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Pernai pirma kartg surengto ,Sireny* festivalio sekmé jrode, kad
Siuolaikinj Europos tealrg pristatantis renginys yra bitina Lietuvos
kultarinio gyvenimo dalis. Nebijokime prisipazinti, jog esame auks-
to lygio teatrinés kultlros 3alis, kurioje sugebama vertinti ir pubse-
1éti scenos mena. Tikiu, kad ,Sireny" festivalis bus ta erdve, kuri
skatins dar didesnj doméjimasi teatru bei Zadins haujus karybinius
uzmojus.

Viadimiras Prudnikovas, : ‘ :
Lietuvos Respublikos Kultdros ministras ; /



Siemet jau antra karta rudenéjanciame Vilniuje iSgirsime sirenu;ga.us-'

ma. Juo prasides tarptautinis Vilniaus teatro feslivalis_rSirenos“. :

Dziaugiuosi, kad augantis, karybiskas ir energijos kupinas Vilnius .

turi jau tradiciniu tampanti teatro festivalj. Teatro, kuris reaguoja |

i$50kius ir pats juos meta. Teatro, kuriame susitinka jvairiy Saliy k- =

réjai, jy idéjos, jveikiamos ribos, gimsta nauji karybiniai impulsai.
$j karla festivalis kaip niekad arti realaus masy gyvenimo. Festivalio

tema — socialinis teatras. Turésime progg nors trumpam stabtelti ir
pabati tik Zidrovais. 1§ Salies pazvelgti | ant scenos atsidarusj Sian-

dieninj misy gyvenima, | tokius reiskinius kaip masinés vartotojis-
kos kultiros jsigaléjimas, dideliy kompanijy bankrotas, pragjusi nau-
jy Saliy jstojimo j Europos Sajunga eufbrija. '
Festivalyje — ne tik jvairi Lietuvos ir uzsienio $aliy teatry programa.
Zitrovo laukia ir gausi ddkumentiné_s medziagos retrospektyva,
susitikimai su spektak]iq kareéjais, diskusijos apie menines ir politi-

nes idéjas. Visi galésime dalytis savo teatro supratihu,.bendrauti;;-
diskutuoti, bati drauge, atidziau pazvelgti | gyvenimg mene ir meng o

gyvenime. )
~ Linkiu, kad ,Sireny* giesmes privilioty pilnutéles sales ir vilnieCiams

bei miesto sveciams atnesty puikiy jspadziy. ;

Artiras Zuokas,
Vilniaus miesto meras

boundaries and creating ne

 being social theatre. You will have an op

~ the bankruptey of far

- mentaries, meetin

Arturas Zuokas,

They will open the [n rnation
y that a growing, creative

This time, the festival is closer to our life
for a while — and be mere;g;iédato
cession to the EU.
Sirens presents a diverse progr:

atres. Also the audienc

on art and politics.
“municate, discuss, spend time togethe

The Ma




. Elona Bejoriniené,

Prie$ metus, kai rengéme pirmasias ,Sirenas’, fes-
tivalis sutapo su politine Europos Sajungos plétros
euforija. Pakilios nuotaikos labai greitai iSsisklaidé.
Istorinio momento sukelta jtampa ne slopsta, o auga.
Suvienytos Europos projekto lyderiai nenujauté to-
kios stiprios kritisko mastymo bangos, su kuria su-
sidare. :
Siemetiniy ,Sireny” tema — socialinis teatras. Kaip |
visuomenines perturbacijas reaguoja jvairiy Saliy me-
nininkai — bet kurios epochos .seismologai“? Kokius
giluminius procesus fiksuoja Siuolaikinis Europos teatras? Ar jis turi
tokioje situacijoje kg pasakyti?

Ryty Europos teatro tradicija neturi stipraus socialinio teatro geno.
Todél jis Cia tik jdomesnis ir reikalingesnis — kaip injekcija, stiprinanti
ir visuomenes, ir teatro imunine sistema.

.Sirenose" pristatomas socialinis teatras matuoja visuomenés gyve-
nimo pulsa. Kalba apie dalykus, kurie tradicionalistinei scenai tiesiog
neSauna | galva. Jis nebatinai ignoruoja vadinamasias amzingsias
temas, klasikinius tekstus ar avangardines praejusio amziaus teatro
tradicijas. Jis gali bati pavojingas, drastiSkas ir Zavus, ekstremalus
ir subtilus, jei ji kuria tabu nepaisantys menininkai, neprisiriSe prie
vieno zanro ar vienos meno rasies. j
Pirmyju ,Sireny" struktara pasirodé pakankamai tvirta ir atvira jude-
jimui jvairiomis kryptimis, dél to nebuvo priezasciy keisti programos
formule. Siemetinés ,Sirenos" pristato uzsienio $aliy spektaklius,
Lietuvos teatro vitring, klubo ir laboratorinius renginius. ,Sirenos®
taip pat jsitrauké i tarptautinj festivaliy tinkla, su ES programos,Kul-
tara 2000 parama [gyvendinantj projektg F.I.T. (Festivals in Tran-
sition — Festivaliy transformacija) ir rengia diskusijg apie kinlamé_
Europos festivaliy vaidmeni. N

Tuos, kas Siemetinio festivalio tema tapatina tik su a§tna publicistika
ar pabodusia cernucha“ reikia perspeti: Swenoms wenodan svar-

bls abu apnbrezrmo ,.somalmls teatras® zodziai.
KvieCiame | aktualy ir [domy teatrg!

Festivalio meno vadove

_ This year, the topic of Slrenos is soma! theatre. What is
the reaction in various countrles of the artlsts. who are.

tions? What kind of deep processes are recorded by the contemporary
European theatre? Does it have to say any thung in this situation?
The theatre tradition in East Europe lacks a slrong gene of socxal thea-




Europos Sirenos

- William Shakespeare

OTELAS

Rezisierius — Luk Perceval

Manchner Kammerspiele, Vokietija
>Rugséjo 24 d. (Sestadienis) 19.00
Nagcionalinio dramos teatro DidZiojoje saléje

SLAPYVARDIS

Rezistra — grupé Skutr

Archa teatras, Cekija

>Rugséjo 25 d. (sekmadienis) 19.00,

_ 26 d. (pirmadienis) 19.00

Nacionalinio dramos teatro Mazojoje saléje

Antonas Cechovas

~ZUVEDRA
Rezisierius — Arpad Schilling
Krétakér teatras, Vengrija
>Rugseéjo 26 d. (pirmadienis) 19.00
Meny spaustuveje

JUODA SALIS

Rezisierius — Arpad Schilling

Krétakor teatras, Vengrija

>Rugséjo 27 d. (antradienis) 19.00
Nacionalinio dramos teatro Didziojoje saléje

- BALTA ZVAIGZDE
Rezisieré — Lies Pauwels
Victoria teatras, Belgija
>Rugséjo 29 d. (ketvirtadienis) 19.00
Nacionalinio dramos teatro Didziojoje saléje

SABENATION

. arba EIKITE NAMO'IR SEKITE ZINIAS
Rezistra — grupe Rimini Protokoll, Vokietija
prodiuseris — ,KunstenFESTIVALdesArts", Belgija
>Rugséjo 30 d. (penktadienis) 19.00,
spalio 1 d. (Sestadienis) 19.00

- Nacionalinio dramos teatro Mazojoje saléje

-Aleksandras Suchovas-Kobylinas
TARELKINO MIRTIS

Rezisierius — Oskaras KorSunovas

Et Cetera leatras, Rusija

>Spalio 2 d. (sekmadienis) 19.00 ;
i Nacionalinio dramos teatro Didziojoje saleje

'RONALDO McDONALDO KLOUNO, ISTORIJA

‘Rezisierius — Rodrigo Garcia

La Carniceria teatras, Ispanija

>Spalio 4 d. (antradienis) 19.00 :
Nacionalinio dramos teatro Didziojoje saleje

European Sirens

>Sep. 24 (Saturday), 7 PM
National Drama Theatre Big Hall
William Shakespeare

OTHELLO

Director: Luk Perceval

Minchner Kammerspiele, Germany

>Sep. 25 (Sunday) 7 PM, Sep. 26 (Monday) 7 PM
National Drama Theatre Small Hall

NICKNAME

Directed by: SKUTR

Archa Theatre, Czeck Republic

>Sep. 26 (Monday) 7 PM
Arts Printing House

Anton Chekhov

THE SEAGULL
Director: Arpad Schilling
Krétakor Theatre, Hungary

>Sep. 27 (Tuesday) 7 PM
National Drama Theatre Big Hall
BLACKIand

Director: Arpad Schilling
Krétakor Theatre, Hungary

>Sep. 29 (Thursday) 7 PM
National Drama Theatre Big Hall
WHITE STAR

Director: Lies Pauwels

Victoria, Belgium

>Sep. 30 (Friday) 7 PM, Oct. 1 (Saturday) 7 PM
National Drama Theatre Small Hall
SABENATION,

GO HOME & FOLLOW THE NEWS

Directed by: Rimini Protokoll, Germany
Co-production: KunstenFESTIVALdesArts, Belgium

>0Oct. 2 (Sunday) 7 PM
National Drama Theatre Big Hall
Alexandr Sukhovo Kobylin
TARELKIN’S DEATH
Director: Oskaras KorSunovas
Et Cetera Theatre, Russia

__>0ct. 4 (Tuesday) 7 PM

National Drama Theatre Big Hall
THE STORY OF RONALD,

THE CLOWN OF McDONALD'S
Director: Rodrigo Garcia

La Carniceria Theatre, Spain

Lietuvos Sirenos

Natacha de Pontcharra
ZIURKIAGALVIAI LG oS
Rezisierius — Agnius JankeviCius
Audronio Liugos produkcija

>Rugséjo 30 d. (penktadienis) 12.00
Meny spaustuvés KiSenineje saléje

Fiodoras Dostojevskis

DEMONAI. NELABIEJI. APSESTIEJI. KIPSAL.

Rezisierius — Jonas Vaitkus

Lietuvos Nacionalinis dramos teatras
>Rugseéjo 30 d. (penktadienis) 16.00
Nacionalinio dramos teatro DidzZiojoje saléje

Antonas Cechovas —
TRYS SESERYS /"Wy
Rezisierius — Rimas Tuminas
Valstybinis Vilniaus maZasis teatras
>Spalio 1 d. (SeStadienis) 13.00
Valstybiniame Vilniaus mazajame teatre
(repeticija)

ATVIRAS RATAS MENY (F
Rezisierius — Aidas Giniotis

Lieluvos muzikos ir teatro akademija
>Spalio 1 d. (Sestadienis) 16.00
Meny spaustuves Kiseningje saléje

GIESMIY GIESME = MeEND PorTo
Rezisierius — Eimuntas'NekroSius

Meno fortas

>Spalio 1 d. (SeStadienis) 19.00

Rusy dramos teatre

Martin Crimp

PASIKESINIMAI

Rezisierius — Cezaris Grauzinis
Audronio Liugos produkcija
>Spalio 2 d. (sekmadienis) 12.00
Jaunimo teatro saleje ,99"

Broliai Presniakovai

VAIDINANT AUKA  hMufy
Rezisierius — Oskaras KorSunovas

OKT / Vilniaus miesto teatras

>Spalio 2 d. (sekmadienis) 16.00
Nacionalinio dramos teatro Mazojoje saléje
(repeticija)

Tankred Dorst

MERLINAS arba NUSIAUBTA SALIS M‘éNL; S?Aruﬁ‘

Rezisierius — Gintaras Varnas

Meny spaustuvé, Valstybinis Kauno dramos teatras,

Naujosios dramos akcija
>Spalio 2 d. (sekmadienis) 19.00
Meny spaustuveje

* Arts Printing House, Kaunas Sta!e Dra
i New Drama Acllon R :

Lithuanian Sirens

>Sep. 30 (Friday) 3 PM

Arts Printing House Pocket Hall
Natacha de Pontcharra

LES RATES

Director: Agnius Jankevicius
Audronis Liuga Production

>Sep. 30 (Friday) 4 PM ;
National Drama Theatre Big Hall :
Fyodor Dostoevsky

THE DEVILS

Director: Jonas Vaitkus

Lithuanian National Drama Theatre

>0Oct. 1 (Saturday) 1 PM -

The State Small Theatre of Vilnius.
Anton Chekhov .

THREE SISTERS

Director: Rimas Tuminas

Work in progress

>Oct. 1 (Saturday) 12 AM. -

Arts Printing House Pocket Hall

OPEN CIRCLE

Director: Aidas Giniotis

Lithuanian Academy of Music and Theatre

>Oct. 1 (Saturday) 6 PM

Russian Drama Theatre

THE SONG OF SONGS

Director: Eimuntas Nekrosius

Theatre Studio of Eimuntas Nekrosms Meno Fortas

>Oct. 2 (Sunday) 12 AM

The State Youth Theatre of Vilnius Hall 99
Martin Crimp

ATTEMPTS ON HER LIFE

Director: Cezaris Grauzinis :
Audronis Liuga Productlon and cezans group

>Oct. 2 (Sunday) 4 PM

National Drama Theatre Small Hall

The Brothers Presnyakov

PLAYING THE VICTIM

Director: Oskaras KorSunovas:
OKT /Vilnius City Theatre

Work in progress

>Oct. 2 (Sunday) 7 PM :
Arts Printing House © = =
Tankred Dorst : %
MERLIN OR THE WASTED LAND-
Director: Gintaras Varnas




10

Lietuvos Sirenos

Sarah Kane =

4.48 PSICHOZE

Rezisierius — Valius Tertelis

Valstybinis Kauno dramos teatras

>Spalio 3 d. (pirmadienis) 16.00
Nacionalinio dramos teatro Mazojoje saléje

Timothée de Fombelle
SVYTURYS

Rezisierius — Gintaras Varnas
Valstybinis Kauno dramos teatras
>Spalio 3 d. (pirmadienis) 19.00
Meny spaustuvéje

Visi ..'Europos Sireny” spektakliai verciami | lietuviy kalba,
o ,Lietuvos Sireny” — | angluy.

Lithuanian Sirens

>0ct. 3 (Monday) 4 PM

National Drama Theatre Small Hall
Sarah Kane

4.48 PSYCHOSIS

Director: Valius Tertelis

Kaunas State Drama Theatre

>0Oct. 3 (Monday) 7 PM

National Drama Theatre Small Hall
Timothee de Fombelle

THE LIGHTHOUSE

Director: Gintaras Varnas

Kaunas State Drama Theatre

Lithuanian translation will be provided for all European
performances and English translation — for all Lithuanian
performances.

Sireny klubas

>Rugséjo 25 d. (sekmadienis) 22.00
Vakaras skirtas rezisieriui Lukui Percevaliui

>Rugséjo 26 d. (pirmadienis) 22.00
Internetas ir teatras

Vakaro sveéiai — Archa teatras (Cekija)
ir Ernestas Parulskis

>Rugséjo 27 d. (antradienis) 22.00
Vakaro svecias — Krétakar teatras (Vengrija)

>Rugséjo 28 d. (treciadienis) 22.00
Vokieciy teatras ir politika

>Rugséjo 29 d. (ketvirtadienis) 22.00
Vakaro sveciai — ,Baltos Zvaigzdes" trupe (Belgija)

>Rugséjo 30 (penktadienis) 15.00
Seminaras ,Tarptautinio kultarinio
bendradarbiavimo strategijos”
Vedéjas — Dragan Klaic (Nyderlandai)

>Rugséjo 30 (penktadienis) 22.00
Vakaro sveciai — Martin Walde ir Rimini Protokoll (Vokietija)

>Spalio 1 d. (Sestadienis) 11.00

Diskusija ,Festivaliy transformacija*
Moderatoriai — Rose Fenton (Didzioji Britanija)
ir Elona Bajoriniené (Lietuva)

>Spalio 1 d. (SeStadienis) 15.00
Seminaras ,Tarptautinio kultarinio
bendradarbiavimo strategijos*

Vedéjas — dr. Dragan Klaic (Nyderlandai)

>Spalio 1 d. (SeStadienis) 22.00
Vakaro svecéiai — dramaturgai broliai Presniakovai (Rusija)

>Spalio 2 d. (sekmadienis) 22.00
Vakaro svediai — ,Tarelkino mirties® kurejai

>Spalio 3 d. (pirmadienis) 12.00

Video paskaita ,Prancizy teatro panorama

nuo 1950 m. iki Siy dieny*

Lektoré — Marie-Christine Autant-Mathieu (Pancizija)

>Spalio 3 d. (pirmadienis) 14.00
Prancuzisky pjesiy muge

>Spalio 4 d. (antradienis) 22.00
Vakaro svedias — rezisierius Rodrigo Garcia (Argentina / [spanija)

Visi klubo renginiai vyks :
Valstybinio Vilniaus Mazojo teatro patalpose, Gedimino pr. 22
Rengeéjai pasilieka teise keisti programa.

‘>Sep 25 (Sunday), 10PM "

' All the events of the Club will be hel '
" the State Small Theatre of Vilnius, 22 Gedimino pr.
The schedule of events may be sub c! t‘o»‘change

The Sirens’ Club

Evenmg dedncated to theatre dlrector Luk Perceval

>Sep. 26 (Monday) 10 PM

* The Internet and the Theater
- The guests: Archa Theatre (Czech Repubhc)

and Ernestas Parulskis

>Sep. 27 (Tuesday) 10 PM
The guest: Krétakdr Theatre (Hungary) -

>Sep. 28 (Wednesday) 10 PM
The German Theatre and Politics

>Sep. 29 (Thursday) 10 PM:
The guests: the group of White Star (Belgium)

>Sep. 30 (Friday) 3 PM

Perfarming Art Management Seminar

Strategies of International Cultural Cooperation
Speaker: Dr. Dragan Klaic (Netherlands) g

>Sep. 30 (Friday) 10 PM : 4 T
The guests: Martin Walde and Rimini Pratokoll (Germany) ?

>Oct. 1 (Saturday) 11 AM

International discussion Theatre Festivals in Transmon (F. T)
Moderators: Rose Fenton (Great Britain) :
and Elona Bajoriniené (Lithuania)

>Oct. 1 (Saturday) 3 PM

Performing Art Management Seminar
Strategies of International Cultural Cooperation
Speaker: Dr. Dragan Kilaic (Netherlands)

>Oct. 1 (Saturday) 10 PM
The guests: playwrights The Presnyakov Brothers (Russra)

>0ct. 2 (Sunday) 10 PM
The guests: the group of Tarelkms Dealh

>0ct. 3 (Monday) 12 PM :
Video lecture French Theatre Panorama from 1950 tlll Nowadays
Lecturer: Mane Christine Autant-Mattueu (France)

>Oct. 3 (Monday) 2 PM
A fair of French plays

>Oct. 4 (Tuesday) 10PM e
The guest theatre dnrector Rodngo Garcia (A entlna Sp

1"



ARTIS

CENTRUM HOTELS

if/mé j0 flases vielhulis cr restoranas %@mm mew'w%é

05 kambariai (50 dvivieciu, 11 vien “iu, 4 liuksai)
Oro kondicionierius, nuolalinis interneto rysys, mini baras,

asmeniniy daiktu seifas, elekltroniniai raklai

Poilsio kompleksas — pirlys, baseinas su sukurine vonia, treniruokliai
Saugus ir nemokamas masiny parkavimas

LJArtis” viesbucio restoranas ir baras. Bankely ir furSety organizavimas
2 konferenciju sales

Totoriy g. 3,01121 Vilnius
ARTIS X
Licjyklos g. 1172 tel. +370 5 212 00 33
Rl i faks. +370 5 212 10 33
el. + 370 5 266 03 66 ¢
Faks. + 370 5 266 03 77 ; -
El.paStas artis a centrum. It

cl. pastas info@sma.lt
www.centrumhotels.com

www.sma.lt
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Munchner Kammerspiele, Vokietija

: William Shakespeare
OTELAS

Inscenizacija> Feridun Zaimoglu ir Guinter Senkel
‘Rezisierius> Luk Perceval

‘Scenografija> Katrin Brack

Kostiumai> Ursula Renzenbrink

Muzika> Jens Thomas

" Sviesos> Max Keller

Literatariné dalis> Marion Tiedke

Rezisieriaus asistenté> Stephanie Sewella

Scenografés asistenté> Tine Becker

Kostiumy dailininkés asistenté> Anna Bornsen

Vaidina> Otelas> Thomas Thieme Brabancijus, senatorius,

Dezdemonos tévas> Werner Rehm Kasijus, Otelo leitenantas>
. Stefan Merki Jagas> Wolfgang Pregler Rodrigas> Bernd Grawert

Kunigaikstis, Venecijos dozas> Wolfgang Hinze Dezdemona,

Otelo Zmona> Julia Jentsch Emilija, Jago Zzmona> Sheri Hagen

Pianistas> Jens Thomas

Premjera> 2003 m. kovo 29 d.-

Trukmeé> 120 min. be pertraukos

.Nesu tas, kas esu!* - taip Jagas" perfrazuoja Dievo ZodZius ,Esu,
“kas esu" ir taikliai apibtdina sio Shakespeare'o kurinio temg. Tai tra-
»-‘ged'ija apie tapatybés chimeriSkumg, tapatybés, kurios esme - tai,

- 'ka zmogus [sivaizduoja zings, nors i$ tiesy neskiria realybés nuo

iliuzijos. Otelg suzlugdo ne veiksmai, o jo paties minciy labirintas,
kuriuo pasinaudoja Jagas. Sis, apimtas pavydo ir neapykantos Ote-
' lui, iSprovokuoja piieéininko pavyda it neapykanta — Venecijos gene-
ik rolas nuzudo savo jaung Zmong Dezdemong, nors ji ir bando {tikinti
~ vyrq savo meile ir létlk:mybe Jagas surezga neprlekalélmgqmtngq
Kurios pasekmeés — tragisSkos. ’

: .' Otelas*— lal tragedua aple nesugebépmq pritapti ir buvima svetimu.
Venecuos mauras kalp jivadino Shakespeare as, yra juodasis bal-
X tqjq pasaulyje. UZsutarnaves Venecijos respublikos gener_olo mula_,

Otelas turi viskq — valdzig, turtus ir pripazinimq' Manydamas, kad -

- Dezdemona jj apgaudméja. Otefas praranda morahnes verlybes

Miinchner Kammerspiele, Germany

William Shakespeare

OTHELLO

Adaptation> Feridun Zaimoglu and Gunter Senkel

Director> Luk Perceval

Set> Katrin Brack

Costumes> Ursula Renzenbrink

Music> Jens Thomas

Lights> Max Keller

Dramaturgy> Marion Tiedtke

Assistant director> Stephanie Sewella

Set assistant> Tine Becker

Costumes assistant> Anna Bérnsen

With> Othello> Thomas Thieme Brabanzio, Desdemona’s
father, senator> Werner Rehm Michael Cassio, Othello’s
lieutenant> Stefan Merki lago> Wolfgang Pregler Roderigo>
Bernd Grawert Duke of Venice> Wolfgang Hinze Desdemona,
Othello’s wife> Julia Jentsch Emilia, lago’s wife> Sheri Hagen
Piano player> Jens Thomas

Premiere> 29. March 2003

Duration> 120 min, no interval

“I am not who | am!*, this is how lago paraphrases the words of God:
“l am who | am" and defines precisely the subject of this tragedy. This
is the tragedy about the chimera of identity; identity, the essence of
which is something that a human being thinks he knows although in
reality he fails to distinguish actuality fromiillusion. Othello is destroyed
not by his own actions but rather by the maze of his own thoughts. lago
takes advantage of such situation. Full of jealousy and hatred towards
Othello, lago provokes the jealousy and hatred of his rival — Othello

- kills his young wife Desdemona even though she tries to convince her

husband that she loves him and is faithful to him. lago weaves a flaw-
less plot, the consequences of which are tragic.

Othello is'a tragedy about the failure to adapt and being a stranger.
“The Moore of Vemce -as Shakespeare referred to him, is a black in
the world of the whltes Othello is a general of the Republic of Venice.
He has every!hlng — the power, riches and recognluon Having been
mlsled by the idea that Desdemona had been unfaithful to him, Othello

Ioses moral virtues, his faith and ldenmy within the society, where he

laikais reiskia bati svetimam. Jam padeda rasytojas Feridunas Zai-
moglu, kuris pats patyré svetimsalio likima. Antrosios turky emigran-
ty kartos atstovas pasizymi ypa¢ astria politine sagmone. Kartu su
scenarijaus autoriumi Guntheriu Senkeliu jis parasé naujg ,Otelo®
versijg.

Studijy laikais ,Otele“ mus Zavéjo pavydo tema. Dabar ji manes visai
nedomina. Repetuodamas supratau, kad tai — drama apie nekaltu-
mo praradimg. Ir be galo skausminga drama, nes ¢ia kalbama apie
vienatve ir apie tai, kaip blogis po truputj jtraukia Zmogy. Vienatvés
tema ir liddesys buadingi visai Shakespearo karybai. IS liddesio kyla
Jo grozio ilgesys, kuris, mano manymu, yra meno esme. Batent Sha-
kespeare‘o nihilizmas mums padeda susitaikyti su gyvenimu, kad ir
kaip priestaringai tai skambety.

Lukas Percevalis

> Lukas Percevalis

Vienas garsiausiy Siuolaikinio teatro rezisieriy, vadinamosios ,fla-
mandiskos bangos®, kuri atgaivino konservatyvy savo Salies teatry
repertuarg, atstovas. 1991 m. Lukas Percevalis pradejo vadovau-
ti ,Blauwe Maandag Compagnie" trupei, kurios estétikq apibddina
jtempta vaidyba ir kGrybinis atvirumas — kiekvienas narys gali daly-
vauti ruoSiant pjesiy ir projekty koncepcijas. 1997—1998 m. Antver-
pene Lukas Percevalis jsteige ,Het Toneelhuis* — savotiskg ,Blauwe
Maandag Compagnie® ir ,Koninklijke Nederlandese Schouwburg”
susivienijima — ir tapo jo meno vadovu. Sios iniciatyvos tikslas — su-
kurti meninj pagrindg eksperimentiniam teatrui, kuriame dalyvauty,
teatro srityje dirbantis flamandy bei olandy jaunimas. Lukas Perce-
valis yra gaves keleta apdovanojimy uz geriausig rezistra, jo spek-
takliai daznai kvieciami | Europos teatro festivalius.

>Spektaklj remia Goethes institutas.

’ had been a perfect |ntegral part This is howthe Belglan director analy-

“ with the author of the scnpt Gimther Senkel he has wntten a new ver

'_ by young Flemvsh and Dutch people workmg n

ses the state of being a stranger nowadays The writer Feridun Zaimo-
glu, who has expenenced the fate of a stranger, assists the director.
The representatlve of the second generation of Turkish emlgranls is
noted for his extremely penetraung political conscuousnes‘ Togethe

sion of Othello

During our studies, we were fascinated by the theme of jealousy.in .
Othello. Now, it no longer interests me.: While 'rehears)'ng, ! 'realiz'e‘ :
that this is a drama about the Ioss of innocence. Itis also an extremel :
painful drama because lt reveals lonelrness and shows how evil gradu- g
ally devours a human belng, Themes of loneliness and sadness are
dominant throughout the works of. Shakespeare. Sadness inspires his
yearning for beauty, which, to my mind is the essence ofart.No matler
how controversial it may sound, nihilism is what helps us to face Ilfe

Luk Peroeval

> Luk Perceval 2 : ]
He became an important representat]ve of the so-called Flemlsh ‘
Wave that tried to revive the rigid repertoxre theatre of its country. :
Since 1991 Luk Perceval has been i in charge of the Blauwe Maandag
Compagnie. The wark and aesthetics of the group were mainly‘shaped
by the.intensity in playing and the fact that everyone was involved i i
the conceptional preparation of plays and projects In the theatre se |
son 1997/1998 Luk Perceval founded Het Toneelhuus a “merger” of
Blauwe Maandag Compagnle and Komnkhjke Nederlandese Schou-
‘wburg in Antwerpen — and became its art director. This. mmatlve'wa i
almmg at the creation of an artistic platform:‘for xpenm nta

adirector Luk Perceval received’ several awards and was often invuted
with his productions to the annual theatre festivals of the Netherlands,
Belgium, and other Europe_an eounir‘es.
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SLAPYVARDIS
NICKNAME
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Divadlo Archa, Cekija

" SLAPYVARDIS

. Autorius ir reiisierius> SKUTR (Martin' Kukucka, Lukas TrpiSovsky)
~=Scenografija> Jakub Kopecky
Kostiumai> Daniela Klimesova
Muzlka ir garsas> Petr Kalab
Anlmacua> Ales Baumgartner
Produkcijos vadyba> Helena Rousova, Jifi Sulzenko
- Vaidina> Dora Krékova Terrazas, Adéla Stodotova
. Rostislav Novak, Josef Rosen
; ,P.rem]era'>>2004 m. spalio 14 d.
Trdkme$ 60 min. be pertraukos

Slapyvardis" - tai’ Archa“ teatro spektakliy ciklo Siuolaikiska tema
- .Chat™ (pokalblal lnternete) dalis. Karinys apie Zodziy virsma jude-
. siais, o judesiy - Zzodziais.

Tiesioginio rysio pokalbiai.internete: Stai mano vardas!.. $tai mano
© ! slapyvardisl.i kas as esu?.. o kas tu?.. kodél tu &ia?.. ar mes &ia
_esam tinkamu laiku?.. ;) '

Ketun catmto;al trumpam susitinka_pokalbiy svetaingje. Kiekvie-
nas jy turi savo prlezastl narsytl PlrmaS|s ieSko su kuo pasimyléti.
"Antrasts kvalhola, stengdamasns atsklexstl kity zmoniy silpnybes.

S ;et 1o visai nenori. O ketvrrto;t tiesiog nori pazarstl = nieko asmemé-
ko... nieko asmenisko!!! :

yra‘.m 'rnetmlal pokalbtan o kas — realybé? Kas $iandien yra tlkra7

liesioginis bendravimas internetu pavelktr misy tikeg gyvemma7
kato pokalbrq erdvé skatma susrmastytl apie save ir susrkurtn savo

Treétests pasnruoées glaustat pateikti’ tavo psichologinj portretq, net

EVift'tietios're'alybeedetta'kiet{vie'nas Ju atskleidzia dalele saves. Kas

:Kokle Zmones prisijungia prie interneto ir dél ko j ]Ie tai daro" Ar gali

Divadio Archa, Czech Republic

NICKNAME

Playwright and director> SKUTR (Martin Kukucka, Lukas TrpiSovsky)
Set> Jakub Kopecky

Costumes> Daniela KlimeSova

Music and soundscape> Petr Kalab,

Animation> AleS Baumgartner

Production manager> Helena Rousova, Jifi Sulzenko

With> Dora Krskova Terrazas, Adéla Stodolova, Rostislav Novak,
Josef Rosen

Premiere> 14. October 2004

Duration> 60 min, no interval

Nickname is a part of the Archa Theatre's contemporary thematic
cycle Chat, a performance about changing words into movement
and movement into words.

Chatting on-line: this is my name!.. this is my nicknamel.. who
am I?.. and who are you?.. why are you here?.. are we here at the
right time?.. :)

Four chat users meet for a momentin a chatroom. Each of them has
his own reason to be on-line. The first one seeks for a lover. The sec-
ond one fools trying to expose the weaknesses of others. The third

.is going to make your psychological profile, even if you don't want it

at all. And the fourth one, she just wants to play, nothing personal...
nothing personal!!!

Thanks to virtual reality ever_y one of them reveals a piece of himself.
What's chat and what's reality? What is real today? What type of

“ people enter the online world and why? Can online communication

affect our real lives?.. Chat is an area that urges us toward self-re-
flection and the self-projection. Whatis the quality of our self-projec-

il tion' and how deep is our self-reflection? Let's just follow:the stories :
of four chatters.

The show devised by. the"com’pany during the period of workshops

uses contemporary media to express the topic of on-line chatting. Pro- :
5 ,gressrve Ilght design unusually applied prolectlon and refined use of
; ound are ' the keywords of the technologlcal :approach to the show

Snekesius pasakojantis ,Slapyvardis* pasitelkia daug judesio ir kino
teatro, kuris iSrySkina kontrastq tarp Zodziy ir veiksmo.

Martin Kukucka ir Lukas TrpiSovsky (,Skutr®) sudaro tikrai originaly
karybinj tandema tiek pasirinkdami temas, kurias perkelia j scena,
tiek dél formos, kuri naudojama $joms temoms atskleisti. Jie jauni,
pasitikintys savimi ir.autentiski. Jie bresta lyg vynas ir nebijo rodyti
nerima kelian¢ias problemas ir apnuoginti jautrias vietas.

Iva Volankova> Svét a divadlo

> SKUTR (Martin Kukucka ir Lukas TrpiSovsky)

2004 m. jie abu baige teatro rezistros ir dramaturgijos kursa Pra-
hos Scenos meny akademijos Teatro fakulteto Alternatyvaus teatro
ir Leliy teatro meno katedroje. Uz Lenkijoje pastatytg spektaklj ,Ma-
sakra® jaunieji Cekai yra gave Tarptautinio universitety teatro festiva-
lio ZLOMVAZ didjjj priza Prahoje 2004 m., taip pat Prahos Scenos
meny akademijos Teatro fakulteto dekano paskirta apdovanojimg
2002 m. ir 2004 m. Pastaruoju metu bendradarbiauja su garsiais
Cekijos Respublikos teatrais: ,Divadio Archa®, ,Divadlo Na zabrad-
li*, ,Svandovo divadio® ir keliais Lenkijos teatrais.

>Spektaklj paremé Prahos miesto taryba.

Martin Kukucka and Lukas TrpiSovsky: (Skutr) isa truly ongina

Even though the show' is dealmg wtth word-based toplc of
chatting, the extensive use of movement ‘and physrcal theatre
there to highlight the contrast of words and movement,

dem as for the themes and topics research that they tfansfe ol
stage, and as for the form applied on these themes. They areyoung,
confident and authentic. They mature like wine and they are not
afraid of openmg disturbing problems and cuttlng (2} the quick. =
lva Volankové> Svét a drvadlo

>SKUTR (Martin Kukuéka and Lukas TrpiSovsky)

They both graduated from the Theatre Directing and Dramaturgy at.
the Department of Alternative Theatre and Puppetry at the The -
tre Faculty of the Academy of: Performmg Arts in- Prague in 260 .2
For the show Masakra staged in Poland they have been awarded
the Grand_Prix of the International Festival of Theatre Universities
ZLOMVAZ 2004 in Prague and the Dean's of the Theatre Faculty f
the Academy of Performing Arts Prague Award 2002:' d‘2003
present they cooperate with renowned theatres in the Cze ch
lic (Divadlo Archa, Dwadlo Na zabradll Svandovo drvadto) and wnth
theatres in Poland. 5

>With the support of The Prague C-ity'_'Co‘ |
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ZUVEDRA
THE SEAGULL
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Krétakor Szinhaz, Vengrija

"I'_\nt‘enas'ﬁeehovas
ZUVEDRA

* Rezisierius>Arpad Schilling
Scenografija> Marton Agh, Tamas Banyai
. Vaidina> Irina cholajevna Arkadina, pagal vyra Trepliova,

aktore> Eszter Csakanyi Piotras Nikolajevicius Sorinas,
jos brolis> Jozsef Gyabronka Konstantinas Gavrilovicius
Trepliovas, jos stinus, jaunuolis> Zsolt Nagy Nina

; Michailovha Zarecnaja, jauna mergina, turtingo dvarininko
. dukra> Annamaria Lang Borisas Aleksejevicius Trigorinas,

belefrieias> Tilo Werner Jevgenijus Sergejevicius Dornas,
gydytojas> Sandor Terhes llja Afanasjevicius Samrajevas,
ratsargos:porucikas, Sorino tikvedys> Péter Scherer Polina
Andrejevna, jo zmona> Borbala Péterfy Masa, jo dukra> Lilla

. Sarosdi Semionas Semionovigius Medvedenko, mokytojas>

Laszl6 Katona
Vertimas j vengry k.> Géza Morcsanyi

* Literaturiné dalis> Anna Veress
- Rezisieriaus asistentas> Péter Toth

Pastatymo vadyba> Maté Gaspar
Premjera> 2003 m. spalio 23 d.
Trukmé> 210 min., viena pertrauka

Pirmajame Gechovo ,Zuvédros® veiksme jaunas maistingas rasyto-
jas Kostia Treplevas pretenduoja j ,naujas formas o ketvirtajame
veiksme jis vis délto daro iSvada: «nesvarbu ar naujos, ar senos for-
mos..." 7 ’

" Arpadas Schilli'ngas‘ndrima rezultaty pasiekia visidkai netradiciné-
" je vietoje, be aiskiu klasikiniy teatro atributy — SCenos, apévietimo, :
kostiumy ir muzikos. Ir, regis, tai ivyksta visiékai'pap‘rastu budu — ak-

toriai ir ZziGrovai atsnduna toje- paéloje erdvéje ir tame paciame lalke

":iPra 01e susnapatmama su pjeses velkéjals, veliau prarandama
_sava. l; patybé ir gahausnal pnsumama nauja. Tai tarsi teatro ne—’ 05
"buwmas ‘kuriame sukuriama tuséia erdve Zmogui ir jo S|ela| Sta-‘_',
tydamas ,Zuvédrq’, reZisierius vengia teatres Lsxgaléjumq paproéu.{“'-‘

ir salygnékumq bel kuna teatrq mlmmahomls pnemonemls —'tik per

Krétakor Szinhaz, Hungary

Anton Chekhov
THE SEAGULL

Director> Arpad Schilling

Set> Marton Agh, Tamas Bényai

With> Irina Nikolaevna Arkadina, an actress> Eszter Csakanyi
Pjotr Nikolaevitch Sorin, her brother> Jozsef Gyabronka
Konstantin Gavrilovitch Treplev, her son> Zsolt Nagy Nina
Saretchnaya, a young girl> Annamaria Lang Boris Trigorin, a
writer> Tilo Werner Evgeni Sergeevitch Dorn, doctor> Sandor
Terhes Shamraeyv, estate manager> Peéter Scherer Polina
Andreevna, his second wife> Borbala Péterfy Masha, his
daughter> Lilla Sarosdi Medvedenko, teacher> Laszlo Katona
Hungarian translation> Géza Morcsanyi

Dramaturgy> Anna Veress

Assistant to the director> Péter Toth

Production manager> Maté Gaspar

Premiére> 23. October 2003

Duration> 210 min, one interval

Kostia Treplev, the rebellious young writer claims “new forms" in the
first act of Chekhov's Seagull — and in the fourth act he concludes:
“no matter whether new forms or old...”

Arpad Schilling achieves the desired effect in a completely non-tra-
ditional space, with no evidence of classical. theatrical attributes:
stage,‘lights, costumes, and music. It hapbens in a seemingly. sim-
ple way.— by the coexistence of the actors and viewers in the:same

“space and time, starting from the identiﬁcation with the'drama char-

acters, through the loss of your own identity to taking on a new one.
Itis a kind of non-theatre, aAcle'an space for a human being and his/
her soul. In his staging of the Seagull, the director avoids, eludes,

and dlsputes theatrlcal conventions and presents the total theatre by -
¢ 'mlnlmal ‘means: only in conscnse and subtle way of acting.

_With The Seagull, Vund.erslanding, the author'’s original intention was

" my goal and_| barely interfered with the text. However, in an ex-

tremely. slmpht' ed lheatre Ianguage where the actors, deprived of

~all ourward tools are wrllmg to /dentlfy with: therr characters in. front

of the audlence Treplev s su:c:de would have been qu:te ndlculous

Statydamas ,Zuvédra* iSsikéliau vienintelj tiksla — suvokti autoriaus
pradinj ketinima, dél to beveik nesikisau | teksta. Vis délto, jei pasi-
telktume ypac supaprastintq teatro kalba, kai aktoriai, neturédami gali-

mybés naudotis jokiomis iSorinémis priemonémis, ziarovy akivaizdoje

nori susitapatinti su savo personazais, Treplevo savizudybé tapty gana
Juokinga. Nera nieko labiau apgailétino uz akistatg su savo talento tra-
kumais ir nekintamu vieniSumu. Ir jei tai Zinodamas privalai gyventi
foliau, tada, manau, tavo gyvenima galima pavadinti nenusisekusiu.

; Arpadas Schillingas

Galima pagalvoti, kad Sie aktoriai iSgyveno kazin kokig ziaurig psi-
chodrama, kurioje atskleidé visas uZgniauztas savo dvasios aistras,
iSnarsé nematomus kampus ir prikelé visg gasdinant zinojimg, pra-
plesdami jau uzgijusias Zaizdas ir IS naujo iSgyvendami savo drama-
tiskiausius patyrimus apie zmonija, save, meile ir t. t. Taciau visa tai
yra atveriama ne privacioje tikrovéje, bet kruop$ciai iSmatuoty vaidy-
bos priemoniy, gryny ir sukurty atspalviy, gesty bei balsy pagalba.
Jie yra mirusios, taciau gyvos marioneteés, balansuojancios tarp gy-
venimo ir mirlties, teatro ir realybeés.

Gabriella Nagy> litera.hu

>Arpadas Schillingas

Jaunas vengry reZisierius Arpadas Schillingas yra daznai lyginamas su’

Lietuvos rezisieriumi Oskaru KorSunovu. Abu jie atstovauja tai paciai
teatro novatoriy kartai, kuri analizuoja posovieting Ryty Europos tikro-
ve. Sis vengry rezisierius savo kiirybg pirma karta plagiau pristaté 1999
m. UTE festivalyje Strasbare ir 2000 m. ,Odeono® teatre Paryziuje, kur

buvo parodyta B. Brechto pjesé ,Baalis". Nuo to laiko jo trupe Vengrijo-*

je vertinama uz savarankiskumg, talentg ir drasg eksperimentuojant.

>Spektaklj pristato Teatro ir kino informacijos ir.edukacijos centras. -

Spektaklj remia Vengrijos Nacionalinis kultdros fondas ir \]engrijoe
ambasada. Pjese i$ rusq‘ kalbos verteé Sigitas Parulskis. Vertimg do-
vanoja ,Alma littera®. : -

. TEATROIRKINO v
7 INFORMACIJOS IR EDUKACLIOS CENmAs

- frightening knowledge, opening healed wounds and rel:vmg thelr

And there is nothmg more pathetlc than hawng to face your
lack of talent and your unalterable Ionelmess and [ think, if knowin
Ihal you have to carry on living, that is what we m:ghl call a failure
of life.”

~ Arpad Schiing

One has the feeling these actors_h_ave.gen'e'lhral.vlghis‘ome cruel
psychodrama, where they exposed the suppressed passions of
their soul, searched in invisible corners and called forward all the

most dramatic experiences of mankind themselves, love. etc.
this, however, is not shown in its pnvate reahty ‘but with act/ng tools
carefully measured, naked and composed tones, gestures and voic-
es. They are dead, yet living puppets, balancmg between I/fe and
death, theatre and reality. 2 )

Gabnella Nagy> lrlera.

>Arpad Schlllmg

resentatives of the»same mnovatlng generatlon \;vhlch is engaged in
the post-Soviet rea!ity of East Eurdpé The Hungarian director intro-
duced himself for the first time in 1999 at the UTE. Festwal in:Stras-
bourg and in 2000 at the Odeon Theatre in Parls by the brodu
of Baal by Brecht. Since then, his company has ga edfhlgh Tep

tionin Hungary mamly fornts mdependence talents and courage to

expenment

>Presented by The Thealre and Cmema - [
Centre (thhuama) Sponsored by Nemze Ku uralis Alapprogram
(Hungary) and Embassy of Hungary' Uthuaman translation by Sugl- :
tas Parulsk|s. Translatlon donate “ by Alma Litte
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JUODA SALIS
BLACKIand
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Krétakor Szinhaz, Vengrija

'JUODA $ALIS

Rezisierius> Arpad Schilling

; 'Teksto autoriai> Anna Veress, Andras Jeli, Mérk Moldvai, Arpad
Schllhng ir Istvan Taspadi

~ Scenografija> Marton Agh
Kostiumai> Julcsi Kiss
Sviesos> Tamas Banyai

" Rezisieriaus asistentas> Péter Toth

Literaturiné dalis> Barbara Ari-Nagy
Vaidina> Gergely Banki, Eszter Csakanyi, Jozsef Gyabronka,
Laszlo Katona. Annamaria Lang, Zoltan Mucsi, Zsolt Nagy, Borbala
Péterfy, Roland Raba, Lilla Sarosdi, Sandor Terhes, Tilo Werner,
~ Attila Toth
Pastatymo vadyba> Balazs Er6s, Maté Gaspar.
Partneriai> MC93 Bobigny, Paradise Regained Festival (Olandija),
Festival Passages (Nansi, Prancizija), THEOREM
Koprodukcija> Valley of Arts Festival ir Millenaris Ltd.
“Premjera> 2004 m. spalio 1 d.
Trukmé> 100 min. be pertraukos

wJuoda Salis* yra bendras trupés karinys — tamsi, groteskiska ir saty-
riné pasaulio, kuriame gyvename, vizija. Istorijos remiasi trumpomis
- tekstinémis mobilaus telefono Zinutémis. | 160 zenkly sutalpinamos
‘kasdienés ,naujienos* tampa ikvépimo'.é,altiniu aktoriams '~ pagal
Siuos .esemesinius” duomenis jie karé paskiry epizody bei muzikiniy
numeriy improvizacija. Spektaklis neiSaugaikitradicines dramos, ta-
¢iau tampa absurdisSka puota arkazin kokiomis iniciacijos apeigomis.
; Montazo poziuriu .BLACKland* vadinamas spektaklio ,Visa mano
: tévyné" tesmlu Tiesa, é[syk zengiamas zingsnis | priekj — vietoje

 tradicinio. |stonjos pasakopmo nesusijusioms ar besirimuojancioms,

sugretintoms ar paralelinems scenoms suteikiama muzikiné arba
kabarelo struklﬁra. Va_ikq pasirodyn-ias. ski_rtas tik suaugusiems.

Nene:gslu faklo kad esulaba/ enluzraslmgar nusiteikgs ,Juodos $a- -
L lies® atiwlgru Pasakys:u kodel. S/s karinys — tai socialinés kritikos

pamfietas. Jis iSjuokia idiotiska ir infantily viesgjj gyvenima bei kal-
ba. kuriy akrva:zdo;e esame. bejéglai Tai be galo sudéllngas auks-

ramas ‘Koltai> Elet és Irodalom

Krétakor Szinhaz, Hungary

BLACKIand

Director> Arpad Schilling

Written by> the performers, Anna Veress, Andras Jeli, Mark
Moldvai, Arpad Schilling and Istvan Tasnadi

Set> Marton Agh

Costumes> Julcsi Kiss

Light> Tamas Banyai

Dramaturgy> Barbara Ari-Nagy

Assistant director> Péter Toth

With> Gergely Banki, Eszter Csakanyi, Jozsef Gyabronka, Laszi6
Katona, Annamaria Lang, Zoltan Mucsi, Zsolt Nagy, Borbala
Péterfy, Roland Raba, Lilla'Sarosdi, Sandor Terhes, Tilo Werner,
Attila Toth

Production managers> Balazs Erds, Maté Gaspar

Partners> MC93 Bobigny, Paradise Regained Festival (Holland),
Festival Passages (Nancy, France), THEOREM

Co-production> Valley of Arts Festival and Millenaris Ltd.
Premiére> 1. October 2004

Duration> 100 min, no interval

BLACKIland is a collective creation of the Krétakér company: a dark,
grotesque and satirical vision of the world we live in. The stories
are based on the short text messages collected from his cell phone
since 1. January 2004, which compose the daily “news" in 160 char-
acters. These inspired the actors to improvise scenes and musical
numbers, which add up not to atraditional drama, but to an absurd
feast, an initiation ceremony.of sorts. Regarding the way it was de-
vised, B_LACKIand is a continuation of Fatherland, My All — except
that this time we took a step further, and instead of traditional sto-
ry-telling, gave a musical or. cabaret structure to the non-related or
rhyming, juxtaposed or parallel scenes:

Children's show for adults only!

I'won't deny the fact that | am really enthusiastic about BLACK-
land. I'll tell you why. This production is a socio=critical pamphlet.

It ridicules the idiotic and infantile public life and public language, in

whose face we are powerless Afi rst-class performance sophisti-
cated at the same time.

Tamés Koltai> Elet és Irodalom

Atéjo laikas ir mums pradéti nagrinéti tokius projektus, kdrie apta-
ria vieSus sentimentus. Masy Salyje néra né vieno menininko, ku-
ris su tokia intelektine bei moraline drasa baty uzéiuopes socialine
ir politing tikrove. IS to gimusios scenos gali pribloksti ir, Zinoma,
{skaudinti. Tai gerai Zinoti i$ anksto. ,Visa mano tévyné* tapo meilés
visai Saliai iSpazinimu, o ,Juoda 3alis* - tai vengry dvasios, kurios
negali uzgniauzti net dabartinés politinés ar ekonominés apgaulés,
iSaukstinimas.

Armelle Héliot> L.e Figaro

>Spektaklj remia Vengrijos Nacionalinis kuitdros fondas ir Vengrijos
ambasada.

nka

Nemaeti Kuitoralis Aleppragram

It is high time we also started dealmg with’ such pro;ects abou! the‘ o
public sentiment. Thereis not a s:ngle artistin our coun{ry who could
investigate our social and political reality with such intellectual and

moral courage. The scenes born out of that can really hit and hurt_of
course. It's good to know that beforehand. Fétﬁerland, My All was a

" confession of love to the whole country, BLACKland.is a célébréﬁgﬁ: o

of the Hungarian spirit which even the present political or economi-
cal tricks cannot stifle.
' Armelle Heliot> Le Figaro.

>Sponsored by Nemzeti Kulturalis Alapprogram (Huﬁgary) and
Embassy of Hungary.

31



32

BALTA ZVAIGZDE
WHITE STAR
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Victoria, Belgija

BALTA ZVAIGZDE

Rezisieré> Lies Pauwels

Idéja> Vanessa Van Durme

Sqenograﬁja> Pol Heyvaert

Muzika> Johan Pycke

§yiesos$ Stefaan Deldaele

Vaidina> Fred Debrock, Simon Dhanens, Jordi Gali,

Jef Ravelingien, Wim Rigelle, Karlijn Sileghem, Einat Tuchman,
Ben Benaouisse, Vanessa Van Durme, Florian De Temmerman,
Arno Reyns

Rezisieriaus asistentas> Diederik Peeters

Prodiuseris asistentas> Katelijne Laevens

Gastroliy organizacija> Patrick Martens

Techniniai direktoriai> Piet Depoortere, Jan De Wolf,

Joost Coorevits

Bendradarbiaujant su NTGent dirbtuvémis>

Etienne Bauts, Philippe De Grave, An De Mol, Luc Goedertier,
‘Freddy Schoonackers, Johan Van Compernolle

Produkcijos vadyba> Patrick Martens ir Pat De Wit
Gastroliq organizacija ir vadyba> Kristof Blom, Leen De Broe
Vertimai> Gregory Ball (E), Jean-Benoit Ugeux (F),

Claudia Lauenstein, Herman Gertner (D)

Prodiuseris> NTGent ir Victoria, Ghent (B)

Koprodukcija> La Rose des Vents, Villeneuve d'Ascq (F)
Premjera> 2004 m. vasario 20 d.

Trukmé> 90 min. be pertraukos

 Visa yrai§ plastiko, tik ne viduje.

'Balta i\)aigidé“:— tai basaulis pats sau. Gal jis ir neegzistuoja tik-

dazals pakvipusi vieta. Vieta, kur spalvmgos drauguos nariai su de-

_mesio’ vertu ak:pléswkumu atskleidzia neapvalyta savo vidaus esa-

e mybés: versuq Gyvemmas liekant nepastebétam visiems iki vieno'i§ . -
~ ju kelia snaubq I5ties, jie vergiau baty kas nors kitas. Gal geresm. gal

blogesni, bet neabejotinai kur kas didingesni.ir graieshi Visi jie au-

~ kos ar bentj jau lacp elglasa O drauge visi jie pestukai, ‘nes jeitumane

lskaud“ ai, tal lebﬁme ir man leista kam nors atsxlygmh tuo paciu.

Victoria, Belgium

WHITE STAR

Director> Lies Pauwels

Devised by> Vanessa Van Durme

Set> Pol Heyvaert

Music> Johan Pycke

Lights> Stefaan Deldaele

With> Fred Debrock, Simon Dhanens, Jordi Gali, Jef Ravelingien,
Wim Rigelle, Karlijn Sileghem, Einat Tuchman, Ben Benaouisse,
Vanessa Van Durme and alternating: Florian De Temmerman /
Arno Reyns

Assistant to the director> Diederik Peeters

Production assistant> Katelijne Laevens

Technical tour organisation> Patrick Martens

Technical directors> Piet Depoortere, Jan De Wolf,

Joost Coorevit

In collaboration with the ateliers of NTGent>

Etienne Bauts, Philippe De Grave, An De Mol, Luc Goedertier,
Freddy Schoonackers and Johan Van Compernolle

Production managers> Patrick Martens, Pat De Wit

Tour organisation and management> Kristof Blom, Leen De Broe
Translation> Gregory Ball (E), Jean-Benoit Ugeux (F), Claudia
Lauenstein, Herman Gertner (D)

Production> NTGent and Victoria, Ghent (B)

Co-production> La Rose des Vents, Villeneuve d'Ascq (F)
Premiére> 20. February 2004

Duration> 90 min, no interval

Itis all plastic but not on the inside.

White Star is a.world in itself. Although it might not exist in reality
it certainly does exist somewhere in someone's head. It is a clean
place and the paintwork is new. It is where, with considerable impu-
dence, the members of a flamboyant group reveal the unexpurgated
version of their inner beings. Each and every one of them is terrified

- of living unnoticeq. Indeed, they ‘would all rather.be someone else.

Better or worse, but certainly bigger and more beautiful. They are all
victims, or. act as if they are. And they are all bullies, for if you hurt

‘me then | am allowed to hurt someone too.

,Balta Zvaigzde" sukurta remiantis Lotharo Berfeldes (Berlynas

1928-2002), iskilaus Zmogaus, staiga nutarusio testi savo gyveni-
ma kaip moteris, vardu Charlotte von Mahlsdorf, istorija. Nors vis
delto minetas faktas nepadeda mums perprasti $io spektaklio pasa-
kojimo. Tai veikiau Svelnus deSimties Zmoniy pandemoniumas, ku-
riame iSvaidinamos sumisusios emocijos — nuo siaubingai lekstuy iki
staciokiskai $lyksciy.-Kalbama apie neteisybe ir-bejégiskuma, apie
buvima kazin kuo kitu nei ,paprasti“ Zmonés, apie kova ir troskimg,
bati priimtam. Viskas ¢ia labai dramatiska.

Sio pastatymo kareéjai, pasitelkdami didele doze meninio talento,
pajége alrasti situacijas, kuriose iSrySkéja astriabriauné perskyra
tarp dviejy. Ir kad ir kaip ekstatiskai spektaklio pabaigoje skambetu
Christinos Aquileros atliekama .Beautiful“ (you are beautiful, words
can't bring you down), Gia pabréziamg liadesj gali mazne paliesti
ranka.

Geert Sels> De Standaard

>Lies Pauwels

Garsiojo Alaino Platelio aplinkoje subrendusi aktore ir rezisieré yra
tikra teatro ,Victoria“ augintine. Pradéjusi kaip aktore, nuo trilogijos,
kurios autoriai — Sierens ir Platelis, ji nesustojo. Si patirtis Lies tapo
stimulu kurti savo pjeses. Prie savo. pirmujy pastatymy ji artinosi
iS léto — repetuodama monologus, vesdama seminarus uiéienyje.
galiausiai realizuodama pastatyma, pavadinimu ,Club Astrid*. ,Balta
Zvaigzdeé" — antras ir labai s€kmingas jaunos kurejos spektaklis.

>Spektaklj remia Flamandy, vyriausybeé.

~ White Staris based on'the hfe of Lothar Berfelde (Berhn 19

-2002);
a remarkable man who suddenly decided to continue his life as a

. woman, Charlotte von Mahlsdorf, but it does not tell us a story. Itis a

tender péndemonidm of 10 people where mixed emotions —ranging
from- awful platitudes to corny abommallons — are acted out They
are about injustice and powerlessness feelmg dlfferent from ordl- o
nary” people, and about fi ghtmg and wantmg to be accepted Itis all‘ S
so very dramatic.

With a high dose of artistic talent, the makers of th:s producuon have '_-'
managed to find situations which focus precisely on the cuttmg edge
that separates the two. Nevertheless, however ecstatic “Beautiful”
by Chritina Aquilera may sound at the end ('you are beautiful, words
can'’t bring you down ’).” the underlying sadness of it all IS -still. tangi-.. S
ble. SERL o
Geert Sels> De Standaard

>Lies Pauwels - .
Her theatre career has been determined'to a large extent by Vlcto- i !
ria. She started with the trilogy by Sierens and Platel, which, sjug-nw-
lated her to go out and' make her own plays. So far she has done this
in different ways: coaching monologues, giving workshops abroad

and her first creation entitled Club Astrid. Each of the stepsshe has“
taken has been based on a different context ‘White Stari isa secon }
and very successful production: by this young author. ;

>Sponsored by The Government of Flanders.
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SABENATION arba_
EIKITE NAMO IR SEKITE ZINIAS
SABENATION, GO HOME &
FOLLOW THE NEWS
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KunstenFESTIVALdesArts, Vokietija ir Belgija

) SABENATION arba
EIKITE NAMO IR SEKITE ZINIAS

o Reznsierlus> Rimini Pro:okoll (Helgard Haug, Stefan Kaegi &
i Daniel Wetzel)
. Va|d|na> Medhy Godart, Kris Depoorter, Peter Kirschen,
Jean Pettiaux, Myriam Reitanos, Deborah Reitanos, Danny Rits
Techninis direktorius ir $viesos> Sofie Thyssen
- Pastatymo asistentai> Kirsten Bell, Fatma Girretz
o ‘Prodiuseriai> TheaterFormen (Braunschweig/Hannover),
i '»__'KunslehFESTIVALdesAfts
Kopfedukcija> Productiehuis Rotterdam (Rotterdamse
Schouwburg), KVS/de bottelarij

i Premjera> 2004 m. balandzio 30 d. -

~ Trukmé> 80 'min. be pertraukos

.Su .Sabena" jis gerose rankose!" Sis optimistihis Sukis Siandien
tera vertés netekusi skrydziy, pérda\lim’o reklama. 2001 m. lapkricio
7 duvisos-durys buvo uzrakintos, 12000 elektroniniy korteliy — iSak-
L tyvuotos, 12000 vietiniy telefony numeriu, pasto dezugiy ir elektro-
i ninio pasto-adresy palikti nenaudojami, 12000 asmeny — sugniuz-
dyti. .Eikite namo ir sekite Zinias® — tai-viskas, kg tada .Sabenos*
avialiniju vadovybé pasvaké.

i = Buve Sabena darbuoto;an susuvoke atsidare tipiskoje XX amziui si-
‘luacho;e sklrllngq asmenybiy iSvakarese — kaip darbuotojai, kurie
buvo preslizinés valstybinés jmoneés dalis ir staiga tapo nuolauzy
kalno, likusio po superstrukturos griaties, dalimi. .Jie iS manes ate-

7 ‘-me ne lak darbq Jle aléme ir mano gyvemmq

- ~,~Riinini' ”Pr'otokell" 2003 m. 'sukvieéia atleistus Sabenos darbuotojus
ant scenos. Dar neseniai jie buvo slovingasiosi ir kolonumes Belguos

dalis bei snmbolnzavo Salies technologml progresa. Kas S Siy z zmomq
: 'ko p"' , K ‘r]uos nuvylé prlvattzaclla ir globahzacua" Tai teatras

Jie uzsiima ne bomby, bet meno kontrabanda{ 'lii%}oi/e ir slebi pub- ;

lik kur' tb: sproglmq Ir ka: jau nebezmanoma lilurétl plonytes

>Diev__2_eit{_‘

KunstenFESTIVALdesArts, Germany and Belgium

SABENATION, GO HOME & FOLLOW THE NEWS

Director> Rimini Protokoll (Helgard Haug, Stefan Kaegi &
Daniel Wetzel)

With> Medhy Godart, Kris Depoorter, Peter Kirschen,
Jean Pettiaux, Myriam Reitanos, Deborah Reitanos, Danny Rits
Technical production & lights> Sofie Thyssen
Assistant to the production> Kirsten Bell, Fatma Girretz
Production> TheaterFormen (Braunschweig/Hannover),
KunstenFESTIVALdesArts

Co-production> Productiehuis Rotterdam (Rotterdamse
Schouwburg), KVS/de bottelarij

Premiere> 30. April 2004

Duration> 80 min, no interval

“With Sabena you're in good hands!" This optimistic slogan is now
nothing more than a discarded item up for sale. When the news
broke on 7 November 2001, all the doors had been locked, 12,000
badges deactivated, 12,000 telephone extensions, PO boxes and
e-mail addresses useless, 12,000 identities crumpled. The manage-
ment said nothing more than: “Go home and follow the news". “Go
home and follow the news!” is all Sabena employees were told.

Ex-Sabenians find' themselves in a paradigmatic situation for the
21st century, on the threshold of different identities: as employees
who are part of a state-run object of prestige and then becoming
part of the debris themselves with the superstructure's crash — “they
didn't just take my job away from me, they took my life”.

In 2003, Rimini Protokoll invited old Sabenians on stage. They were

* part of a glorious'and colonial Belgium and.symbolised the country’s

technological progress. Let down by privatisation and globalisation,
what do they have left of themselves" This is theatre like a pirate

"copy of the world, as expenenced by those most affected.

They smuggle art, not bombs into reality and observe the audience
observing the explos:on It succeeds when the fine line between the
real" and ,t_he man_lpulaled can no longer be seen. .

s Seasar Sl : ! >Dije Zeit

>Rimini Protokoll

Trijy rezisieriy grupé iSveda teatrg anapus teatro. 2000-2003 m.
Helgard Haug, Stefan Kaegi ir Daniel Wetzel sukire pjesiy trilogi-
ja, kurioje vietoje aktoriy vaidino patyre tam tikry gyvenimo situa-
cijy .specialistai*. Antras pluostas teatriniy eksperimenty, del kuriy
Haug-Kaegi-Wetzel grupé buvo pastebéta praéjusiais metais, jau
dirbdama kaip ,Rimini Protokoll*, siekia surasti situacijas uz teatro
riby ir, {sikisdama | jas, dar labiau sustiprinti. 2002 m. .Theaterfor-
men" festivaliui ,Rimini Protokoll* Hanoverio Kropke aikSte paverte
i scena. Jy pasakotojai — valkatos, praeiviai, policininkai ir kiti — net
nejtaré, kad yra karinio dalis. Publika, apsiginklavusi ZiGronais ir au-
sinémis, sédéjo desimtame verslo pastato aukste ir i ten stebejo
aikste. 2002 m. ,Rimini Protokoll* pasikvieté daugiau nei du Simtus
balsuotojy_ir pasitlé vienu metu sudalyvauti tikruose debatuose,
vykstanéiuose Bundestago pastate. 2004 m. Berlyne ir Hanoveryje
buvo surengtas kitas pasirodymas — ,Zeugen! Ein Strafkammers-
piel". Teisininkas, liudytojy eskortas, teiséjas ne specialistas, teismo
procesy klausymo megéjas, stalius ir du aktoriai scenoje sukure
savo atskirg teismo sale, kurioje vykde teismo meta-procesg, svars-
tydami teismo sale kaip ritualizuoto teisingumo vieta.

>Rimini Protokoll -
This is theatre beyond theatre Between 2000 and 2003 Helgard
Haug, Stefan: Kaegl and Daniel Wetzel worked on a trilogy of stage
plays which'use experts in particular life situations instead of aclors s
A second strand of the theatrical expenments whlch got Haug/ Kaegll

[ Wetzel noticed last year as Rimini Protokoll seeks locations outsnd :
theatre, remforcmg them with mterventlons ‘For the Theaterformen
festival in 2002, for example, Rimini Protokoll turned Hannover's
Kropke Square into a stage filled many times over wnth people Its. )
protagonists — strollers, passers-by, pollce ofﬁcers elc -were una-4 :
ware that they were part of a production. The audience, equnpped_ :
with binocularsiand headphones, sat on the tenth floor of an office
block observing the square: In 2002, Rimini Protokoll invited over
200 Bonn voters to join in a live debate at the Bundestag from 8:30.. .
to 0:45. Deutschland 2 broadcast the commluee the speakers and i
the hecklers live from Berlin to Bonn as a pirate cop.y._ 'Z?UQ?[‘!_ gl._n_ 5 <
Strafkammerspiel *(Berlin, Hannover) on the theatre of court fol-
lowed in January 2004. A lawyer, a witness escort, a lay judge, a
defendant, a keen listener in court, a carpenter and two.actors con- ...
structed their own courtroom on stage for a meta-trlal in whlch they» e
debated the court as a place of ntuahsed justlce ' ;
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TARELKINO MIRTIS
TARELKIN’S DEATH
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Et Cetera Teatr, Rusija

~ Aleksandras Suchovas-Kobylinas

TARELKINO MIRTIS

Reiisierius> Oskaras Korsunovas
Séehograﬂja> Jraté Paulékaite
Muzika> Gintaras Sodeika
Kostiumai> Sandra Straukaité
Choreografija> Sergejus Gricajus
Prodiuseris> Davidas Smelianskis
Vaidina> Maksimas Kuzmiéius Varvinas, Kapitonas
Polutatarinovas> Aleksandras Kaliaginas Kandidas
Kastorovicius Tarelkinas, Sila Sili€ius Kopylovas>
Vladimiras Skvorcovas Antioksas Elpidiforovicius Ochas>
- Viktoras Verzbickis Ivanas Antonovicius Raspliujevas>
~ Piotras Smidovicius Tarelkino Sesélis> Rusanas lksanovas
Raspliujevo sesélis> Jurljus Butorinas Flegontas Jegoricius
Popugaiéikovas> Aleksejus Osipovas Cvankinas, dvarininkas>
Nikolajus Molockovas Krestjanas Krestjanovicius
“Unmiogliochkaitas, daktaras> Jurijus Butorinas Liudmila
- Spiridonova Brandachlystova, skalbéja> Tatjana Viadimirova
Premjera> 2005 m. kovo 30 d.
Trukmé> 120 min., viena pertrauka

 Rusy literatiros Klasikas Aleksandras Suchovas-Kobylinas pjeséje
= ‘.‘Ta',relk'ino mirtis® pavaizdavo savojo XIX amziaus visuomenes issigi-
mima, [bai.:gintq Zmoniy iSnaudojimo ir kvailinimo mechanizma. Jie
visi tampa tarsi vilkolakiais, kuriy gobSumui ir klastingumui néra riby.
Vienas juy, biurokratas Tarelkinas, nusprendzia pasprukti i$ Sio vel-
. niSko rato inscenizuodamas savo mirtj. Krastutiné priemoné jgauna

; Agogohéko komiSkumo, o spektakho Zanras apibdinamas kalp tra-

© gedija buffa.

Oskaro Korsunovo spektakhs ir yra sxurreahstme fantasmagorua
{ s«ek tlek prlmenantl remsueriaus parmuostus spektakhus pagal obe-
; fnutus Cia personazal makabriéka: linksminasi, kol jy drasios uzma-

* - Gios virsta beveik siaubo filmu. Tarelking iStinka tragedija, prilygs- -
tanti oidipiskai, jis irgi prazava savo lobulal sukonstruotoje aplinkoje, -

' 4t|k élsyk ji —‘ng'u_é metalo, 0-i5. katorglmq dryzu{ Toqu universalig
ga virtuoziskai velka® vidutinio amziaus rusy ak-

lgidé Viadimiras Skvorcovas. Jo engéjus. ;

Et Cetera Teatr, Russia

Alexander Sukhovo-Kobylin
TARELKIN’S DEATH

Director> Oskaras KorSunovas

Set> Jurate Paulékaite

Music> Gintaras Sodeika

Costumes> Sandra Straukaité

Choreography> Sergey Gritsay

Producer> David Smeliansky

With> Maksim Kuzmich Varvin, Captain Polutatarinov>
Aleksandr Kaliagin Kandid Kastorovich Tarelkin, Sila Silich
Kopylov> Viadimir Skvorcov Antiox Elpidiforovich Och> Viktor
Verzhbickiy Ivan Antonovich Raspliuyev> Piotr Smidovich
Tarelkin’s shadow> Rushan lksanov Raspliuyev’s shadow>
Yuriy Butorin Flegont Jegorich Popugaichikov> Aleksey Osipov
Cvankin, landlord> Nikolay Molochkov Krestjan Krestjanovich
Unmdglichkeit, doctor> Juriy Butorin Liudmila Spiridonova
Brandachlystova, laundress> Tatyana Vladimirova

Premiére> 30. March 2005

Duration> 120 min, one interval

In his play Tarelkin' Death, the classical Russian author Alexander Su-
khovo-Kobylin depicted the degradation of 19th-century society, with
its mechanism of using and fooling the intimidated people. All of them
remind of werewolves whose greed and wiliness is virtually unlimited.
Tarelkin is one of them — a bureaucrat who decides to escape this vi-
cious circle by faking his own death. The extreme means for way out
that he choses is comical and reminds of Gogol, while the genre of the

play might be described as a buffo tragedy.

The staging by Oskaras KorSunovas is in itself a surrealist phantasmago-
ria, to some extent reminding the first works by this director, based on Rus-
sian avant-guard authors. Here, the characters are engaged into macabre

<“amusement until their adventurous schemes start turning into a horror film.
Tarelkinis facing a tragedy matching the Oidipian one: he is also sinking in

his perfectly constructed surroundings. This time they.consist of the striped
suits of the convicted rather than of metal. The universal existential servi-
tude i is ‘masterfully rendered by Vladimir Skvortsov— a mlddle-aged Rus-

; vsuan actor, stamng atMoscow stages. His oppressors are played by other
.celebntles of the Et Cetera Theatre lncludlng Alexander Kalyagln who L

speklakiyje kuria kitos teatro ,Et cetera" jzymybesi tarp kuriy vieng
pagrindiniy valdmenq gemahal atliekantis AIeksandras Kallagmas
Aktoriy ansamblio déka imperinis despotnzmas igauna atpazjstamy I
ir neregéty niuansy. Lietuvoje kai kurios siuzeto detaleés, pavyz- : !
dziui, kompromato nutekejimas, atrodys ifin aktualios ir pikantiﬁl{bs‘., : i :
vis délto svarbiausia Siame spektaklyje limogiékoji dilema tarp ~p'ri-;_, :
klausomybes ir laisvés, pazeminimo ir atstatytos garbés. Tarelkind
bandymas iSsivaduoti Kor§unovo inscenizacijoje vaizduojamas mi-
mikrijos pagalba, t. y. iSnykimu supanaééjént Tai ne visai tikras iSsi-
vadavimas; ir ¢ia slypi uzslépta KorSunovo i ironija tiek Tarelkino, tiek

visy jmanomy tarelkiny adresu. : SELSONS ; 3
~ Above all other qualltles, lhe pelfonnance by Koréunovas is distin-

Ko jau ko, o pragarisSky. vizijy Korsunovo spektaklyje yra su kaupu.
Visa, kas bufonadi$ka ir groteskiska, rezisierius atiduoda Seséliy

valdziai. Viename $maik$ciausiy epizody; sukonstruotame pagal -

Seséliy teatro taisykles, nepasotinami pragariski Raspliujevo nasrai
lyg juodoji skyle pirma jtraukia | save viskg, kas valgoma, o véliau

-its w:ttlesr 9plsodes. constructed by.the princlples

hole: first of all they. swallow allthat can. be eaten, and later Ioc aroun

guished by alot of mfemal visions. All that is related to buffoonery and
grotesque is glvan by the director into the hands. of shades.-One.of

shows the voracious and hellish Jjaws of Raspluyav,

. | sociokulttrines savo amzmmkq terpes anahzq. suburia aphnkm.

some hasuly attacked people, houses and even cities.
] Gleb Sntkovsky> Novaya G eta

sotinasi pasipainiojusiais Zmonémis, namais, miestais..
Glebas Sitkovskis> Novaja gazeta

>0Oskaras KorSunovas 5 >Oskaras Koréunovas
Rezisierius anksti sukare autorinj braizgr jtvirtino savo teatra sam- : From the very early slage he created his own personal style and estab-
prata. Siandienos realybés chaosg ir.paradoksiskuma, absurdiSku- llshed the concept of hIs theatre Koréunovas tak s parad
ma ir fragmenti§kuma KorSunovas paveréia pagrindiniu spektakhu
prasmes kurianéiu principu, suteikdamas teatrui dabarties gyv_ehi-
mo alsavimg. KorSunovas yra Naciopalinés meno:ir kultaros pre-
mijos, Europos Naujosios Realybés' prizo, daugelip taﬁrptautiniq ‘
Europos, Amerikos, Azijos, Auslrélljos festivaliy, lietuvi§k'qju teatro“ ‘
sezony laureatas ir nugalétojas. Nuo 1997-uju reznsuanus at5|suka' 2

bendramingiy burj ir skelbia naujo teatro mamfestq Teatro, kuns ne- :
uzsisklesty estetiniuose ieskojimuose, bet |e§kotq sachno taskq su
naujo laiko dramg lsgyvenanclals zmonemls : y

>Spektakl1 remla Maskvos mlesto kulturos komllelas, “Bank Moskvy
Setholdmg ; ,Strounkom-K“ ] SRS

i
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RONALDO,
McDONALDO KLOUNO, ISTORIJA
THE STORY OF RONALD,
THE CLOWN OF McDONALD'S
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La Carniceria Teatro, Ispanija

" RONALDO, McDONALDO
KLOUNO, ISTORIA

~ Pjesés autorius ir rezisierius> Rodrigo Garcia
- Muzika> Panasomc Juan Navarrro

:'_'A‘Kostlumai> Mirela Andreu, Jaume Martinez

Video> Rodngo Garcia
Projekcijos> Ramadn Diago
Sviesos> Carlos Marquerie

. Vaidina> lon Munduate, Juan Loriente, Juan Navarro

Bendradarbiau1a> Nueves Candela, Yago ir grupe
Premjera> 2002 m. liepa
Trukmeé> 60 min. be pertraukos

Vienas skanda!ingiausiq dabartiéé menininky _Siame spektaklyje
‘preparuoja vartotojiskos visuomenés maitinimosi ritualus. Sitaip
Rodrigo Garcia skverbiasi | naujajg karta. Naudodamas 3D techno-
logijas, bet ¢ia pat paskandindamas sceng maiste, aistringasis idéjy

~ generatorius pateikia masy akims Siuolaikinio pasaulio iskloting. Ak-

toriai maudosi pomidorq padaze, pupeliy koséje, piene; vyne, koloje
{ir_plaktoje grietinéléje. Zaismingai ir Smaiksciai teatro mésininkas
savo performanso dalyvius kankina jucku la_ni. kad papasakoty apie
nesazininga, Zmoniq iénaudojima', épi’e Vlena tauta, ba'ndanéiq val-

dytivisg planelq, apie jvairiy lygiy ssdavyste — pradedant palitiky,
D f_~ve|dmalmav»mu ir balglant musq pacnq kasdieninés lsdavystes pa- .
- vyzdziais.

Spektakly;e susnunka ..makdonaldlzuotl pnsnmlmmal ir grotesk|§k|

| Jei (au devym metai ir gyveni Llsabonqe
sekmadieniais eini | McDonaldq

Jei tau devynl metau lrgyvem Kubo;e il

,,Ronaldo, McDonaldo klouno, istorijos

La Carniceria Teatro, Spain

THE STORY OF RONALD,
THE CLOWN OF McDONALD'S

Written and directed by> Rodrigo Garcia

Music> Panasonic, Juan Navarrro

Costumes> Mireia Andreu, Jaume Martinez

Video> Rodrigo Garcia

Projections> Ramodn Diago

Lights> Carlos Marquerie

With> Rubén Ametllie, Juan Loriente, Juan Navarro
Collaboration> Nieves, Candela, Yago and the band
Premiéere> July 2002

Duration> 60 min, no interval

In his play the artist, one of the biggest brawlers in contemporary
art, examines the feeding rituals held in the consumption society:
this is his way of penetrating the new generation. The ardent gen-
erator of ideas is both using 3D technologies and filling the stage
with food, thus raising before our eyes the world situation of today.
He makes his actors swim in cream, ketchup, bean sauce,; milk,
wine, Coca-Cola and whipped cream. This butcher of theatre is
concentrated of the participant on the laughing torment, and makes
it playfully and wittily, but actually intends to talk about labour ex-
ploitation, about a nation trying to rule the whole globe, about be-
trayal at all levels, from our politicians’ betrayal to our own betrayals
in daily life.

In the play. the mcdonaldised memories meet with grotesque clown

‘numbers on the stage. A rebellious theatre is made up of resistance
and geniune opposition to the nameless wave, which is dragging us
- more and more towards uniformity, this colonisation-globalisation.

>Extract from The Story of Ronald the Clown of McDonald’s
If you are mne years old and living in Lisbon,
: _ on Sunday you go to McDonald's.
= If you are nine years.old and'living in Cuba,

If you are mne years old and living in Brussels,

you go to suck an Italian tourist: _

on Sunday you go to McDonaId S '

Jei gyveni Bolivijoje,
eini dirbli | amerikieciy anglies kasykla.
- Jei tau devyni metai ir gyveni Florencijoje,

sekmadieniais eini { ,McDonalda®
Jei gyveni Afrikoje, ;
siuvi kamuolius kompanijai ,Nike®. -

Jei tau devyni metaiir gyveni Niujorke,
sekmadieniais eini  ,McDonalda".

Jei tau devyni metai ir g‘yv'eni-Tailande,_
turi leistis dulkinamas augtrald.

Po to du léktuvai nuskina porg dangbraiiiq. ‘
‘ 0 Zmoneés slebisi.-

>Rodr|go Garcia

Argentinoje gimes dramaturgas ir rezisierius Rodrlgo Garcia snuo'

metu yra tarptautiniy festivaliy Zvaigzdé. 1Snagrinéjes daugybe au-

toriy, nuo Samuelio Becketto iki Eduardo Paviovsky, jis vadlnamas

naujosios teatro kalbos karéju. Radikalus, issakius metantis lr glllau
kabinantis beprotis pateisina teatro ,mésinétojo” vardg. Nuo 1989 m.

su savo trupe Rodrigo pastaté daug spektakliy, kuriuos jungia eks- 4
perimentavimas, ryskiindividuali, nuo tradicinio teatro nutolusi rais- :
ka. O pries metus ,Mésinés teatras® (,La Carnlcena Teatro® )sukele :

llqu aziotaza Avinjono teatro feshvalyje,

>Spektaklj remia Ispanijos kultiros 'niinis(efija.

" >Sponsore

oy enervallng madma this i;ector is hvmg up his reputation of a
~ theatre butcher. Startmg from 1989 Rodrlgo and hi ‘have

ar



Moniuskos g. 21 Vilnius, Lietuva,

http://www.sapnusala.lt, el. pastas: info@sapnusala.lt,

80 kambariu .
Nemokamas internelas, oro kondicionavimas, mini baras, seifas telefonas +370 5 278 05 80, faksas +370 5 278 05 90. S P AU ST ) SRVER B

Poilsio kompleksas — sauna, treniruokliai

Saugoma vieSa automobiliy stovéjimo aikstelé, 150m nuo vie§bucio
.Nonika" restoranas ir baras. Bankelu ir furSety organizavimas

3 konferencijy salés

Nonika

Elizabeles g. 21
Riga, LV-1010, Latvija

Tel./taks. +371 7281 659 2V P 9, \Pa O
El. pastas monikaa centrumhotels.com / () (\Z ,/ /

www.centrumhotels.com




ZIURKIAGALVIAI
LES RATES

v

52



Audronio Liugos Produkcija

‘Natacha de Pontcharra

ZIURKIAGALVIAI

Rezisierius> Agnius Jankevicius

Vaidina> Zefas> Sergejus Ivanovas Zefis> Leonardas
Pobedonoscevas Tétis> Arnoldas Jalianiauskas Pasakotojas>
Inga Filipovi¢
Premjera> 2004 m. spalio 8 d.
Trukmé> 70 min. be pertraukos

.Ziurkiagalviai® — tai originali masy dieny visuomenés, kuri dievina
sekme ir atstumia kitoniSkuma, parabolé. Pagrindiniai jOos. perso-
nazai — broliai dvyniai, gime su Ziurkiy galvomis, bando prisitaikyti
prie ynormalios visuomeneés*: pasigamina naujas galvas, uzsideda
naujus leisingus® veidus, idealiai atitinkangius standarting teisin-
'go Zzmogaus fizionomija. Sie nauijieji veidai leidzia Ziurkiagalviams
trumpam is dalies jsilieti | anonimiska ir jokiy jausmy netoleruojantj
pirkimo-pardavimo procesa. Tagiau pakanka menkiausio sutrikimo,
menkiausio preleksto ZmogiSkai (pjesés kontekste — Ziurkiskai)
uzZuojautai pasireiksti, ir Ziurkiagalviai i$siduoda. Kitoniskumui neat-
leidziama: i$ Ziurkiagalviy atimami ne tik veidai, betir galimybeé likti
tarp teisingy” Zmoniy.

Turbat pirma karta teatro scenoje taip jtaigiai kartu su profesiona-
liais aktoriais vaidina nejgalus Zmogus — aktoriy trupés ,Be rampos"”
naré Inga Filipovi¢.

Pranctizy dramalurgé Natacha de Pontcharra teatrui raso daugiau
nei desimt mety. Ji laip pat yra ir tapytoja, grafiké bei novelisté. Jos
‘pjesése kalbama apie tamsiausius Zmogaus sielos ir visuomengs
* uzkaborius. Tragiska ir komiska nuolat $alia, o kartais taip susipina,
kad situacijos buna litidnos ir juokingos tuo pat metu.

; SkaudZiq temq dramaturgé apnuogina ne nataralistiskai ar realistis-
kai vaizduodama kitokiy* atstamima, bet pasitelkdama, kaip ji pati
toigia, Jkai kurioms ‘televizijos laidoms badingq forma. — liudjjima,
prisipaZinima® ir kalbos Zaisma. Drasus ir rizikingas jauno rezisie-

fiaus sprendimas | sceninj. vyksma tratikti realaus, o ne teatrisko
:'t'(iniskumo paliesta 2mogy ne tik raiskiai ir kartu Zaismingai akcen-

tavo 2, wklagalwq‘ problematika. bet ir jnesé nemazZai pozityvumo

Audronis Liuga production

Natacha de Pontcharra

LES RATES

Director> Agnius Jankevicius

With> Jef> Sergéjus lvanovas Jeffy> Leonardas Pobedonoscevas
Father> Arnoldas Jalianiauskas Narrator> Inga Filipovi¢
Premiere> 8. October 2004

Duration> 70 min, no interval

A tragicomic approach to disabled, or simply particular, people in the
contemporary “society of success” directed by Agnius Jankevigius,
one of the most outstanding newcomers in Lithuanian theatre.

Jef and Jeffy, twins by birth and by misfortune, were born having
heads of rats. Hiding their faces in hoods since their earliest child-
hood, they try in vain to integrate into the human community. Their
exclusion is never straightforward, while their integration is a hy-
brid, mirroring their half-human and half-animal image. Isolated in
the outskirts, excluded from groups and from going inside places,
they are isolated inside themselves, both in the skin of rat and in
being twins. Obsessed with the idea of some metamorphosis that
would open up the doors of normality for them, one day they make
themselves human masks, but their suffering and difference resist
this dissimulation.

The author approaches the sensitive topic by naturalistic and realis-
ticimage of pushing away the “other”, and by choosing, as she says,
“the form favoured by some TV programs: witnessing and confes-
sion® together with play upon words. By his brave and risky decision
to involve in the stage a person touched by real, not teatrical kind
of otherness, the young director expressively and playfully empha-
sized the problematics of Les Rates, but also brought some positive
mood into a play which is quite dark. However, most of the effect was
achieved by actors, who were acting easily, with no tension, using
light irony and sometimes outbursting sadness.

j Ramuné Balevigiate> Kultaros barai

Agnius_Jankevicius has started with grotesque performances of
conventional form, dominated by image of an absurd, chained. per-
Son powered by his own Stupidity and automatic reactions. In this

[ ne lokig jau Sviesiq pjese. Bet labiausiai, Zinoma, prie to prisidéjo
lengvai, neperspaudziant, su $velnia autoironija ir kartais prasiver-
Zianciu liadesiu vaidine aktoriai.

Ramuné Balevicite> Kultaros barai

Jankeviciui, debiutavusiam groteskiskais salygiskos formos spek-
takliais, kuriuose dominavo absurdisko, nelaisvo, savo kvailumo,
reakcijy automatizmo valdomo Zmogaus vaizdavimas, Siame skaity-
me pavyko sukurti taikly, emocinga, komiSkai deformuotos iSraiskos
pasakojimg ir kartu neprarasti atviru teatriniu tekstu neisreiskiamo
dramatizmo. Dvyniai — Leonardo Pobedonoscevo Zefis ir Sergejaus
Ivanovo Zefas — i$ pradziy $arzuoti ir antipatiski savo ,animalisku-
mu*, komiskumo intonacijai po truputj keiciantis j (vis Siltesne) ironi-
Jja. ilgainiui patraukia zitirovus | savo puse.

Alma Braskyté> 7 meno dienos

>Agnius JankevicCius

1995-1999 m. vaidino Skapiskio mégejy teatre. 1999 m. lanké
Jaunojo filosofo mokyklg prie Vilniaus pedagoginio universiteto.
1999-2005 m. studijavo teatro rezistrg Lietuvos muzikos akademi-
joje, profesoriaus Jono Vaitkaus kurse. 2001 m. Brno teatro mokykly
festivalyje pelné priza uz spektaklio ,UzZribis® reZisura. Yra sukdres
vaidmeny teatre bei kine. Jankevicius yra vienas aktyviausiy naujo-
sios Lietuvos rezisieriy kartos karéjy.

work, the artist succeeded in constructihg a well-directed, .emdlio'n--' :
al narrative of comically deformed expression, but also in keeping =

the dramatism which is not possible to show in the open teatrical
text. The twins, played by Leonardas Pobedonoscevas and Sergey

Ivanov, first seem to be caricatures, hostile to their “animality”. How-

ever, the comic intonations gradually change into warm irony, which
finally takes the audience’s sympathy. : 42 :
Alma Braskyté> 7 meno dienas

>Agnius Jankevicius

One of the emerging directors belonging to the newest Lithuanian

theatre generation: From 1999 to 2005 he studied theatre directing
at the Academy of Music and Theatre in Vilnius, under. Professor
Jonas Vaitkus. In 2001 Jankevicius was awarded a prize in the Brno

Festival of Theatre Schools for The Beyond based an The Blue Lan"- :

tern by Victor Pelevin. In 2004, he produced a bright performance
Les Rates after Natacha de Pontcharra, made by Audronis Liuga
Production. Jankevicius has also starred in cinema and thea;_re.
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Lietuvos Nacionalinis dramos teatras

Fiodoras Dostojevskis

DEMONAI. NELABIEJI. APSESTIEJL. KIPSAL.

Rezisierius> Jonas Vaitkus

Muzika> Algirdas Martinaitis

Scenagrafija> Medilé Siaulytyte

Videorezisierius> Simonas Glinskis

Rezisieriaus asistentas> Albertas Vidzianas

Choreografija> Jolanta Vymeryté

Vaidina> Stavroginas> Arnoldas Jalianiauskas Varvara> Nijolé
Narmontaité Stepanas Verchovenskis> Vytautas Rumsas
Piotras Verchovenskis> Dziugas Siaurusaitis, Egidijus Stancikas
Grigorjevas> Evaldas Jaras Liza> Inga Jankauskaite Darja
Rolandas Kazlas Marja Lebradkma> Viktorija Kuodyte, Vitalija
Mackeviciaté Archijerejus Tichonas> Vytautas Grigolis
Mavrikijus> Vytautas Kaniusonis Satova> Ramuné Skardzianaite
5atovas> Algirdas Dainaviec‘:ius Liputinas> Saulius Balandis,
Zareckaité LiamsSinas> Marius Jampolskis Kmlovas> Remigijus
Bugius Sigaliovas> Sartnas Puidokas Virginskis> Paulius
Tamolé Virginskaja> Aurelija Tamulyté Gaganovas> Arinas
Vozbutas Majoras> Ramutis Rimeikis Lembké> Rimantas
Bagdzevitius Julija Michailovna> Adrija Cepaité Praskovja>
Monika Bigilinaité Karmazinovas> Alvydas Slepikas Mokytojas>
~ Alberlas VidZiunas Fedka> Jonas Verseckas Studenté> Edita
Uzaite Gimnazistas> Eimutis Kvo$éiauskas Stavrogino tarnas>
Ariinas Smailys Matrio§a> Biruté Marcinkevigioté Tarnaités>

~ Diana Anevigitite; Neringa Bulotaite, Regina Garuolyté, Vitalija
Mockeviciite Sveéiai> Aina Lauciate, Larisa Liubomirova, Aurimas
LukSys, Andrius Polonskis, Kazimieras Sty¢inskis Paparacas>
Simonas Glinskis

Premjera> 2005 m. balandzio 29 d.

£ Trukmé> 300 min., dvi pertraukos

 Garsiausio XIX a. Rusijos rasytojo Fiodoro Dostojevskio romanas

.Besy" vadinamas vienu teatriskiausiy jo kiriniu. Tai karinys apie
‘2mogeus dvasios nuopuolj, per Konkredias buitiSkas situacijas ty-
i ian S svarbwausrus butles klausmus Romano teatriSkumg,

'(d»ékumq liudije jau pals romano pavadinimas, sukeliantis:

Lithuanian National Drama Theatre :

Fyodor Dostoyevsky i
THE DEVILS !

Director> Jonas Vaitkus

Music> Algirdas Martinaitis

Set and Costumes> Medile Siaulytyté

Video director> Simonas Glinskis

Director’s assistant> Albertas Vidzitnas

Choreography> Jolanta Vymeryté

With> Stavrogin> Arnoldas Jalianiauskas Varvara> Nijolé
Narmontaité Stepan Verchovensky> Vytautas Rums$as Piotr
Verchovensky> Dziugas Siaurusaitis, Egidijus Stancikas
Grigorjev> Evaldas Jaras Liza> Inga Jankauskaité Dariya
Shatova> Dalia Micheleviciuté, Judita Zareckaité Lebiadkin>
Rolandas Kazlas Mariya Lebiadkina> Viktorija Kuodyté, Vitalija
Mackeviciaté Archiyerey Tichon> Vytautas Grigolis Mavrikiy>
Vytautas KaniuSonis Shatova> Ramuné Skardzitnaité Shatov>
Algirdas Dainavie¢ius Liputin> Saulius Balandis, Vaidotas
Martinaitis Liputina> Dalia Micheleviciute, Judita Zareckaité
Liamshin> Marius Jampolskis Kirilov> Remigijus Bugius
Shigaliov> Sartnas Puidokas Virginskiy> Paulius Tamolé
Virginskaiya> Aurelija Tamulyté Gaganov> Arinas Vozbutas
Mayor> Ramutis Rimeikis Lembke> Rimantas Bagdzevicius
Yuliya Michailovna> Adrija Cepaité Praskovya> Monika
Bicitnaité Karmazinov> Alvydas Slepikas Teacher> Albertas
Vidzitnas Fedka> Jonas Verseckas Student> Edita Uzaité
Gymnasium student> Eimutis Kvoséiauskas Stavrogin’s
servant> Aranas Smailys Matriosha> Birute Marcinkeviciate i
Housemaids> Diana Aneviciateé, Neringa Bulotaité, Regina

Garuolyte, Vitalija Mockevigiaté Guests> Aina Laudiate, Larisa

Liubomirova, Aurimas Luksys, Andrius Polonskis, Kazimieras

StyCinskis Paparazzi> Simonas Glinskis

Premiére> 29. April 2005

Duration> 300 min, two intervals

- Demons by Dostoyevsky, the most celebrated Russian author of the

19th century, is considered one of the most theatrical works. A novel
on the degradation of the human spirit uses real everyday situations
for discussing the most important issues of man's life, The theatri-
cal essence of the novel, as well as its many faces, is shown even

nemaza keblumy_sio Dostojevskio veikalo vertéjams. Rezisierius

Jonas Vaitkus.inscenizacijos pagal §j romana pavadinimu ‘pasirinko
beveik visus lietuviSkus rusiskojo zodzio ,Besy" atitikmenis — ,De-
monai. Nelabieji. Apséstieji. Kipsai*.

Pasak rezisieriaus Jono Vaitkaus, ,Demonuose” yrardaug sasaju
su ankstesniais Dostojevskib kariniais, taciau tik éieme romane taip
placiai apibendrintas pozidris | Zmogaus esme, atkreiptas démesys
{ Zmoniy vidin pasaulj, jy emocijas, savoliskg apséstuma, dél kurio
prarandama garbe, geda, vertybés, rySys su gamta, su Dievu, tiké-
jimas savo keista galybe, mokslu arba ateizmu. Visi Sie dalykai tarsi
sprogingja Zmoguije, o jy susiddrimai ir gimdo apséstumo jspudi.

.Demonai..." sitlo suvokti, kad apséstumas gali prilygti protinei ne-
galiai, o apséstumo padariniai gali bati tolygus tam, kg Zmonija pa-
tyré, pasitikejusi proletariato vadais. _

Rata Oginskaité> Lietuvos rytas

>Jonas Vaitkus

Lietuvos Muzikos akademijos profesorius, teatro ir kino reZisie-
rius. 1969-1974 m. studijavo rezistrq Leningrado valstybiniame
teatro, muzikos ir kinematografijos institute, 1978-1980 m. baige
aukstuosius rezisieriy ir scenaristy kursus Valstybiniame Maskvos
kinematografijos komitete. 1990-1995 m. Lietuvos valstybinio aka-
deminio dramos teatro meno vadovas. Dirbo vizituojanéiu profeso-
riumi ir karé JAV, Norvegijoje, Danijoje, Japonijoje, Rusijoje. Nuo
1974 mety pagrindiniuose Lietuvos teatruose sukaré SeSiasdesSimt
tris spektaklius, penkis filmus, pelné daugybe apdovanojimy Lietu-
voje bei uzsienyje. Vaitkus — pirmojo Lietuvoje teatro rezisieriy kurso
iniciatorius bei viena jdomiausiy ir priestaringiausiy modernaus Lief
tuvos teatro asmenybiy. 2004 m. apdovanotas Nacionaline premija.

_nian theatre.

by its title which causes some problems to the translators of this.
Dostoyevskys work. For his performance; director Jonas Vaitkus

_used all the four words that match the original Russian title “Besy":

“Demons. Devils. The Possessed. Fiends".

~ According to Vaitkus, sDemons” share many. as-socia‘tions with the . ,

earlier works by Dostoyevsky. Hewever. this is his only novel to
make a wide embrace and generalization of his opinions on the es-
sence of the humans. It is focused on the inner world of the people,
their emotions, a certain possession by demons which leads toloss
of honour, shame, human values, relation to nature and God, as |
well as to faith'in strange human powers, science and atheism. Al

of these things make an explosion inside the human being, and their
clashes result in the effect of being possessed.

Devils implies the understanding that possession may equal ‘{o a
mental illness, while its eonsequenqes are as grave as what the
humans have experienced having trusted the leaders of the prole-
tariat: BGEESR o
Rata Oginskaite> Lietuvos rytas

>Jonas Vaitkus

A theatre and film director, associate professor at the: Lithuanian:

Academy. of Music and Theatre from 1969 to 1974 Vaitkus stUdied i
theatre directing at the Leningrad State Theatre, Musrc and Cinema- =
tography Institute. Between 1990 and 1995 he worked as an artistic
director at the Lithuanian State Academic Drama Theatre. Vaitkus

is one of the most active directors in Lllhuama Since 1974 he ‘h'
created many performances staged operas in the mam thea S
of Lithuania, and made some cinema and T V fi lmr, _He has 'been
granted different awards in thuama as well as abroad. Vaitkus has
worked as a visiting professor and director in the United States, Nor-
way, Denmark and Japan. Valtkus was the initiator of the fi
of theatre directors in Lr(huama as well as a te_'
standlng Lithuanian actors and directors. Jonas*
of the most appealing and the most controvers

figures of Lithua-
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Valstybinis Vilniaus mazasis teatras

) Arrtones Cechovas
TRYS SESERYS‘.

Repeticija

Rezisierius> Rimas Tuminas

. Scenografija> Adomas Jacovskis
Kostiumai> Vilma Masteikiene
Muzika> Faustas Laténas

= Vaidina> Prozorovas, Andrejus Sergejevic¢ius> Audrius
Bruzas Natalija lvanovna, jo suzadétiné, véliau zmona>
_llona Kvlelku!é Olga, jo sesuo> Vaida Butyté Masa, jo sesuo>
Valda Bigkuté Irina, jo sesuo> Gintare Latvénaite Kulyginas,
Fiodoras llji¢ius, gimnazijos mokytojas, Masos vyras>
Jonas Braskys, Edmundas Mikulskis Versininas, Aleksandras

i Ignétjeviéius, papulkininkis, baterijos vadas> Arinas
i Sakal_auskas Tuzeribachés, Nikolajus Lvovicius, baronas,

porucikas> Jokubas Bareikis Solionas, Vasilijus Vasiljevicius,
Stabskapitonas> Mantas Vaitiekiinas Cebutykinas, Ivanas

*  Romanovicius, karo gydytojas> Gediminas Girdvainis

e Fedotikas,‘Alekse_jué Piotrovicius, podporucikas> Leonardas

" Pobedonoscevas Rode, Vladimiras Karlovi¢ius, podporuéikas>

Mindaugas Capas Ferapontas, zemstvos 'valdybos sargas,
senis> Arvydas Dapsys Anfisa, auklé, 80 mety sené> Aldona
«* ‘Janusauskaité e

kurtas daugiausia su jaunais Vilniaus mazojo teatro aktoriais rezi-
sieriaus mokmrars Sluo spektakllu rezisierius tollau tyrméja atviro
teatrc gaﬁmybes :

tre rekonstrukcuos'pabaugq Stame pastate 1909-1914 m. verke lie-

=Tl naujausiasfir ilgai lauktas rezisieriaus Rimo Tumino darbas, su-

Snéklaklio'..frys seSerys“ "premjera lapkri¢io meénesj paZenklins
teatro atidaryma ir jo istorinio pastato paéiame Vilniaus miesto cen-

The State Small Theatre of Vilnius

Anton Chekhov
THREE SISTERS

Work in progress

Director> Rimas Tuminas

Set> Adomas Jacovskis

Costumes> Vilma Masteikiene

Music> Faustas Latenas

With> Prozorov, Andrey Sergeyevich> Audrius Bruzas Natalya
lvanovna, his fiancée, afterwards his wife> llona Kvietkuté
Olga, his sister> Vaida Butyté Masha, his sister> Valda BiCkuté
Irina, his sister> Gintaré Latvénaité Kulygin, Fyodor llyich,

a school teacher, husband of Masha> Jonas Braskys,
Edmundas Mikulskis Vershinin, Alexander Ignatyevich, a
lieutenant colonel, commander of the local regiment> Arunas
Sakalauskas Tuzenbach, Nikolaj Lyvovich, a baron anda
lieutenant> Jokabas Bareikis Solyony, Vasiliy Vasilyevich,

a staff captain> Mantas Vaitiekinas Chebutykin, lvan
Romanovich, a regimantal doctor> Gediminas Girdvainis
Fyedotik, Alexey Petrovich, a sub-lieutenant> Leonardas
Pobedonosceyas Rodey, Vladimir Karlovich, a sub-lieutenant>

: Mindaugas Capas Ferapont, a watchman for the local council>

Arvydas Dapsys Anfisa, Nanny to the Prozoroyv family, an old
lady of 80> Aldona Janu3auskaite

This is the ‘newest and most awaited performance directed by Ri-
mas Tuminas and set up mostly. by working with his students, young
aCtors from the Small Theatre in Vilnius. By this play, the director

‘continues exploring the possibilities of open theatre.

.-'The premrere of the Three Slsters in November is planned to markv

the openrng of the reconstructed historical Theatre building in the
center of Vllmus. The buuldlng was famous for hosting Rata, the Lit-

il huaman culture assocratlon WhICh in 1909—1 914 engaged in orgam-
* . Zing eoncens lectures and theatre performances The Small Theat-
‘re’is going to contrnue followmg the traditions of this assocratron as

well as to be_ m open for various pro;ects and eventS’ festivals, |

>Rimas Tuminas

1978 m. baiges Maskvos A. Lunacarskio teatro meno institutg (GITIS),
po mety Tuminas pradéjo dirbti Valstybiniame akademiniame dra-
mos teatre. Nuo 1990 m. — Vilniaus maZojo teatro meno vadovas.
Uz sukurtus spektaklius Tuminui 1994 m. jteikta Nacionaliné premi-
ja, 2000 m. jis tapo Rusijos Federacijos valstybinés premijos laurea-
tu uz indel| | Rusijos Federacijos literatirg ir meng. Tuminas pastaté
daugiau nei 30 spektakliy. Jo darbai buvo rodomi jvairiose pasaulio
teatry scenose ir pelné jvairiy prizy tarptautiniuose teatry festiva-
liuvose. Tumino spektakliuose, poetizuojanciuose kasdienybe ir-Za-
dinanciuose istorijos bei kultaros atmintj, dominuoja ne rezisariniai
efektai, o Zaisminga, | improvizacijas linkusi aktoriy vaidyba.

>Rimas Tuminas

Graduated from the State. Lunacharsky Instrtute of Theatre Art (GITIS)

in Moscow in 1978 and started working at the State Academic Dra-

ma Theater the following year. Since 1990, Rimas Tuminas hasbeen
the artistic director of the State Small Theatre in Vilnius. In 1994, he

was awarded the Lithuanian National Prize for his plays, andin 2000
gained the National Award of Russian Federation for his contribution
to the literature and art of Russian Federation. Rimas Tuminas has

staged over 30 pleys; His works have been shown in many. various

theatres over the world, and were awarded with many prizes at in-

ternational theatre festivals. (n his performances everyday reahty_

insensibly becomes poetry, while the. historic and cultural memory
is revived. A playful and improvising acting dominates, rather than
directing effects. .

|
|
|
|
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Lietuvos muzikos ir teatro akademija, Meny spaustuve

ATVIRAS RATAS

Autoblograt" nés improvizacijos

. Rezisierius> Aidas Giniotis
:Reitsier_iaus asistenté> Joana Cizauskaite
3 _lmbrovizuoja Lietuvos muzikos ir teatro akademijos
IV kurso studentai> Giedrius Kiela, Vytautas Leistrumas,
Jonas Sarkus, leva Stundzyte, Justas Tertelis, Benita Vasauskaite,
Vesta Simulovaité, Agné Kaktaité, Marija Korenkaite
Premjera> 2004 m. spalio 21 d.
+ Trukme=> 150 min. be pertraukos

.Alviras ratas" — tai netradicinis teatrinis vyksmas, kuriame, vado-

| ~vaujami rezisieriaus Aido Giniogio, dalyvauja Lietuvos muzikos ir

- teatro akademijos IV kurso aktoriy specialybés studentai (kurso va-
 dovas Vladas Bagdonas).

Jaunuoliai, sedédami ratu.tarp ZiGrovy, prisimena savo vaikystés ir
paauglystes istorijas; pirmasias meiles, mustynes, buginius. Prisi-
“mindami praeitj, atkurdami situacijas, basimieji aktoriai bando i$pa-
. Zinti save, prakalbéti atvira teatrine kalba. Nors $iuos pasakojimus
stebi zirovai, projekto autoriai jvardija tai ne kaip spektaklj, o kaip
teatro laboratorijg, nes tai nuolat besikeigiantis procesas. Per save
' jie pasakojair apie kitus, bando gydytis ir gydyti teatru.

- Sio projekto ideja aktorius ir reZisierius Giniotis bandeé realizuoti dar
nuo 1989 m., taciau pirmq kartg ,Atviras ratas* buvo parodytas tik
2004 m. rugpjatj Vokietijoje. Lietuvoje premjera jvyko spalio meénesj

.asoc:acuos ASSITEJ festwalyje

Viso vaidinimo metu aidi juokas. Nes i$ tiesy kiekvienas masq esa-
' me iSgyvene panasias istorijas ir pana§lus stlprlus Jausmus. Tada
kaudéjo. Slandlen juoklamés, sugrzi.e ir pagije. Patyre daug Siur-

sumoka p:mgus

Vilniuje ir AIylule vykusname nacionalinés teatry vaikams ir jaunimui

datykq nei tada, kal savo akimis matéme, kad Kaledy-Se-.
pel :rengla ir virsta paprasérausru déde R/mu _kuriam. mama_v :

- Rata Ogi_nskgifé>'Liety\ros rytas

Lithuanian Academy of Music and Theatre, Arts Printing House

OPEN CIRCLE

Autobiographical improvisations

Director> Aidas Giniotis

Director’s assistant> Joana Cizauskaité

With the fourth-year students of the Lithuanian Academy

of Music and Theatre> Giedrius Kiela, Vytautas Leistrumas,
Jonas Sarkus, leva StundZyté, Justas Tertelis, Benita Vasauskaité,
Vesta Simulovaité, Agné Kaktaité, Marija Korenkaite

Premiére> 21. October 2004

Duration> 150 min, no interval

Open Circle is an original theatre laboratory comprising fourth-year
acting students of the Lithuanian Academy of Music and Theatre,
taught by professor Vladas Bagdonas and led by director Aidas Gin-
iotis. The young people, sitting in a circle among the audience, tell
true stories from their childhood and in threir teens: their first loves,
fights and kisses. By remembering their past and reviving the situ-
ations, the students try to confess and speak the sincere language
of theatre. Even though the viewers are present, the authors of the
project characterize it as a theatre laboratory rather than a perform-

.ance, since it is a constantly changing process. Through their ex-

perience, they also talk about others and trying to use theatre for
healing themselves and others.

Director Aidas Giniotis was trying to realize the project even'in 1989,
however the first Open Circle was performed in Germany in October,
2004. Its Lithuanian premiére was shown at the festival held by AS-
SITEJ, the national assaciation of theatres for youth and children in
Vilnius and Alytus in October, 2004.

The whole performance is accompanied by laughter, as every-one
of us has experienced similar stories and other strong feelings. In
those times, they were painful: Today we are laughing again, after
comlng back and healing. We have undergone more horrible epi-

"vsodes than that of witnessing Santa Claus changmg his clothes and

turning into ordlnary uncle leas who was hired by, our mothers.
Ruta Ogmskalté> Lietuvos rytas

Supranti, jog tas ratas — tai dar ir nesibaigianti gyvenimo.Aakirnier'-

délioné, apie kurias tu jau pamirsai, bet su kazkuo, kazkur kitur, kitu
laiku jos nutiko. Ir taip kartojasi be atvangos. Taip,, maiesis" sédin-

¢iyjy centre ratas isdidéja iki sedmcuuq aplink juos ir tampa /stles .

atviras.
Rasa Vasinauskaité> 7:meno dienos

>Aidas Giniotis

1986 m. baigé Lietuvos muzikos ir teatro akademijos (LMTA) akto-
riaus meistriskumo katedra. 1986—1989 m. dirbo LMA pedagogu;
Lietuvos filnarmonijoje — vaiky skyriaus aktoriumi ir rezisieriumi,
aktoriumi Marijampolés dramos teatre. 1989 m. kartu su bendra-
kursiais aktoriais llona Balsyte ir Sigitu Jacénu jkuré pirma nepri-
klausoma teatrg vaikams ir jaunimui ,Keistuoliy teatras®. Yra beveik
visy $io teatro pastatymy pagrindinis reiisierius, muzikos, scenarijy
autorius ir bendraautorius. 1999 m. su ,Keistuoliy teatru* apdovano-
tas uz nuopelnus teate vaikams. Vaidino ir kiiré scenarijus televizijos
filmams, jradé 10 audioprogramy su pasakomis, dainomis ir muzika
vaikams bei suaugusiesiems. 1998 m. kuré savaiting laidg «Keistuo-

liy pasaulis® LNK televizijoje. Aktyviai bendradarbiauja su jvairiais -
Lietuvos teatrais: Nacionaliniu operos ir baleto teatru, Kauno muzi-

kiniu teatru, Klaipédos dramos teatru.

who sit around them, thus becomlng really open

you have. forgotten but that happaned to somebody else in another -

_place and tlme They are repeating with no relaxation. Therefore the

~small* c:rcle of those sitting in the centre is growmgtowards those

Rasa Va@na_ugkaité 7 m

>Aidas Giniotis

teacher at the LMTA, achng and dlrectlng ‘at the chlldrens secuon

of Lithuanian: Phllharmomc Soclety, and as an actor at the Drama
Theatre in Maruampolé In 1989, Giniotis and hlS school fellows e
founded the first Lithuanian theatre for chlldren"' '
Kenstuohq Theatre. Giniotis ‘was its main dlrector. the au'
sic and script, as well as of aimost all the productlons He acled and
wrote scripts for TV fi lms recorded 10 audio programmes of fairy
tales, songs and music for children and adults |n 1998 Gmtolt

‘ He now. actlvely cooperates with vanous theatreé f thhu_;,, }

National Opera and Ballet Theatre Ihe Kaunas Musncal Theatre and
the Kiaipéda Drama Theatr_e._‘
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Meno fortas

* GIESMIY GIESME

Senojo Testamento poemos motyvais

- Rezisierius> Eimuntas Nekrogius

Scenografija> Marius Nekrosius

[Kostiumai> Nadezda Gultiajeva

Muzika> Mindaugas Urbaitis
Vaidina> Zemyna Asmontaité, Aldona Bendoriate, Povilas Budrys,

' Diana Gancevskaité, Kestutis Jakstas, Ausra Pukelyte,

Salw]us Trepulis, Vaidas Vilius

5 Koprodluser|a|> Festival De Otono (Madndas), .Baltijskij dom*

festivalis (Sankt Peterburgas), Lietuvos Respublikos Kultaros
ministerija

- Premjera> 2004 m, spallo 21 d.

Trukme> 120 min. be pertraukos

e

NekrosSiaus talentas jkvépe Siam pasaulinés kultdros paminklui

teatrinés gyvybés ir sukdre nepaprastai grazy, jaudinantj, gily ir

% da:ugiaprasmi“spe'klakli. Negalima teigti, kad toks NekrosSiaus pasi-
* rinkimas visai netikétas — tai logikas Zingsnis po Donelaiéio ,Mety’
_inscenizacijos. Juk §i medziaga irgi teatro ir literatdiros Zinovy buvo

Jnurasyta“ kaip netinkama teatrui. Nekrosiaus mintims atsiskleisti
ir iSsisakyti nebeuztenka perkelti { sceng kazkieno-sukurtos istori-

josi=jis pats Kuria |stonjas i§ vieno ar keliy ketureiliy, tokiu badu
Al kurdamas spektakll. kaip didziulj gyvajj paveiksla, kur viskas — per-
 sonazai, ju poelgiai, erdve, spalva, garsas, dekoracijos, rekvizitas

ir t. t. — viskas, ka Zidrovas mato ir jaucia sklindant nuo scenos, su-
kurta vieno Zmogaus ir paklista magiskai jo minties valiai.

s —ta ,pas'l',a"tt\g‘a;,is__si‘éiékinti Fmogaus graiiauéiojau_smo.—

psichologine anatomija. Jau po pirmy sceny p‘a’éiﬁkéja. jog
'leatrlmq priemoniy .skurdumas® — sqmoningas r'eZisiériaus apsi-
sprendcmas kiek 1manoma xévalyn scenq ir velksma nuo nebutmq

Meno fortas

THE SONG OF SONGS

Based on the poetics of the Song of Solomon of the Old Testament

Director> Eimuntas Nekrosius

Set> Marius NekroSius

Costumes> Nadezda Gultiajeva

Music> Mindaugas Urbaitis

With> Zemyna ASmontaité, Aldona Bendoriaté, Povilas Budrys,
Diana Gancevskaité, Kestutis Jakstas, Ausra Pukelyté,

Salvijus Trepulis, Vaidas Vilius

Co-producers> Festival De Otono (Madrid), Baltijskij Dom Festival
(St Petersburg), the Ministry of Culture of the Republic of Lithuania
Premiére> 21. October 2004

Duration> 120 min, no interval

The talent of Eimuntas Nekrosius has started the theatrical life of
the poem by creating a most beautiful, exciting and deep. perform-
ance with multiple meanings. It would be wrong to say that this is a
completely unexpected choice: here the director made another step
after staging The Seasons, an old Lithuanian poem by Kristijonas
Donelaitis. In fact, the poem was discarded by the theatre and lit-
erature experts as a material unsuitable for theatre. For revelation
and expression of his own thoughts, Nekrosius needs much more
than somebody else’s story: he is creating the stories himself out
of just some quatrains of the poem, making up a performance as a
huge lively picture where everything — the characters, their behavior,
space, colours, sounds, set, property, etc. — every little thing ob-
served and felt on the stage by the viewer is invented by one person
and is submissive to the magical power of his will.

The play makes an attempt fo reveal the anétomy of love: the most
delightful human feeling. Even its first scenes show that the appar-
ent poorness of the theatrical expressive means indicates the direc-

»_-vtdf's conscious decision to clear the stage and the action from the
imagi_qary things as much as possible. His purpose apart from mak-
~ ing'the words reach the audience’s ear, the movement reach their

~_eye, the thoughts or ‘associations come to their mind, and the feel-

ings come to thelr hearts is to achieve the combinauon of favourable

c1rcumstances whlch ‘make the abstract and mtang:ble moments of
the-play speak directly to the vcewer ;

j subconsclousness

ta, gyvaja daikty esme. Takstantmesiame Bibljjos tekste jis rado
meilés Zaidimg, kuriame dalyvauja jauna dvasi‘_a ir jaunas kinas.
Nikolajus Pesocinskis> Vedomosti

Nei judejy, nei kriks¢ioniskoji konfesijos neturi priekai&lauti 'Nékro¥

Siui absoliuciai dél nieko. Neleista né miligramo sceninio suvulgar/-' 2B

nimo $io Saliamono ir Sios Sulamllos meilés atzvilgiu. Nekro§lus ne
stato, o iskelia spektakij apie ta meile, kuri sukuria sventyklas bei
judina saule ir Zvaigzdes.

Gleb Sitkovsky> Gazeté

>Eimuntas Nekrosius
Baigeé Valstybinj Lunaciarskio teatnmo meno |nst|tutq(GlTlS) Mask-

voje (1978). Dirbo Vilniaus Jaunimo ir Kauno dramos teatruose. Visi - 5
Nekrosiaus spektakliai pelné prestizinius apdovanopmus lvamuose i
Lietuvos ir Baltijos Saliy teatro festivaliuose. 1994 m. Europos teat-
ro sgjunga ir Taorminos meny komitetas (Italua) paskyre NekroSiui-

Naujojo Europos teatro prizg. 1998 m. rezisierius apdovanolas 3-io
laipsnio Gedimino ordinu. Nuo 1998 m. Nekroslus dirba teatro stu-

dijos ,Meno fortas* meno vadovu. Tais pagiais metais jis pelné Na- |

cionaling premija.

e lhousand years ‘old text from the Bible he has encountered a game -
: ~of Iove involving a young body and youl

5 -source of /nsplmtion. lo nature and the vital essence of things. In a
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PASIKESINIMALI
ATTEMPTS ON HER LIFE
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Audronio Liugos produkcija, cezario grupé

“Martin Crimp
PASIKESINIMALI

‘ ~Rezisierius ir’scénog’rafas> Cezaris Grauzinis
~ Kostiumai> Jolanta Rimkute
: Mu_z-i.ka>>Ma_rt‘ynas' Bialobzeskis
Vaidina> Bfigita Arsobaite, Paulius Cizinauskas,
Vytautas Kontrimas, Vilma Raubaite, Julius Zalakevigius
Koprodiuseris> Britq taryba
Premjera> 2005 m. gegtﬁés 28d.
'j Trukmé=;<120 min. be pertraukos

.Cezario grupes* spektaklis' «Pasikésinimai* yra naujas pastaryjy
~mmety lietuviy tealro debiutanty kurybinis i$Sakis. Penki jauni akto-
 riai, kuriems vadovauja rezisierius Cezaris Grauzinis, toliau tyrine-
- ja .,va"i_"z.qUotés téatro“'galimybes, pagristas-principu, jog spektaklis
vyksta ne scenoje, bet Ziarovy vaizduotéje. Pasitelkusi minimalias
aktorines vaidybos priemanes ir lslrmdama riba tarp tikrovés ir fikci-

jos; "cezano grupe meistriskai mampuhuo;a zidrovy valzduole

fais _Pagri,ndi_rje spektaklio lema — komunikacijos katastrofa, pasireis-
kianti Siuolaikinése masinés informacijos -priemorvxése, Kurios si-
muliuoja komunikacijg ir uzgozia realybe, pateikdamos begale jos

i ,linterpretacijq.'Abéliuodami | Sias KliSes, jauni aktoriai provokuoja

i pUb'likq pasitelkuésavo vaizduote uZpildyti pries ja esantj tuscig ek-

- rang - susikurti mdwndualla kiekvieno eplzodo versijg kaip trumpa
savo filma.

o Pas:késmlmal yra ne hk lkl Siol lietuviy scenoje nebandyta dram/-
: nlo raéymo forma. Slam Spektakliui budinga ir iki Siol lietuviy sceno-

vaidybiné .juosta®, sukeicianti kunmq su rezultatuic wetol dramlnés
istorijos patelkiann jos komponawmo procesq Sis’ procesas, viena
verlus, atviras — l i Imo kunmq [trauk:am: ne lik-aktoriai, bet ir zia-
vertus ]IS uZdaras — Kaip isbaigtas sceninis kunnys
ienas aktorius atlieka savo va:dmenl lgs:a savo temq

ir net modehuola charaktery.

: Y-Rasa.v\/asinéhska}t@' 7 mené dienos

B2 je nebandyla seenineé kino estetika: larsi nespalvola dokumentiskai

Audronis Liuga Production, cezaris group

Martin Crimp
ATTEMPTS ON HER LIFE

Director and set designer> Cezaris Grauzinis
Costumes> Jolanta Rimkute

Music> Martynas BialobzZeskis

With> Brigita Arsobaité, Paulius Cizinauskas,

Vytautas Kontrimas, Vilma Raubaité, Julius Zalakevigius
Co-producer> British Council Lithuania

Premiére> 28. May 2005

Duration> 120 min, no interval

The new production by cezaris group is another artistic challenge
presented by newcomers of Lithuanian theatre. Five young actors
led by director Cezaris Grauzinis continue to investigate the pos-
sibilities of theatre of imagination, based on the assumption that
performance takes place rather in the imagination of the audience
than on the stage. By choosing innovatively minimal instruments of
acting, cezaris group manipulate the imagination of the audience,
erasing the border between reality and fiction.

The main topic of the play is the catastrophe in communication re-
vealing itself in the contemporary media that simulate communica-
tion and with reality into a shade by offering multiple interpretation of
real events. Appealing to the clichés of the mass media, the actors
provoke the audience to use their imagination for filling in the empty
screen in front of them by creating an individual version of each epi-
sode, like a short film of their-own.

- Altempts on her Life is not Just a form of drama writing that was never
~ tried in Lithuania before, The performance is also distinguished by

cinema aesthetics that never appeared in Lithuanian stage: remind-
ing of black and white film, both documentary and scenic, which ex-

7 changes lhe creative process and its result and shows the process
of composmg @ drama story instead of the story itself: On one hand,
this'is an open process: The ﬁlm-making involve'é both the actors

and the audience. ... On the other hand, iti. is restricted as a complete
performance where each of the actors plays his/her role, cont/nues

_ h/s/her toplc and even shapes the character. :
e Rasa Vasmauskallé> 7 Meno Dienos

Cezaris Grauzinis i$ ,Pasikésinimy* taip pat sugebejo sukurti dabar
vykstanltj spektaklj, jji apgaubdamas savo sugalvota situacija: penki
viesyjy rysiy strategai kuria jos — Anés, Anios — ar apskritai kiekvie-
no i§ masy scenarijy klipa. Ir kuria labiau ne tai, kas jvyko (daugelis
Sios pjesés rezisieriy sialo detektyvinj varianta), bet mums, nelyg
~Projeklo uzsakovams", pristato scenarijy to gyvenimo, koks jis turi
bati ir j kur mus veja globalizacijos tempai bei véjai.

Vaidas Jauniskis> Verslo Zinios

>Cezaris Grauzinis

1990 m. baigé dramos teatro rezisura ir vaidybg Maskvos teatro ins-
titute GITIS; 1993 m. studijavo Suzuki Company of Toga (SCOT)
Japonijoje. Nuo 1989 m. dirba laisvai samdomu rezisieriumi. Nuo
1994 m. désto dramos aktoriaus meistriSkumg ir Suzuki metoda Lie-
tuvos muzikos akademijoje, taip pat Siaurés Europos $aliy akademi-
jose ir seminaruose. Per 15 mety rezisierius pastaté apie 20 spek-
takliy Vilniaus, Kauno ir Siauliy teatruose, taip pat Svedijos, Danijos,
Suomijos teatruose, teatrinése mokyklose ir seminaruose.

>cezario grupé

Gimé 2003 m. Naujosios dramos akcijos metu' (organizatorius —
Teatro ir kino informacijos ir edukacijos centras), repetuojant spek-
taklj ,Arabiska naktis®. Grupe sudaro neseniai Muzikos akademijq
baige penki jauni aktoriai, kuriems vadovauja kurso déstytojas,
vienas zymiausiy Lietuvos teatro rezisieriy Cezaris Grauzinis. ,Tu-
riu niekur nesuformuluoty ir neuzrasytg galimos karybines progra-
mos nuojauta. Pirmasis punktas bty nesusipykti, kuo ilgiau iSlikti
drauge. Antrasis — neuzsiimineti kokiy nors neigiamy visuomenes
reiskiniy demaskavimu arba ggsdinti publikg artéjanciy katastrofy
pranasystémis, arba ironidkai knaisiotis po tautos mentalitetg. Kartu
su ,cezario grupés" akloriais norétysi kalbéti apie zmogaus grozj ir
gyvenimo Zavesj, — sako.Grauzinis. UZ geriausig 2003- 2004 m.

sezono debiuta .cezario grupe® apdovanota Lietuvos Kultdros minis-'

terijos jsteigta pinigine premija ir ,Auksiniu scenos kryziumi®,

. aclors who graduated from the Music Academy |n 2003

Cezaris Grauzinis managed to turn Aftem_pts on her Life into a per- ]
formance happening in the present moment, enclosing it into a situ-
ation that he invented: the five specialist in public relations strategy

are constructing a video clip for the life of her, Anya, and in general

for each one of us.They are not making up what has really hap-
pened, in contrast to most directors who make this play a detective
story, but we, as “customers of the project”, are offered a screenplay
of the life as it should be, where we are driven by globalization move-
ments and winds. S S
Vaidas JauniSkis> Verslo Zinios

>Cezaris Grauzinis

Studied theatre di'recting at the State Lunacharsky Institute of Thea-
tre Art (GITIS) in Moscow and graduated in 1990. In 1993, he stud-
ied the Suzuki method of actor training at' Suzuki Company of Toga, !
SCOT, in Japan. Since 1989 Grauiinis has worked as a freelance
director. Since 1994, he has been teaching drama acting and the

Suzuki method at the Lithuanian Academy of Music and-Theatre;as.. .
well as at academies and seminars of various North Eu;opean coun-
tries. In 15 years, the director has staged about 20 performances

in theatres of Vilnius;:Kaunas and Siauliai in Lithuania, and also in
theatre schools and theatres of Sweden, Denmark, and Finland.

>cezaris group ; P
It was formed during the rehearsals of Arabian nghl for the New"’ﬂ"_:
Drama action organized by the Centre for Theatre and Cinema
Information and Education. The group is comprised of five young

guide for the possuble creative schedule lts pomt Number 1is to.
avond disagreements and stay toge!her as long as possible. Number

Year in 2004.




S VAIDINANT AUKA
; A PLAYING THE VICTIM |




OKT / Vilniaus miesto teatras

Kostiumai> Agnée Kuzmickaité Sew
Muzika> Gintaras Sode]ka

su klmono> Eglé Mlkulionyté Prapor§éiké Liuda> Dalla
Mlchelewmute Serzanta Seva> Rytls Saladznus Sysmevas>

OKT / Vilnius City Theatre

The Presnyakov Brothers
PLAYING THE VICTIM

Work in progress

Director> Oskaras KorSunovas

Set> Jaraté Paulékaite

Costumes> Agné Kuzmickaite

Music> Gintaras Sodeika

With> Valya> Darius Gumauskas Mother> Dalia Brenciute
Captain> Vaidotas Martinaitis Father> Dainius Gavenonis Uncle
Piotr> Kostas Smoriginas Swiming pool servant, Woman in
kimono> Eglé Mikulionyté WPC> Dalia Michelevi¢iate Sergeant
Seva> Rytis Saladzius Sysoev> Audrius Nakas Zakhirov>
Algirdas Dainavicius Verchushkin> Ramunas Rudokas Girl
Olga> Rata Butkuté, Airida Gintautaité

The Presnyakov Brothers, authors of the international hit Terrorism,

o are the most popular Russian playwrights in the world. Valya, the

 anti-hero of their new play, is employed by the police department for

helping réconsi_ruct the events of murder scenes: a suspecied killer

acts out his part, while Valya plays the victim. This is not just his job:

lt |s also part of his life, whlch has obwous parallels to Shakespeare’s
Hamlet

>Oskaras Kor§unovas
From the very early stage, he created h|s own personal style and
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" MERLINAS arba NUSIAUBTA SALIS
Pagal Tankredo Dorsto ir Ursulos Ehler pjese

Rezisierius> Gintaras Varnas

Scenografija> Marta Voéyliﬂté

Kostiumai> Jolanta Rimkute

Sviesos> Viadimiras Serstabojevas

Garsas> Arnoldas Akelaitis

Rezisieriaus asistenté> Aisté Jampolskiene

Vaidina> Merlinas> Dainius Kazlauskas Karalius Arturas>
Saulius Balandis Gineveré> Gabrielé Kuodyteé Seras Lancelotas>
Povilas Budrys Persifalis> Gytis lvanauskas Mordredas> Marius
Jampolskis Seras Kéjus> Evaldas Jaras, Tomas Erbréderis
Persifalio-motina, féja Morgana, Morgauzé> Neringa Bulotaite
Seras Agraveinas ir kiti riteriai> Sigitas Sidlauskas Eleing,
Orgelauza> Giedré Ramanauskaite Seras Gaveinas ir kiti
riteriai> Ricardas Vitkaitis Velnias, Seras Lamorakas ir kiti
riteriai> Liubomiras Laucevi¢ius Seras Gaheris> Modestas
Pachalka -

Koprodiuseriai> Svedijos organizacija ,Intercult” (festivalio SEAS
rémuose), Goethe's institutas Vilniuje, Naujosios dramos akcija
Premjera> 2004 m. birzelio 3 d.

Trukmeé> 210 min., dvi pertraukos

Sp_eklaklio-projekto koncepcija susijusi su ,nusiaubtos Salies" savo-
ka Siuolaikiniame ‘pasaulyje — nykstancios istorines atminties arba
postindustrinio peizaZo erdvéje tai ne tik geagrafing, bet ir filosofine
Kkategorija. Ji egzistuoja tarp praeities it dabarties, tarp civilizacijos ir
' gamtos — esminiy Siuolaiking visuomene draskanciy priestaravimy.

" Rezisieriaus Gintaro Varno pasirinktas meninis sprendimas apima

skirtingas teatrines formas, — nuo Ryty Zeseliy ir Viduramziy leliy

teatriniy priemoniq iki Siuolaikinio naujojo realizmo” stilistikos. Kiek-

vnenas atsklras po nelradlcmes. posundustnnes erdves keliaujancio
g & spektakllo pnstatymas sustelamas su realig istoring atmintj turin¢io-

*mis ‘erdvemis ir miesty pavadlnlmans Tai pirmas tokio masto ban-
dymas Lietuvoje teatro priemonémis jsisavinti neteamnes erdves.
Spektakhs buvo rodomas buvusio;e komunistlmo Tlesos laikraséio
spau 'véje Vilmuje. Klalpedos Ialvu statyklo;e bei legendmé]e So-
glml 0 wetoje Gdanske. talp pat buvusiame Kauno kamq

Arts Printing House, Kaunas State Drama Theatre

MERLIN or THE WASTED LAND
Based on the play by Tankred Dorst and Ursula Ehler

Director> Gintaras Varnas

Set> Marta Vosyliate

Costumes> Jolanta Rimkute

Lights> Vladimiras Serstabojevas

Sound> Arnoldas Akelaitis

Director’s assistant> Aisté Jampolskiene

With> Merlin> Dainius Kazlauskas King Arthur> Saulius
Balandis Queen Guinevere> Gabrielé Kuodyté Sir Lancelot>
Povilas Budrys Perceval> Gytis lvanauskas Mordred> Marius
Jampolskis Sir Kay> Evaldas Jaras / Tomas Erbréderis Percevals’
mother, Morgawse, Morgan La Fay> Neringa Bulotaité Sir
Agrawain> Sigitas Sidlauskas Elaine, Orgelauze, Nun> Giedre
Ramanauskaité Sir Gawain> Rigardas Vitkaitis The Devil, Sir
Lamorak, Blasius> Liubomiras Laucevi¢ius Sir Gaher> Modestas
Pachalka

Co-producers> Intercult, Sweden (in the framework of the SEAS
festival), Ministry of Culture of Lithuania, New Drama Action
Festival in Vilnius, and Goethe Institute in Vilnius

Premiére> 3. June 2004

Duration> 210 min, two intervals

The concept of this performance project is related to the idea of a
wasted land in the contemporary world: it is both a geographical
and philosophical category in the space of declining historic memory
or post-industrial landscape. It exists in between the past and the
present, civilization and. nature, which are the essential contradic-
tions tearing our society today.

The artistic solution made by Gintaras Varnas comprises various
forms of theatre: from shadows of the East and Middle Ages pup-
pet theatre to the stylistics of.the contemporary new realism. Each
presentation of this play wandering in non-traditional post-indus-

: trial spaces is associated with places and cities having real historic

memory. This. is a first attempt in Lithuania to use theatrical means

for assimilation in non-theatrical spaces: The play has been shown'
_in the former printing house of a Soviet newspaper in Vilnius and
- the exe_sh§pyard in Klaipéda, as well as in the former fur factary in

fabrike. Spektaklyje-projekte dalyvauja specialiai jam suburti stip-
riausi jaunosios ir viduriniosios kartos Lietuvos teatro aktoriai.

. Nusiaubtoje Salyje“ Varnas, padedamas Martos Vosyliatés, vidur-

amzius sujungé su Sia diena, atsisakydamas tiesioginiy nuorody |
epochas (isskyrus nebent kai kuriuos Jolantos Rimkutés kostiumus)
ir iSrySkindamas skirtingy pasauléziary kova, supratimo apie gerj ir
blogj dvilypuma. Lengvai kaitaliodamas tonacijas, epis‘kuma jung-
dama su lyrizmu, karnavaliskuma — su psichologizmu, viduramziy
Zanry parafrazes — su Siuolaikinés dramalurgijos pastatymams ba-

dinga ekstremaliy.emociniy baseny iSraiska, pagaliau Seseliy teatro

meditatyvuma — su ,rojaus sodo* gyvojo paveikslo kicu ar sceny su
didziule lele grotesku. Cia, visiSkai nekeldami eklektikos ispadzio,
dera skirtingi vaidybos badai ir stiliai, suformuodami ir dramatiskus,
ir teatraliskos Zaismés kupinus aktoriy duetus.

Ramuné Balevigiuté> Kultaros barai

Seseliy teatras, stiklo rutuliukai, vazinéjantys” objektai, marione--

tés, keraminés Sachmaty figaros, trykstantis alyvinés spalvos krau-
jas ir kiti Sio spektaklio teatraliskuma'iliustratyvieji demenys sugeba

suderinti ir krastutine ironija, ir patikejima L Giuriku®, katedrinj iskil- -

minguma ir suteiktg galimybe prisiminti vaikiska panirimq | zaidimo
Jtarsi pasaulj.

Vlada Kalpokaite> Teatras d

>Gintaras Varnas ;
Teatro rezisaros specialybe studijavo Lietuvos mUZIkOS ir teatro

akademijoje, kur 1997 m. igijo meny magistro Ialpsnl Varnas iS= :
garséjo 1988 m., ikares lehll leatra Sépa’, “Kkuriam vadovavo iki 4
1992 m. Nuo 1989 m. dirba Ialsvat samdomu rezisieriumi, be kuno :

nejsivaizduojama snandremo Lletuvos teatro panorama Speklaklnus
staté Valstybiniame jaunimo, Vilniaus mazajame | Lietuvos ir Kauno

akademiniuose teatruose, Lietuvos operos ir baleto teatre, Latvuos
nacronahneje opero;e Remsnenus ne kartq stazavosn uzsnenyje. da-
lyvauja nepnklausomuose pr01ektuose Rysktausn pastarogo meto
spektakhal sukurti Kauno valstyblmame dramos teatre, kuname nuo
2004 m. pavasano Varnas dvrba meno vadovu Varnas pnpazmtas

genausuu 2004~ 2005 m. teah'o sezono d

>G|’ntar'a$ Varnas

Kaunas and the bnrth-place of Sohdarnosc party in Gdansk The pero- 3
formance project involves the bnghtest Lithuanian actors belonglng g
__to'the young and middie generauons, who were invited particularly

for this purpose.

In The Wasted Land, Gintaras Varnas and artist Marta Vosyliuté re-

lated the Middle Ages with today by rejecting direct ‘references to
the epoch — except perhaps some costumes — and highlighting the

struggle of different worldviews, as well as the duality of understand-.

ing the good and the evil. The tonations are sllghlly lnterchangmg

here the epic is connecred to the lyric, the camlval to psychology, .
paraphrases of Middle Age genres to the extreme emotional expres-

sion characteristic of conlemporary drama, and finally, the meditative

nature of shadow. theatre to the kitch of live ptctures orthe grotesque S
of scenes showing the huge puppet: Here the :mpresslon is not ec-_ ;
lectic at all, in spite of ‘combining vanous ways and slylas of actmg

that make up the dramatlc, thealnc and playful duets of the actors.
" Ramuné Balevigiate> Kultaros barai

figures, gushmg violet-coloured blood and olher ustrative col
nents of this rheatncal perlormance manage ‘to combine extreme
irony, believing:in chlldlsh maglc “solemnity. of a cathedral and the
pOSSlblllly to recall the childish games of as :f"
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‘ Sarah Kan_e
4.48 PSICHOZE

. Retzisierius> Valius Tertelis
. Scenografija> Kotryna Daujotaité
Muzika> Giedrius Puskunigis
Violon&elistas> Saulius Bartulis
Vaidina> Inesa Pauliulyté, Daiva Rudokaité, Gintaras Adomaitis
“Premjera> 2004 m. rugsejo 24 d.
" Trukmé> 70 min. be pertraukos

Pjese inscenizavo daugiausia Maskvoje kuriantis, garsaus rusy
teatro meistro Piotro Fomenko mokinyé Valius Tertelis. ,AS tg pjese

I stadiau kaip $auksma tyloje — kaip Munko paveiksle. Ir nors spek-
taklis labai ekspresyvus, jis lygiai taip pat ir impresionistiskas. Sten-
giausi kuo atsargiau ir kuo jautriau per aktorius perduoti S. Kane
Zo0dzius®, — sako rezisierius. '

s Kaunleélq speklakl)ae Sarah Kane nedalyvauja arba dalyvauja tik
f' s dalles pakanka to, kad Tertelio interpretuota svarbi jos kary-
i bos pnelaida, t. y. tiksliai apibréztas bei jautriai patirtas Ia/kolarpts

{gauna universaliy bruozy. Dramaturgé 1§nyko, taciau liko nemazai

romantikos.

' Martynas Petrikas> Teatras

>Valius Tertelis
1992—1998 m. studuavo teatro rezlsurq Maskvos teatro meno mo-

Kaunas State Drama Theatre

Sarah Kane

4.48 PSYCHOSIS

Director> Valius Tertelis

Set> Kotryna Daujotaite

Music> Giedrius Puskunigis

Cello> Saulius Bartulis

With> Inesa Pauliulyté, Daiva Rudokaité, Gintaras Adomaitis
Premiére> 24. September 2004

Duration> 70 min, no interval

The play is staged by director Valius Tertelis, who is mainly working
in Moscow, a student of the famous Russian theatre master Pyotr
Fomenko. “I was staging the play as a scream in silence, as if in
the painting by Edward Munk,” says Valius Tertelis. “Even though
the play is very expressive, it'is also impressioniétic. I have tried
to convey Sarah Kane's words by using the actors as carefully and
sensitively as | could”, says Valius Tertelis.

Sarah Kane is not present in the performance, or rather she is
present just partially. But this presence is enough, since Tertelis is
interpreling one of the important presumptions of her art: a clearly
defined and sensitively experienced time period that acquires uni-
versal features. The author of the drama_ has disappeared, butthe
romanticism remains.

Martynas Petrikas> Teatras

>Valius Tertelis p
Studied theatre directing at the Moscow Theatre Art School, taught -
ot by director Pyotr Fomenko. At the same time he was working as an

actor at the Russian Drama Theatre in Ltthuama Between 1998:and

2004 Tertehs staged a number of performances atthe RussianDra- - :
;ma T heatre in Vilnius, as well as the Kaunas State Drama Theatre,
- and attended the training courses in Japan and Greece Since 2003

'Tertells has been studymg theatre directing for. gammg an MA at _
the Meyerhold Theatr' 'Centre in Moscow. He atso stages perform- i |

res in Moscow and acts m Russian films.

CENTRUM
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Timothée (_!_er Fombelle
SVYTURYS

“Rezisierius> Gintaras Varnas
Scenografija> Gytis Ivanauskas
Muzika> Giedrius Puskunigis
Vaidina> Gytis Ivanauskas
Premjera> 2005 m. sausio 14 d.
Trukmeé> 70 min. be pertraukos

Jauno dramaturgo Timothée de Fombelle ,Svyturys", anot Gintaro
Varno, nepataiko | jokig Siuolaikine brutalios ir socialinés dramatur-
gijos srove. Pjesé pasirinkta del jos romantiSkumo ir egzistencines
jausenos, kurig iSradingai perteikia Gytis Ivanauskas. Spektaklis
pastatytas Kauno dramos teatro ligojoje saléje. Tarp neiSardyty
Lagarce'o ,Tolimos Salies” dekoracijy spektaklio statytojai jsprau-
dé naujojo pastatymo scenografijg, taip sukurdami dialogg su savo
ankstesne kuryba.

Spektaklis — ne tik rezisieriaus Gintaro Varno ir aktoriaus Gycio Iva-
nausko debijutas monospektaklio zanre, bet ir aktoriaus debiutas
scenografijos srityje. IS anksto paruosSty dekoracijy aplinkoje tikroji
scenografija kuriama ¢ia pat scenoje — ant tapetais iSklijuoty sieny,
herojus piesia tg pasaulj, kuriame isties gyvena jo personazai. Tai
vaikystes svajoniy ir Iantaziqu pasaulis, kurj gali pamatyti tik vienat-

' veés luStumoje ir tamsoje — kai tikrojo Svyturio Sviesa uzgesta.

Erdvé alsiranda, perrézus jg anglimi, ant pilkSvais tapetiniais orna-
mentais iSmargintos [...] plokstumos nubrezus gyvybiskai svarbaus,
batino horizonto linija. Nuo jos Svyturio gyventojas — jo svajotojas,
sapnuotojas, pieséjés demiurgas — pradeda kurli savo pasaulio ri-
bas ir beribystes, ji jkanijancius daiktus, gyvius, Zodzius.

Vlada Kalpokaité> Literatara ir menas

* G. Ivanausko kuriamas pjesés personzas — tai suaugusiu tampan-

is vaikas. piiimahtis lemtinga gyvenime sprendima — likti iStikimam
savo vidiniam fantazijos pasauliui. [...] vaizdu pasakojalha istorija -

_ virsta jsivaizduojama tikrove, Ciair dabar modeliucjancia personazo

-*qiﬁ‘niéd’; 'Jojé susikurto ‘gyv‘enimo iliuzija retkarciais iSnyra hiperidea-

t ;_Ii‘stlhégs';)lbpijos vaizdiniu ,_‘ spalvota, mistiniy Zenkly kupina, Mage-

Kaunas State Drama Theatre

Timothée de Fombelle
THE LIGHTHOUSE

Director> Gintaras Varnas
Set> Gytis lvanauskas
Music> Giedrius Puskunigis
With> Gytis Ivanauskas
Premiére> 14. January 2005
Duration> 70 min, no interval

In the words of Gintaras Varnas, the work by the young playwright
Timothée de Fombelle stay outside the mainstream of brutal social
plays. It was chosen due to romanticism and existential feeling that
are originally conveyed by Gytis Ivanauskas.The performance is
set in the Kaunas Drama Theatre, among the remaining set for La-
garce's play Distant Land where the artists have squeezed the new
pieces of the set, as if opening a dialogue with their earlier - works.

Besides being a debut of director Gintaras Varnas and the actor
Gytis Ivanauskas in the genre of mono performance, The Lghthouse
is also the first step of this actor in set design. Among the decora-
tions prepared earlier, the actual set is being created directly on the
stage: on the papered walls Gytis lvanauskas is drawing the world
where his characters live. It is the world of childhood, dreams and

fantasies that may only be seen in the darkness and the emptiness °

of solitude when the light of the real lighthouse goes out.

The space emerges when it is cut across with a piece of coal, while
on flat wallpaper surface speckled with grey ornaments a vitally im-
portant line of horizon is drawn. It is the starting point for the light-
house man, who is dreaming, daydreaming, painting it as a demi-
urge, setting his own limits and unlimitidness of the world, as well as
things, creatures and words that embody it.

Vlada Kalpokaité> Literatura ir menas

The character played by Gytis Ivanauskas is a child turning into
adult, who makes a crucial decision for life and wants to remain

faithful to:his own world of imagination. ... the story told by images

grows into imaginary reality, forming the character's memory. here

- and now. The illusion born in this memory sometimes comes out as

i
i
3
i
§

lano keliones menancia kartograma, kuri uzmerktose vaiko akyse
atsispindi tarsi ranka pasiekiami issvajoti pasauliai su plaukiancio-
mis salomis.

Lina Klusaite> Nemunas

>Gytis Ilvanauaskas

2003 m. baigé Lietuvos muzikos akademijos aktoriy-Sokejy kurso
magistrantaros studijas. | profesionalaus teatro sceng Ivanauskas
atéjo 2000 m., kai KorSunovo spektaklyje ,Ugnies veidas® suvaidino
paauglj Kurta. Labiausiai jj iSgarsing vaidmenys yra Romeo (OKT /
Vilniaus miesto teatras) bei Raskolnikovas (,Nusikaltimas ir baus-
meé*, rez. Gintaras Varnas). lvanauskas taip pat dalyvauja jvairiuose
Sokio projektuose, yra sukires scenografija monospektakliui ,Svy-
turys®, kuriame pats ir vaidina (rez. Gintaras Varnas), 0 2005-2006
mety sezone pristatys savo Sokio spektaklj .,Praba“. Apdovanotas
Lietuvos teatro sajungos Kauno skyriaus prizu ,Forttna® bei nomi-
nuotas . Auksiniam scenos kryziui* uz geriausig 2004-2005 m. se-
zono pagrindinj vyriska vaidmenj. 2005 m. ikareé savo vardo teatra.

a picture of hyper-idealistic. utopia. It is a colourful mapping full of |
mystical signs and similar to Magellan's journeys, reflecting in the

eyes of a sleeping child as easily reached promised worlds with their
floating islands.

>Gytis lvanauaskas

Graduated from Lithuanian Academy of Music in 2003 as MA in act-
ing and dancing. Earlier in 2000, he started professional work on
stage as Kurt in Fireface, directed by Oskaras Korsunovas. Ivanaus-
kas became a celebrity after acting Romeo in Romeo and Juliet by
OKT/Vilnius City Theatre, as well as Radyon Raskolnikov in Crime
and Punishment, director Gintaras Varnas. He also participates in
various dance projects and has designed the set for Lighthouse
mono-performance, directed by Gintaras Varnas, where_ lyanauskas
is also engaged as an actor. In 2005 and 2006, Ilvanauskas is go-
ing to present his own dance performance called Hallmark. He was

awarded by the Lithuanian Theatre Association and nominated for -
the Golden Stage Cross award for the best male part ip-2005. In

2005, Ivanauskas established his own theatre.

Lina Klusaité> Nemunas
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Klubas

Teatro festivalis antrus metus rengia . Sirenu* kluba; kuris Siais metais
keicia dislokacijos vietg. Visi klubo renginiai vyks Vilniaus Mazajame
teatre. Cia turéty ataidéti pagrindines programos |spddziai ir nuotai-
kos, paSnekesiai ir samprotavimai. DZiaugiamés pernykscio festiva=
lio klubo sekme. Taip pat manome, jog klubas néra vien tik spektak-
liy uzkulisiai, bet svarbus teatrinio proceso katalizatorius.

Siy mety ,Sirenos* skambés socialiai, taigi aktualioji tikrove, kuri bus
pristatoma didziosiose scenose, turés bati apginta ar pakomentuota
prie apvalaus stalo. Siuolaikinis menas be jprastos issklaidos reika-
lauja ir savo teisés | argumentacija, todél festivalio dalyviams bei jo
svecCiams bus suteikta papildoma tribuna.

Naujasis lietuviy teatras dar tik mokosi bati komunikabilus, kalbeti ne
vien metaforomis, bet ir dabarties Zenklais. Komentaro batinybe yra
klubo esmé bei tikslas. Komentaras turéty suvienyti uzsienio ir Lie-
tuvos karejus, paprastus Zitrovus ir teatro kritikus. RySkus visuome-
ninio elemento akcentavimas yra neiSvengiama vakarietisko teatro
dalis. Kitas klausimas: kaip mes tai aptariame ir pavaizduojame?
Kiek mes tai sureikdminame? Ar teisinga teigti, kad visas teatras yra
socialinis? O gal menas yra anapus to?

Zinoma, j tokius klausimus néra greity vienareik$miy atsakymy. To-
dél visiems atviro klubo renginiai vyks kone kas vakara. Jame daly-
vaus pasnekovai is Lenkijos, Vokietijos, Cekijos, Vengrijos, Belgijos,
Rusijos, Ispanijos, DidZiosios Britanijos, Prancizijos. Buty dziugu,
jei pavykty isgauti jvairiaspalve dabartinio teatro palete, jei lietuvisko
festivalio idéjy koncentratas pasitarnauty tolimesniam teatro scenos
vaidmeniui pasaulyje... Ar $ioje eroje drama dar turi likimg paza-
bojangiy ir nukenksminanéiy galiy? Ar zmonems eili  teatrg, ar ik
namo ziareti ziniy? Ir kas, ir kokiomis titaniSkomis jégomis [veiks
visg nugalincia medijy sfinge? Kas vis délto pajégs atversti teroris-
kaja realybe | humaniska ir geresnj gyvenima?

Mes keliame klausimus. Galbut jie skambes kitaip. Bet kuriuo at-
veju profesionalumo ir geros valios deka diskusija gali tapti {domi ir

prasminga.

Club

For two years our festival has been organizing the club of Sirenos.
This year it will be held in the premises of the Small theatre of Vil-
niGs. Here is the place for hearing the echoes of impressions and

reflections raised by the performances. We are happy with the suc-
cess of the club organized last year. Itis not just'stage wings of the

performances, but an important catalyst for theatre processes.

This year, the voice of Sirenos is going to be social, so the actual reality

presented in the main stages will have to be defended or commented _

on later; at the round table. Apart fromits usual dispersion, the contem-

porary art demands its own right for argumentation, thus the partici-

pants and guests of the festival will be given an additional platform.

The new theatre is just learning to be communicative, to speak. not
just in metaphors but also in the signs from the present. The ne-
cessity and need for comments form the essence and the goal of
our club. Commenting should unite the Lithuanian and the foreign
artists, ordinary members of the audience and theatre critics. Em-

phasizing the social element is an indispensable part of the Westera. .

theatre. Another question is, how do we discuss it and portray it?
What significance is attached toiit? Is it reasonable to say that thea-
tre is social? And is art beyond these problems?

There are surely no quick and unambiguous answers to these ques-

tions. Therefore the club events, which:are open for everyone, will :

be going on nearly every night. It will host participants from Belgium,
the Czech Republic, France, Germany, Hungary, Poland, Russia,
Spain, and the United Kingdom. We would be happy to achieve a

colourful palette of the contemporary theatre, so that the concen-
trate of the Lithuanian theatre could make its contribution to the
meaning of theatre and stage in the future world. Is it true that in this - ;

era, drama still keeps its power. of overcommg desuny and disarming
it? Should people go to the theatre, or stay at home and watch the

news? Who, and by what enormous efforts, will fi ghl the monster of .
the media? And who, after all, will succeed.in lummg a terronshc ﬂ

reality into a better humane world?

‘We are asklng quesuons Perhaps they mlght sound in a different form.
But. Stl" our discussion qmded by professuonal qualities and goodwnll»
~ ofits parhcnpants. may become very fascnnalmg and meaningfu! s
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Bendradarbiavima su ,Sireny* festivaliu pradéjome Siy méﬁ{vésara,, —
kai JTI teko ypatinga misija padéti Lietuvos teatro bendruomenei at-
rasti J'aponijos kultaros 'perla\ — klasikinj Noh teatra. Téédami uzsi-
mezgusias bendradarbiavimo tradicijas, nusprendeme kulturos sri- ' €
ties profesionalams suteikti galimybe susitikti su zymnuo;u teatrologu . op
ir kultdros analitiku Draganu Klaicu. Neabejoju, kad $io lektoriaus

: moderuojamas seminaras ,Tarptautinio kultirinio bendradarbnav:mo
strateguos , kurj remia JTI, ne tik suteiks galimybe jgyti vertingy Zlé ;
niy apie skirtingy saliy kultdriniy mainy galimybes, bet ir paskatins
tolesnj tarptautiniy meno forumy ir festivaliy organizavima. Man.au-
jog butent tarptautiniai rySiai bei mainai, |§Ialkant saviraiSkos savi-
tuma, globalizacijos eroje yra varomasis vanklls — tiek versle tiek = I

- politikoje, tiek ir meno sntyje S

! eera of g

Jacqués Coffeng,

,JT International* (JT1)

generahnls dlrektorlus Baltijos alims i ir Slovénual,
Tarptautlmo Vllmaus teatro festivalio ,Sirenos 2005* partnens -
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COrpus

www. CorpusA. It

UAB ,Corpus A" yra didZiausia valymo paslaugy
bendrové Lietuvoje. Kompanija teikia visy rasiy
patalpy ir teritoriju valymo ir tvarkymo bei pastaty
ukio valdymo paslaugas. Musy paslaugy deka klientai
taupo savo laikg ir lésas, skiria daugiau laiko savo
tiesioginei veiklai bei sukuria komfortabilias darbo
salygas savo darbuotojams.

Tel: 8 (5) 2490990
Faksas: 8(5) 2490995
EL. pastas: info@CorpusA.lt

Seminaras

TARPTAUTINIO KULTURINIO
BENDRADARBIAVIMO STRATEGIJOS
2005 m. rugséjo 30 — spalio 1 d.

Seminaro vadovas> dr. Draganas Klaicas, Felix Meritis fondo
Amsterdame nuolatinis bendradarbis (Nyderlandai)

>Rugséjo 30 d.

Kodél verta imtis tarptautinio kultdrinio:bendradarbiavimo ir ko ga-
lima tiketis? Tarptautinis bendradarbiavimas kaip profesionalumo -

ugdymo ir Europos pilietybés stiprinimo' trajektorija. Organizacijos
parengimas tarptautiniam darbui. Projekto karimas ir.tinkamo part-
nerio paieska. Tarptautiniy organizacijy tinkly vaidmuo. Partnerys-
tés vystymas ir projekto jgyvendinimas. Rizikos ir sekmeés veiksniai.
Parama ir finansavimas.

>Spalio 1 d.

Pazangios tarptautinio kultdrinio bendradarbiavimo formos. Nuo:*

organizacijy tinkly iki konsorciumy. Nuo dviSalio.iki daugiasalio
bendradarbiavimo. Nuo epizodinio iki ilgalaikio_bendradarbiavimo.

Pristatymas ir (ko)prodiusavimas. Keletas daugiasalio bendradar-

biavimo modeliy. Strateginiai klausimai: mobilumas; tarpkultariné
kompetencija, savarankiskumas, etika, publikos ugdymas, skaidru-

mas. Regioninis bendradarbiavimas. Bendradarbiavimas uZ Euro-

pos riby. Vietiné ir glol_)aliné sinergija.

>dr Draganas Klaicas
Teatrologas ir kultdros analitikas, lssﬂavmlmq [gues Belgrado (buv.

Jugoslavua) ir Jeilio (JAV) unrversrletuose Jis desto meno ir kultd-"
. ros politikg Leideno universitete (Nyderlandal), talp patyra Eurofest
; lyrlmo. tiriancio, Europos festivaliy prakllka_ ir perspektyvas 1n1c|a- o
s buvo vienias i8 kas tris menesius leidziamo Europos S
teatro Zurnalo ,Euromaske” slergé;q. dirbo Nyderlandq teatro msll-:'-
tuto dlrektonuml taip pat Europos scenos menqinformacijo's centrq'

torius. Klaica:

tinklo bei Europos meno ir paveldo forumo prezrdentu Klalcas yra
parases ir redagaves keleta knygq. is kunq naujausia Europa kalp
kulttiros prolektas (Amsterdamas European ‘Cultural Foundatlon

2005). Jis daznai kvrecnamas vesti semmams ir konferencua v
Europole Siuo metu Klalcas raSo larplautlmo kultarin ndradar.

biavimo. vadova.

' 'STRATEGIES OF INTERNATIONAL

_opment and for the enhancement of European cltrzensl:llp‘ Prepar--

_partnershlp and ‘implementing a pro;ecl Rlsks and success factor:

_continuous. From smgle purpose to
‘ity, intercultural competence. a't norny.-elh cs, audience develop-_ ;

~ and global synergy

: A thealer scholar and cullura

visoje

Seminar

CULTURAL COOPERATION

: Sept_ember30 October1.2005

With> Dr Dragan Klaic, Permanent: Fellow Fellx Merlus
Foundation, Amsterdam (The Netherlands)

>30 Se'ptember
Why engage in international cultural cooperallon and with what ex-.
peclatrons" International work as.a trajeclory for professronal devel

ing an organlzallon for lnlernatlonal work Inventlng a prolect and
finding.an appropnale parlner “The role of networks. Developing a

Supporl and’ ﬁnancmg

>1 October ¢
Advanced forms of lntemalional cullural cooperation. From net-
works to consorlla From bilateral to mullllaleral From:incidental to

(co-)producing. Some mululateralm dels”Sl tegic

ment, transparency Regxonal cooperation. Beyond Europe. Local

>Dr Dragan Klarc

for .lnierna'llonal'
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IDEE FIXE

_ Diskusija moderuoja> Rose Fenton, Elona Bajoriﬁiehé'

DR S A RIS

paicas

_ programas bei strukturlnes funkcuas festivaliai savo §alyse stokola

‘niausiai pohtlka| arba tie, kurie prnma vnetos |r 1acionalinio lygi
/ sprendlmus be| atsako Uz kulturos istaigy kontrole

Discussion

Diskusija

2005 m. spallo 1 d

Teatro _festivaliai — kaip Europos kultdros tinklo generatorius
Astuoniy festivaliy astuoniose Salyse iniciatyva

liga laika esming tarptautiniy teatro festivaliy péskirtis tiek nacionéi
liniu, tiek tarptautiniu lygiu néra pakankamal [vertlnama Tarptau
niai teatro festivaliai tampa: lemiamu Europos scenos meno mobi
lumo, meniniy idéjy ir koncepcijy mainy, tarptautiniu; memmnkq bei
teatry bendradarbiavimo faktoriumi. Teatro trupéms bei atskiriems
menininkams jie svarbus kaip tarptautinés rinkos formuotojai ir kalp ;
diskusijy aple Europos meng forumas. Tuose mlestuose ir salyse,

kur rengiami festlvallal jie daznai buna vnenmtehs langas | platesnlfg.
scenos meno pasaulj. Sie periodiniai renginiai supazmdma vnet|nef'"
publika ir Ziniasklaida su meno procesals vykstanélals kitose vie-
tose, suteikia menininkams bei teatro kritikams galimybe akis i akj ‘
susidurti su modermausuu Europos teatru, o vietos avangardo mem- 7%
nlnkams tampa tramplmu 1tarptautmq sceng. 2%

Teatro festivaliai paprastal dlrba pasntelkdaml minimaliq admlmstra-"
cijg bei onentuo;asn i mena bei prolektus Neretai tokie festlvallar"
neturi tvirty administraciniy, strukturq, dél véluojanciy; ﬁnansmlq ga-
rantuu_ daznai negah igyvendinti savo planq Net turedam| tiprias

pohtmes paramos, be to, netun tvnrto ekonomlmo pagnndo Daz

suoti vietos scenos mena_ ir nesuvok|a, ka p varbu lokaliam
uzmegztl tarptautlmus kontaktus Tai ypaé pas
kurioje: susnlleja institucijos bei ‘ekonomikes, o pol k




"“"-ék:ai'tyﬁai",:svarslymai. pokalbiai, paskaitos bei diskusijos bandys

atkréi;iti'visuomenés. kultdrinése programose dalyvaujanciy vietos
politiky ir Europos institucijy demesj | teatro festivaliy kaip Europos

~kultaros tinklo' generatariy vaidmenj. Sios kampanijos dalimi taps
i _festivaliq_ programoje specialiai surengti pokalbiai, kuriuose daly-
_vaus bei pai_sisakys vietos ir kity.-§aliy menininkai, su Kultdra susije

politikai, prodiuseriai bei festivaliy vadovai. Pasitelkiant bendra ko-
munikacijos strategija, bus siekiama sustiprinti teatro festivaliy kul-

~.tarines ir politines pozicijas gimtosiose Salyse bei Europoje. Norima
'aiékiai parodyti, jog pasikeitusiame Siandieninés Europos kultiros

Ry __gamtqvaizdyje‘jau.ne vienerius metus atliekamos jvairios teatro fes-

livaliq tarptautinés kultarinés funkcijos tiek artimoje, tiek tolimesngje
ateityje reikalauja atitinkamaos finansinés paramos i$ Europos kulta-

* 2ros biudzeto:

,Prqjek}tq’,,Te_alro.festivéliq transformacija“ inicijavo tarptautiniai fes-
tivaliai .Homo Novus® (Ryga, Latvija),’,Divadelna Nitra* (Nitra, Slo-

vakia), ,Sirenos” (Vilnius, Lietuva), ,Spiefart* (Miunchenas, Vokieti-

~ ja)iuKrakowskie 'Reminiscencje Teatralne® (Krokuva, Lenkija), ,4x4
_-v‘bel.)ays’ in Motion® (Praha, Cekijos Respublika), ,Exodos® (Liublijana,
~ Slovenija).ir .Baltoscandal” (Rakvere, Estija).

F.I.T.iis an international initiative of eight theater festivals in Estonia,
Latvia, Lithuania, Poland, the Czech Republic, Slovakia, Slovenia,
and Germany. Starting in September 2005, a series of guest per-
formances, readings, hearings, interviews, lectures and discussions
at all of the participating theater festivals will focus the attention of
the general public, of local and national politicians involved in cultur-
al programs, and of European institutions on the role of festivals as a
generator for a European cultural network. As part of this campaign,
at each of these theater festivals local and international artists, poli-
ticians involved in culture, producers and festival directors will have
their say and participate in dialogues. The goal is to strengthen the
cultural-political position of the theater festivals in their home coun-
tries and in Europe by means of a common communication strategy,
and to make it clear that in the transformed cultural landscape of
present-day Europe, the theater festivals’ multifarious, transnation-
al cultural functions, which they have been performing for several
years now, demand appropriate financial support from European
budgets for culture in the short and medium terms.

F.I.T. is an initiative of the international theater festivals Homo No-
vus (Riga, Latvia), Divadina Nitra (Nitra, Slovakia), Sirenos (Vilnius,
Lithuania), Spielart (Munich, Germany), Krakowskie Reminiscencje
Teatralne (Krakow, Poland), 4x4 Days in Motion (Prague, the Czech
Republic, May 2006), Exodos (Ljubljana, Slovenia) and Baltoscan-
dal (Rakvere, Estonia).

>Rose Fenton

Nepriklausoma meno prodiuseré i$ Jungtinés Karalystés. 1981 m.
kartu su Lucy Neal jsteigé tarptautinj Londono teatro festivalj LIFT ir
iki 2005 m. balandzio dirbo viena i jo direktoriy. Ji dalyvauja Theo-
rem (Ryty ir Vakary Europos teatro susitikimai naujajame takstant-
metyje) tinklo veikloje nuo jo susikarimo 1998 m. Siuo metu drauge
su Lucy Neal baigia rasyti knyga ,Besisukantis pasaulis: pasakoji-
mai i$ Tarptautinio Londono teatro festivalio®, kuri bus iSleista 2005
m. rudenj. Ji kaip eksperté daznai kvieciama dalyvauti vieSose dis-
kusijose Jungtingje Karalystéje ir uz jos riby. Siais ir kitais metais
ji konsultuoja ir padeda rengti projektg ,Festivaliy transformacija“,
astuoniy festivaliy i$ 8 $aliu iniciatyva sudarancius susitikimus, kuriy
metu bus tyrinéjami teatro festivaliai kaip Europos kuitariniy, tinkly
skatintojai.

>F.|.T. projektg remia Europos Komisija (programa ,Kultira 2000%),
Kultdros aljanso fondas, Goethes institutas, Miuncheno savivaldy-
bés Kultiros departamentas ir kitos institucijos.

> Sireny'* seminarg ir diskusija pristato ,JT International®.

Culture 2000

>Rose Fenton

An independent arts producer from United Kingdom. In 1981 she
co-founded the London International Festival of Theatre (LIFT) with
Lucy Neal and was its co-director until April 2005. She have been
part of Theorem network (East and West European.Theatre En-
counters in a New Millenium) from the beginning in 1998. Currently
she is finishing a book, written with Lucy Neal, The Turning World:
Stories from the London International Festival of Theatre, which will

‘be published in autumn 2005. She contributes widely to arts advi-

sory panels in the UK and abroad. Overthe next year she is advising
on and facilitating a series of meetings as part of Festivals in Transi-

tion (F.LT), an initiative of 8 festivals from 8 different countries that

investigates theatre festivals as évgenerator of a European cultural
network.

>F.LT. is sponsored by the European‘ Commission ('th'é'Cultur.e 2000
programe), the Allianz Cultural Foundation, the Goethe-Institute, the
Cultural Department of the City of Manich, and other local-and:na-
tional institutions. o s

>Sirens’ seminar and discussion presented by JT I'nt‘efnational.

iuptstadt

= NIz O, fane Landes
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ORGAHIZATORIAL:

Festivalio globgjas il
okas. Vllnlaus miesto meras

Oskaras Koréunovas> Tarybos vadovas, OKT / Vilniaus miesto
teatro meno vadovas, reZIslenus ; g
‘Elon Bajorm 'né> festlvalio meno vadoveé

lgnas Sta§kevic|us> UAB ,VP market* valdybos pirmininkas
Audra Zukaityté> OKT / anmaus mlesto teatro tarplautlnlq

e martynas@okt it 7
Gedlminas Uéackas> techni

okt/Vilniaus
micsto teatras

The patron of the festival
Arturas Zuokas, Vilnius city mayor

Festival Council

Oskaras Korsunovas> head of the Festival Council, theatre director
Elona Bajoriniené> artistic director of the Festival

Martynas Budraitis> general manager of the Festival, OKT/
Vilnius City theatre general manager

Ignas Staskeviéius> member of the Festival Council, VP Market
general director

Audra Zukaityté> member of the Festival Council, OKT/Vilnius
City theatre international tour manager

Gintaras Sodeika> member of the Vilnius Festivals Council,
composer

" Festival contacts

Elona Bajoriniené> artistic director
art@sirenos.lt

Martynas Budraitis> general manager
martynas@okt.lt |

~_Gediminas USackas> techmcal darector
;' tech@su'enos It >
o : Kristupas Sabollus> press off cer

press@s:renos It

Ada Paukstyté> thhuaman theatre showcase coordlnator manager ’

~ Vertimai> Aleksandra Fomina, Monika Kisliakovaite,
Rita Gelomblckalte, Jurate Pneslyte, Akvilé Melkunané

; sirenoS@‘sirenos.lg_.
: -OKTIVﬂnlaus mlesto teatras (VS. [ Oskaro Koréunovo teatrav

T Vrublevskio g 4 01100 Vllmus

"Faks +3705 261 18 77

el paétas lnfo@okt It

Klalpédos g. 6-210 kab:, 01117 Vllmus
- Tel; Faks +37o 5212 73 64

GLOBEJAL:
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Katalogo komanda *

Redaktorius> Kristupas Sabolius

Redakciné kolegija> Elona Bajoriniené, Martynas Budraitis,
Vygaudas Juknelis, Ervinas Kor§unovas, Ada Paukstyté
Dizainas> Aidas Urbelis

Fotografijos> Kotryna Daujotyte (80) Phile Deprez (30)
Christian Enger (34), Matyas Erdely (22, 26),

Dmitrij Matvejev (48. 52, 56, 60, 64, 68,72, 76, 84),

Sofia Mendez (42), Zurabas Mochetaridzeé (38),

Andreas Pohimann (14), Tomas‘VAodnansky (18)

Catalogue team
* Editor-i n-chlef> Kristupas Sabolius
~ Editors> Elona Bajorimené Martynas B
. Vygaudas Juknelis, Er
Design> Aldas Urbe_ll

Stlllsté> lea Mallckatte
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