_6 pm Anton Chekhov Cherry Orchard
>director Eimuntas Nekrosius >K. Stanislavsky Fund (Russia)
+++National Drama Theatre, Big Stage

_7 pm UBUNG

>director Josse De Pauw >Thealer Victoria (Belgium)
+++Youth Theater, Big Stage

_9 pm Performance by Karman Theater

>director Egmontas BzZeskas (Lithuania)
+++Barbacan Cinema Bar

_7 pm Ivan Vyrypajev Oxygen
>director Viktor Ryzakov >Teatr.doc (Russia)
+++National Drama Theatre, Small Stage

9 pm Meeting with director lvan Vyrypayev (Russia)
+++Barbacan Clnema Bar

_10am Educauonal seminar Audience Development
>lector Andrew Mclintyre (Great Britain)
+++Barbacan Conference Room
-9 pm Rolandas Rastauskas presenting works of director Frank Castorf
+++Barbacan Cinema Bar

10 am Educational seminar Audience Development
>lector Andrew Mclntyre (Great Britain)

+++Barbacan Conference Room

_9 pm Recording of The Great War play

>Hotel Modern Theater (Netherlands)

+++Barbacan Cmema Bar

10 am Educanonal seminar Audlence Development
>lector Andrew Mclntyre (Great Britain)
+++Barbacan Conference Room
_12 pm Marius Ivaskevitius Madagascar
>directors Rimas Tuminas and Arvydas Dap3ys >Vilnius' Small Theater
+++Youth Theatre, Big Stage
_7 pm >>Premierel<< William Shakespeare King Lear

. >director Valentinas Masalskis >National Drama Theater, Lithuania

+++National Drama Theater, Small Stage
-9 pm Documentary on director Thomas Ostermeier
+++Barbacan Cinema Bar

_12 val, >>Prem1era'<< W, Shakespeare Uzs|spyreles tramdymas
>rez. Cezaris Grauzinis >Valstybinis jaunimo teatras
+++Jaunimo teatro Didzioji salé
_18 val. F. Dostojevskis Nusikaltimas ir bausmé
>rez. Gintaras Vamas >Kauno valstybinis akademinis dramos teatras
+++Kauno dramos teatro Didzioji salé
—21 va.. Lenkijos teatro pristatymas
>dalyvauja rez. Krzysztofas Warlikowskis ir kritikas Lukaszas Drewniakas
+++Barbacan kino baras

_12 val. Diskusija

>Naujojo Rytu Europos teatro rezisieriai: i§ opozicijos j lyderius?
+++Barbacan kino baro konferencijy salé

_16 val. R. Schimmelpfennig Arabis$ka naktis

>rez. Cezaris Grauzinis

>Teatro ir kino informacijos ir edukacijos centras >cezario grupeé
+++Jaunimo teatro ,Salé 99“

_19 val. ligas gyvenimas

>rez. Alvis Hermanis >Jaunais Rigas Teatris (Latvija)
+++Nacionalinio dramos teatro Mazoji salé

_19 val. W. Shakespeare |stabioji ir graudzioji Romeo ir Dzuljetos istorija
>rez. Oskaras KorSunovas >OKT/Vilniaus mieslo teatras
+++Jaunimo teatro DidZioji salé

_12 val J. L. Lagarce Tolima Salis
>rez. Gintaras Varnas >Kauno dramos teatras
+++Kauno dramos teatro llgoji salé
_16 va. llgas gyvenimas
>rez. Alvis Hermanis >Jaunais Rigas Teatris (Latvija)
+++Nacionalinio dramos teatro Mazoji salé
_19 vai. M. von Mayenburg Saltas vaikas
>rez. Oskaras Korsunovas >Klaipédos dramos teatras
+++Jaunimo teatro DidZioji salé
22 val. Rezisierius Oskaras KorSunovas pristalo
3 savo spektaklio Apvalytieji (Svedija) vaizdo jrasg
+++Barbacan kino baras 3

_12 val. W. Shakespeare Venecijos pirklys
srez. Jonas Vaitkus, Paulius Budraitis >Kauno dramos teatras
+++Kauno dramos teatro DidZioji sale i
19 val. Taisyklé nr. 1 Arba sapnuoti Vilniy draudziama
>rez. Aidas Giniotis >Keistuoliy teatras
+++Meny spaustuvé
_19 val. S. Kane Apvalytieji
>rez. Krzysztof Warlikowski >Wroctawski Teatr Wspétczesny (Lenkua)

+++Nacionalinio dramos teatro Didzioji sale
_22 val. Festivalio uzdarymas
+++Barbacan kino baras

Adresai____Addresses

Nacionalinis dramos teatras -Gedimino pr. 4, Vilnius
Jaunimo teatras - Arkliy g. 5, Vilnius ‘

Kauno dramos teatras -Laisvés al. 71, Kaunas

Menu spaustuveé - Siltadarzio g. 6, Vilnius .
Barbacan kino baras - Boksto g..19, Vilnius: R RS s

- Youth Theater - Arkliu sL 5, Vllmus

. 'Barbacan Cinema Bar - Boksto.st. 49, Vilnlus© ...

12 pm >>Prem(ere'<< Wllluam Shakespeare The Tamlng of The Shrew
>director Cezaris Grauzinis >Youth Theater ;
+++Youth Theater, Big Stage
_6 pm Fyodor Dostoevsky The Crime And Punishment
>director Gintaras Varnas >Kaunas State Drama Theater
+++Kaunas Drama Theater, Big Stage

9 pm Presentation of Polish theater
>participants director Krzysztof Warlikowski and critic Lukasz Drewniak
+++Barbacan Cinema Bar

12 pm D|scussxon
>New Eastern European theatre directors on their midway: from off to mainstream?
+++Barbacan Conference Room

_4 pm Roland Schimmelpfennig Arabian Night
>director Cezaris Grauzinis
>Theater and Cinema Information and Education Center, Cezaris Group
+++LithuaniaYouth Theater, Stage 99 ;
_7 pm Long Life
>director Alvis Hermanis >Jaunais Rigas Teatris (Latvia)
+++National Drama Theater, Small Stage

_7 pm William Shakespeare 3
The Most Excellent And Lamentable Tragedy Of Romeo And Jullet
>director Oskaras KorSunovas >Oskaras KorSunovas Theater
+++Youth Theater, Big Stage

_12 pm Jean-Luc Lagarce Distant Land
>director Gintaras Vamas >Kaunas Drama Theater
+++Kaunas Theater, Long Stage
_4 pm Long Life
>director Alvis Hermanis >Jaunais Rigas Teatris, Latvia
National Drama Theater, Small Stage
_7 pm Marius von Mayenburg Cold Child
>director Oskaras KorSunovas >Klaipéda Drama Theater
+++Youth Theater, Big Stage
10 pm Director Oskaras KorSunovas presenting A
recording of his performance Cleansed (Sweden).

+v+Barbacan Cinema Bar

12 pm Wiliam Shakespeare The Merchant Of Venice -
>directors Jonas Vaitkus and Paulius Budraitis >Kaunas Drama Theater
+++Kaunas Theater, Big Stage -

_7 pm Rule No. 1. Or Dreaming Vilnius Is Forbldden
>director Aidas Giniotis >Keistuoliai Theatre
+++Arts Printing House

_7 pm Sarah Kane Cleansed
>director Krzysztof Warlikowski >Wroclawsk| Teatr Wspélczesny (Potand)
>National Drama Theater, Big Stage -
10 pm Closing of festival
+++Barbacan Cinema Bar

National Drama Theater - Gedlmino av 4 V‘Inlus

Kaunas Drama Theater - Laisvés av. 71 Kaunas
Arts Printing House - Sittadarzio st. 6, Viinius
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SIR iSorines sirenos prijungimo kontaktas. Normaliu (ne aliarmo) metu jame yra -

+13,8V jtampa. Aliarmo metu jame yra GND (,zemeé*). Paprastg sireng :
prijunkite prie +U ir SIR kontakty (maks. 1A). Autonominés sirenos (kuri sukelia ,
aliarmg nutraukus jtampa) jéjimg prijunkite prie SIR ir GND kontakty (aliarmo '

metu sirena naudos akumuliatoriy).

AUTOBUSAI
MIKROAUTOBUSAI

AUTONMOBILIAI
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Festrvaho globejas The patron of the festival

; Vlmaus mieslo meras _ Artras Zuokas

Festivalio-komanda ‘ Festival‘téam.

Feshvara rengé;ab
Vllmaus miesto savivaldybés vs Vilniaus festivaliai

+ Vilniaus 35/6 - 210, Vilnius, tel. (8~5) 212 7364, faks. (8~5) 261 1877
O's;k'aro Korsunovo teatras

-Gedimino pr. 4, Vilnius, tel. (8~5) 261 0015, faks. (8~5) 261 1877 - info@okt.it

Festivalio taryba>

Elona Bajoriniené . meno vadové - elona@durys.org

Martynas Budraitis . koordinatorius, OKT direktorius - martynas@ okt.it
Oskaras KorSunovas . tarybos vadovas, reZisierius

Ignas StaskeviCius . tarybos narys, VP Market generalinis direktorius
Audra Zukaityté . tarybos naré, OKT tarptautiniy gastroliy koordinatore
Gintaras Sodeika, = kompozitorius

Kontaktiniai asmenys> :

Kristupas Sabolius  festivalio alstovas spaudai - kristupas@newmedia.t
Ada Paukstyté Lietuvos teatro vitrinos koordinatoré - ada@oktt
Vygaudas Juknelis . festivalio administratorius - vygis @okt.t

<< L <<

The Mayor of Vilnius = Artaras Zuokas

Festival organizers>
Vilnius City Municipality Public Institution Vilnius festivals

Vilniaus str. 35/6 - 210, Vilnius, tel. (8~5) 212 7364, fax (8~5) 261 1877
Oskaras KorSunovas Theatre

Gedimino av. 4, Vilnius, tel. (8~5) 261 0015, fax (8~5) 261 1877  info@okt.it

Festival council>

Elona Bajoriniené  artistic director -elona@durys.org

Martynas Budraitis . coordinator, OKT general manager - martynas @okt.it
Oskaras KorSunovas  head of the Council, theatre director

Ignas Staskevitius . member of the Council, VP Market general director
Audra Zukaityté . member of the Council, OKT international tour manager
Gintaras Sodeika  composer

Contacts>

Kristupas Sabolius  press secretary - kristupas@newmedia.lt

Ada Paukstyté  Lithuanian theatre showcase coordinator ada@okt.It
Ervinas Korunovas - Club programme coordinator - ervinas @ okt.it

Pristato>

Organizatoriai>
okt/Vilniaus
miesto teatras

o LIETUVOS RESPUBLIKOS
'/ KULTUROS MINISTERIJA

Dalj Jusy bilieto kainos apmoka

MAXIMA

LIETUVOS RESPUBLIROS
KULTUROS IR SPORTO
REMIMO FONDAS
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