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KAMILES ZICKYTES NUOTRAUKA

KURIAME ZINIAS - tokiu Sikiu pasitinkame jau trylik-
tajj Vilniaus tarptautinj teatro festivalj ,,Sirenos*. Kad ir kas
bitume kasdieniniame gyvenime - kasininkai, vieSyjy rySiy
specialistai, boksininkai, aktoriai, kareiviai, valytojai ar kas
kitas - visi mes esame Ziniy kiiréjai.

Daznai Zitrovas linkes eiti j teatrg tam, kad pabégty nuo
kasdienybés, nusikelty j gretima, su jj ar ja supancia aplinka
nieko bendro neturintj pasaulj. Taciau festivalio ,Sirenos*
Zilrovui tradiciSkai to padaryti nepavyks. Kiekvienas, apsi-
lankes Siy mety programos spektakliuose, bus jstumtas j
nesibaigiant] Ziniy srauta. Kodél? Ogi todél, kad pazvelgtu-
me j save, nes mes kuriame tai, kas vyksta €ia ir dabar, kas
skaudina, ggsdina, kelia nerima ir juoka.

Vienas garsiausiy Siandieninio Europos teatro vardy, len-
ky rezZisierius Krzysztofas Warlikowskis pakvies | keturias
valandas Sélstantj kabareta. Jo ,VarSuvos kabaretas“ - tai
istorija, prasidedanti nuo Veimaro Vokietijos, besidriekianti
per rugséjo 11-osios Niujorka iki misy Siandieninés Europos.
ReZisieriui prireiké jsigilinti j dvi kardinaliai skirtingas istorines
epochas, kad galéty kuo geriau paZinti kiekvieng i misy.
K. Warlikowskis nuolatos provokuoja aktyvy dialoga su pu-
blika, tad ir ,VarSuvos kabarete" Ziirovams nepavyks vien tik
pasyviai stebéti viska i$ Salies - juk kalbama apie juos pacius.

§veicarq teatro rezisierius Christophas Marthaleris savo
spektakliy nejsivaizduoja be muzikos. Ne iSimtis ir Vilniuje
pristatomas jo karinys ,Karalisko dydZio“. Spektaklis su-
komponuotas i$ jvairiakalbiy dialogy, it polifoniné partitdra.
ReZisierius akcentuoja filosofinj, turbiit né vienam i§ misy
nesvetima motyva - ar gyvenimas i$ tiesy yra toks, kokj jj
isivaizduojame esant? Visi norime , karalisko dydZio“ gyveni-
mo, daznai manome, kad bitent tokj ir gyvename, o is tiesy -
tinome rieSuto kevale.

Pastaruosius porg mety pazinti Vilniy kvieté trupés ,,Rimi-
ni Protokoll kiréjai, pristate interaktyviy pasivaiksc€iojimy
cikla ,Remote Vilnius“. Siemet j Vilniaus ritma jsilieti kvies
Izraelio menininkai Adili Liberman ir Nadavas Bossemas. Jy
marSrute - netipinis pasivaikSciojimas, jkvéptas istorinés
Vilniaus praeities ir jo nudienos konteksty. Specialiai Lietu-
vai adaptuoto spektaklio, kurio tarptautiné premjera jvyks
,Sirenose”, kiréjai kels klausima, ka mes i$ tiesy Zinome
apie savo praeitj, o kas viso labo téra fiktyvus naratyvai? Iz-
raelio armijos uniformomis apsirengusios ginkluotos mergi-
nos spektaklio dalyvius jtrauks j negirdéty istorijy, legendy,
istoriniy fakty stkurj apie viena i$ Vilniaus Sventoviy.

Noriu pasidziaugti, kad Siemet festivalis ,Sirenos” tapo
specialios ,Europolio” programos, rengiamos bendradar-
biaujant su Goethe’s institutu ir Miuncheno ,Miinchner
Kammerspiele* teatru, dalimi. Cia menininkai i$ ivairiy Eu-
ropos Saliy dokumentuoja senojo pasaulio virsma naujuoju.
Lietuvai programoje atstovaus nuo Sanchajaus iki Niujorko
Zilrovams pristatyta Rugilés Barzdziukaités, Linos Lapelytés
ir Vaivos Grainytés opera ,,Geros dienos!“, kurioje pro ironi-
jos ir poezijos prizme, su gera humoro doze Zvelgiama j kapi-
talistinio pasaulio grimasas.

Graiky menininkai Anestis Azas ir Prodromos Tsinikoris
spektaklyje ,Svarus miestas“ kels klausima, ka Siandien i3
tiesy reiskia Zodis ,Svarus“? Tai - dokumentiné istorija, pa-
sakojama penkiy motery imigranciy, dirbanciy valytojomis ir
tikraja to ZodZio prasme valanciy Salj - jos miestus, aikstes,
gatves, prabangiausius kvartalus. Paradoksalu, kad nuo jy,
valanéiyjy, nori apsivalyti bitent tie, kuriy gerove ir Svara
yra riipinamasi. Ar pabégéliy krizés akivaizdoje europieciai
,neisvalys“ gyventojy, tapusiy jau neatskiriama visuomenés

struktiros grandimi, nors daznai jie yra laikomi nepageidau-
jamais, svetimais, antrarasiais?

Simuliacinius kompiuterinius Zaidimus kurianti teatro me-
nininky grupé i$ Vokietijos ,,machina eX" nuspéjo Europos
ateitj. Jie tik supainiojo valstybes, Europos Sajungos apoka-
lipse iSpranasave prasidedant ne DidZiojoje Britanijoje, o Vo-
kietijoje, ir skyré Siek tiek daugiau laiko - tai, kas vyksta Cia
ir dabar, vokieciy spektaklyje nusikélé j 2021-uosius. Teat-
rinéje tikrovés simuliacijoje regime Vokietijg, kurioje nebeti-
kima vieningos Europos idéja ir, vis daugéjant skeptiky, Salis
raginama iSstoti i Europos Sgjungos. Galutinis sprendimas
atiduodamas j tautos rankas (vélgi - kur tai girdéta?). Tik Cia
viskas ne taip paprasta ir aiSku kaip ,Brexit” atveju: nuteki-
nami itin slapti dokumentai, paliksiantys rySky randa Euro-
pos ateityje. PavieSinti jy turinj ar ne - spres referendumo
dalyviais trumpam tapusi publika.

Portugaly rezZisierés Claudios Dias spektaklis ,Pirmadie-
nis: atsargiai i$ desinés” taps dar vienu smagiu tryliktyjy
»Sireny” publikai. Ir smigis Cia - ne kalbiné metafora, nes
veiksmas vyksta tikrame bokso ringe. Kaip Siandien kalbétis
su kitais? Kaip suartéti? Ar mes tai sugebame tik bokso rin-
ge, smigiuodami iS pasaly? Bandymai atsakyti j visus Siuos
klausimus - ,,Sireny“ scenoje-kovos lauke.

LietuviSky spektakliy vitrinoje ,Sireny“ uzsienio sve¢iams
tradiciSkai pristatysime geriausiai jvertintus misy kiréjy
darbus. Tai ne tik naujausi garsiausiy reZisieriy Eimunto Nek-
roSiaus, Oskaro Korsunovo, Gintaro Varno, Agniaus Jankevi-
Ciaus pastatymai, bendras latviy reZisieriaus Valterio Silio ir
Kauno Nacionalinio dramos teatro darbas ,,Miskinis*“, bet ir
drasis jauny kiréjy eksperimentai - Pauliaus Pinigio Klaipé-
dos jaunimo teatre sukurtas Siandienos realijas atspindintis
spektaklis ,Sauktiniai“, léliy ir objekty teatro ,Trupés 459
instaliacija vienam Zidrovui ,Meile, don’t stop“, rezisierés
Olgos Lapinos ir Lietuvos rusy dramos teatro kolektyvo teat-
rinis Zaidimas ,Kodas: HAMLET*. Siemet ,,Sirenose“ numa-
tomos ir dvi premjeros: O. KorSunovo kuriamas, Elfriede’os
Jelinek pjesés ,Prasytojai“ jkvéptas pasirodymas ,Eglé Zal-
iy karaliené” ir jauno, Siemet studijas baigusio teatro meni-
ninko, O. KorSunovo mokinio Karolio Vilko reZisurinis debiu-
tas ,Vaikysté“.

Nebe pirmus metus ,Sireny“ teatro programa papildys
filmai: bendradarbiaujant su ,Skalvijos“ kino centru ir Vil-
niaus dokumentiniy filmy festivaliu, bus parodyti filmai apie
du tarptautinés programos spektakliy rezZisierius K. Warli-
kowskj ir Ch. Marthalerj. Kartu su Lenkijos institutu Vilniuje
bus surengtos dramaturgijos teksty ekranizacijy perziiros,
vyksiancios Lenky kino festivalio metu.

Jau Sestajj karta festivalj ,Sirenos* lydi ir tarptautiné jaunyjy
teatro kritiky konferencija, kasmet pasirenkanti vis kita, bet ne
maZiau aktualy poZitirio j Siandienin] teatra aspekta. Siymeti-
néje konferencijoje, uzkoduotoje pavadinimu ,,(re)FRESH", po
dalyviy padidinamuoju stiklu atsidurs jaunieji teatro karéjai, jy
Zinios, santykis su vyresnigja karta, tradicija, istorija.

Tad kvieciu vilnie€ius bei miesto svecius kuo aktyviau jsi-
lieti j tryliktajj teatro festivalj ,Sirenos”, stebéti spektaklius,
dalyvauti susitikimuose bei diskusijose su kiréjais. Kurkime
Zinias drauge!

IKI SUSITIKIMO!
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Kas apgins tavo laisve? Kas garantuos 3viesig ateitj? Kas
uztikrins tavo sauguma? Ka tau reiSkia jstatymas? O ka
jsakymas? Kokie yra tavo jstatymai? Kur yra tavo prieSas?
Kokiu bidu tu pries jj kovosi? Ar kovosi? O kas kovos, jei
ne tu?

Dabartiné geopolitiné situacija vercia kiekviena i misy
atsakyti j Siuos ir panaSius klausimus. Klaipédos jaunimo
teatras ir organizacija , Naujasis tautos balsas” kviecia Siy
atsakymy ieskoti kartu spektaklyje ,,Sauktiniai“. Kiiréjai su-
pranta, kad vienintelés tiesos €ia néra ir negali biti - ka-
ras niekada nebus suvokiamas vienareikSmiskai. Taciau
»Sauktiniai“ siekia kalbéti atvirai ir iSkelia savas karo sam-
pratas. Kartu zZiirovams suteikiama unikali galimybé rink-
tis, kuria i$ pozicijy palaikyti: abejinguma ar ryzta, baime ar
pasitikéjima, drasa ar bukuma.

Kirinio bendraautoris, organizacijos ,Naujasis tautos
balsas” atstovas Arvydas Kevelinskas teigia, kad spektaklis
»Sauktiniai“ Siandien yra ypa¢ aktualus: ,Miisy visy akys
yra nukreiptos nuo tikrosios tiesos. Tiesos, kad esame
nuolatiniame pavojuje, tiesos, kad priesas istisai kvépuoja
mums j nugarg. AS nemanau, kad mes saugus, todél svarbu
informuoti pilieCius apie jiems kylancia grésme. Bendra-
darbiavimas su Klaipédos jaunimo teatru yra puikus biidas
tai padaryti.“

Spektaklio ,Sauktiniai“ idéja kilo pasirodZius Ziniai, kad
Lietuvoje bus grazinta privalomoji kariné tarnyba. Po Sios

naujienos pasipylé karstos diskusijos Sia tema, visi ir visur
tai aptarinéjo - Seimoje, draugy rate, baruose, kavinése,
socialiniuose tinkluose, spaudoje ir t. t. Pradéjome galvoti,
kas yra toji laisvé, pareiga, pilietiSkumas, patriotiSkumas,
moralé, galy gale ZzmogiSkumas. Kas kariauja? Su kuo ir ko-
dél kariauja? Kodél tai turiu daryti as? Ar j smurta turime
atsakyti smurtu? Ar ginklas yra vienintelé priemoné gintis?
Kita vertus, jeigu ne as, tai kas kitas?

Visi Sie klausimai nedavé ramybés, o tai, kad j juos ne-
jmanoma atsakyti vienareikSmiskai, paskatino apie Sitai
kalbéti platesniam Zmoniy ratui. Visi spektaklyje vaidinan-
tys vyrai ir as taip pat tuo metu buvome potencialis Saukti-
niai, todél Sis klausimas pasidaré dar aktualesnis.

PAULIUS PINIGIS

PAULIUS PINIGIS

Gimé 1989 m. Panevézyje. 2008 m. jstojo j aktorinio
meistriSkumo studijas Lietuvos muzikos ir teatro akademi-
joje, bet netrukus studijas nutrauké ir iSvyko j Londong, kur
mokeési kino meno. 2011 m. jstojo j Klaipédos universiteto
Meny fakulteta, aktorinio meistriSkumo specialybe (kurso
vadovas Valentinas Masalskis). Nuo 2015 m. KU tesia studi-
jas pagal rezisuros magistro programa. Nuo 2012 m. vaidina
Klaipédos jaunimo teatre. Spektaklis , Sauktiniai“ yra P. Pi-
nigio rezisirinis debiutas.

MILDA BRUKSTUTE,
7 MENO DIENOS
Visgi paaiskéjo,
kad Svilpukais,
saldainiais ar
kamufliazine
apranga kidréjams
teko pasirupinti
patiems. Kurj
laika ta iSsiaiski-
nusi dZiaugiausi:
juk tai vis deélto
reiskia, kad gana
intriguojancios
idéjos, fantazijos,
o ir zaidimo uzZuo-
mazgy , Saukti-
niuose“ esama.
Kad tai - laisvas,
savo noru pasta-
tytas, KJT uzde-
ges spektaklis.

Ir vis délto, kas
nuo to pasikei-
cia? Ar atsiveria
platesnis kelias
tautos saugumo
analizei?
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Ir danguje, Horacijau, ir Zeméj
Daugiau dalyky paslépta yra,
Negu sapnuoja jusy iSmintis.

W. Shakespeare, ,,Hamletas”

,Kodas: HAMLET* - tai pagal Williamo Shake-
speare’o tragedija ,Hamletas“ sukurtas teatrinis
zaidimas, sujungiantis aplinkos teatro ir ,escape
the room* Zaidimo principus. Zaidimas vyksta skir-
tinguose slaptuose Lietuvos rusy dramos teatro
uzkaboriuose ir yra skirtas nuotykiy, ekstremaliy

iSgyvenimy ir mistiniy potyriy isSsiilgusiai publikai.

Jeigu esate fiziSkai ir psichiSkai pasirenges, is-
tvermingas ,escape the room*“ Zaidimy ir netra-
diciniy teatro meno formy gerbéjas - zaidimas
,Kodas: HAMLET" skirtas kaip tik jums! Bisite
aprengti specialiais apsauginiais drabuziais, ku-
rie apsaugos jus nuo drégmés, purvo ir dulkiy,
bet netrukdys pasinerti j ypatinga kelione po
slapCiausias teatro vietas ir ,Hamleto“ Smékly
pasaulio atmosfera. Grupe nuotykiy iStroSkusiy

ir saugos patyre vedliai, bet patys taip pat turite
neziopsoti! Jzenge pro slaptas teatro duris susi-
dursite su kliatimis, privalésite jminti mjsles, ies-
koti paslépty rakty, iSvengti spasty, ir, galiausiai,
iStrakti is praziatingo hamletiSkojo pasaulio per 60
minuciy.

Publikai nematytas teatro uzkulisiy pasaulis
taps W. Shakespeare’o pavaizduota niliria Danijos
Karalyste, kurioje pasirodé gasdinanti ir intriguo-
janti mirusio karaliaus, Hamleto tévo, Smékla. O gal
tai paties prota beprarandancio Hamleto pasamo-
nés labirintai, kuriuose keistai susipyné skirtingy
rimy gyventojy jvaizdziai su visomis savo ydomis
ir klastomis?

Ar pavyks sékmingai pabégti, priklauso tik nuo
jusy drasos, loginio mastymo ir kirybinés fantazi-
jos. Sis zaidimas yra unikalus potyris, skirtas ma-
Zai zaidéjy grupei. Pasiryzkite kelionei po pavojinga
hamletiskajj pasaulj ir grjzkite i$ jos laimétojais!

Man patiko istorija apie XVII a. jureivius, pasa-
kojanti, kaip ilgai plaukiant jura ir kilus jtampai, ka-
pitonas pasiilé laive suvaidinti ,Hamleta"“. Uzdara-

me laive vidury juros jureiviai stato Shakespeare’a!
Vaidina Ofelija, Gertrudg, skaito monologus. Ta-
Ciau jie nejauté atsakomybés, nepaisé tradicijos. Ir
kodél gi ne? Kodél nepazaidus? Taip ir mes, kurda-
mi ,Kodas: HAMLET", nesiekéme pastatyti ,tradi-
cinio” spektaklio ar tiesiog pateikti ziirovams dar
viena kurinio interpretacija. Mes zaidéme, o dabar
kvieCiame Zaisti ziurova. Be to, ,iSsivadavimo Zzai-
dimo“ Zanras, apleisti ir mistinémis istorijomis api-
pinti Rusy dramos teatro uzkaboriai, nidri Danijos
princo karalysté - visi Sie elementai puikiai vienas
su Kitu sulipo. <...>

Siaurés Amerikos indény tradicijoje yra tokia
chejokos (lkt. Heyokha) figiira - tai Samanas juok-
darys, kuris linksmina, kai liidna, o kai pasidaro
labai linksma, primena, kad taip nebus visg laika.
Jis atsako uz balansa tarp Sviesos ir tamsos. Man
tai kazkuo labai panasu j patj Hamleta.

OLGA LAPINA

OLGA LAPINA

Gimé 1988 m. Klaipédoje. 2011 m. baigé rezisi-
ra Rusijos teatro meno akademijoje (GITIS, kurso
vadovas prof. O. Kudriasovas). 2014 m. Meksi-
kos nacionaliniame autonominiame universitete
(CUTUNAM, kurso vadovas prof. J. Alschitzas) jgijo
teatro pedagogikos magistro laipsnj.

Nuo 2010 m. O. Lapina reZisuoja jvairiuose
Lietuvos teatruose. Du i$ jos sukurty spekta-
kliy - , Stebuklingoji kreidelé” (2012) ir ,Brangu-
sis atrakciony parko dédé“ (2013) - buvo jvertinti
auksciausiu Lietuvos teatro apdovanojimu - Auk-
siniu scenos kryzZiumi. Nuo 2011 m. O. Lapina dés-
to vaidybg ir rezisiirg Klaipédos universitete bei
Lietuvos muzikos ir teatro akademijoje. Ji sukiré
spektakliy, vedé meistriSkumo kursus Italijoje,
Brazilijoje, Pranciizijoje, Vokietijoje, Estijoje, Rusi-
joje ir kt. Salyse.

Siuo metu O. Lapina stato spektaklius, uzsiima
pedagogine veikla, raSo daktaro disertacija Lie-
tuvos muzikos ir teatro akademijoje. Jos meninio
tyrimo sritis yra grupés ir individo dialektika, im-
provizacijos strategijos vaidyboje ir rezisiroje, ir
Zaidybinés (ludistinés) teatro struktiros.

VAIDAS JAUNISKIS,

MENY FAKTURA

Olga Lapina, Siandien esanti viena
pagrindiniy lietuviSskos scenos
naujintojy (ne tiek sumanymuy
masteliu ir garsiais Suksniais, kiek
kukliais, bet atkakliais bandymais
ir skvarbiu pozitriu j sudedama-
sias Sio mechanizmo dalis. <...>
Olga Lapina su komanda - dailinin-
ke Renata Valcik, kompozitore Rita
Macilianaite-Dockuviene, Sviesy
dailininku Eugenijumi Sabaliausku
ir vaizdo projekcijy autoriumi Jonu
Terteliu - kuria gotikinj teatra, sa-
votiSka sceninj steampunka, todél
jame dera ir komedija, ir erotika,
pastisas, ir net abejotini Antrojo
pasaulinio karo aidai (Fortinbraso
evoliucija?).

GINTARE CIULADAITE,
LIETUVOS ZINIOS

Vaidyba cCia netradiciné, aktoriai
ne pasakoja zinoma siuzeta, o po
teatra Smirinéja kaip ir zidrovai,
rengdami teatrines instaliacijas.
Dalyviy grupe lydintis aktorius
padeda arba prieSingai - klaidina
uzduoties sprendima, jei lankytojai
ypac gerai perpranta pateiktas
nuorodas.

SIGITA IVAISKAITE,
7 MENO DIENOS

Sis zaidimas graZus tuo, kad iki
kauly smegeny pazjstama istorija
iS esmés jvyksta ne su ar tarp daly-
vaujanciyjy, bet Salia jy, kurianciy
savo pasakojima paraleliniame El-
sinore. Jie Cia yra sveciai, sekantys
Zenklus, pazjstantys kitus veikéjus,
taciau jy tikslas néra jsibrauti ir
pakeisti istorijos tékme, o greiciau
keliauti per ja, siekiant iSgyventi.




LEDAS

.................................... Agnius JankevicCius
..................................... Laura LuiSaityté
....... Jonas Tertelis

Valentinas Krulikovskis

Valentinas Novopolskis

Juliana Volodko

Jevgenija Gladij

Viaceslav Lukjanov
Jelena Orlova

.................................. Lietuvos rusy dramos
teatras

2 val. 50 min. (2 dalys)

e

Via€eslavas Mickevicius

Kornelija Krasilnikovaité

2015 m. gruodZio mén. 12 d.
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Kone madingiausias moderniy laiky Rusijos rasytojas
prozininkas Vladimiras Sorokinas (gimé 1955 m.) iSgar-
séjo 2006 m., pasirodZius jo apysakai ,,Opri¢niko diena*
(2006), kuri sulauké milziniSko populiarumo.

»Ledas" yra pirmoji romany trilogijos (,Ledas", 2002;
,Bro kelias“, 2004; ,23000“ 2005) dalis. Joje pasakoja-
ma apie ,Sviesos brolija*, kuri kilo i§ ateiviy uzkoduoto
stebuklingo ledo luito, nukritusio j Zeme Tunguskos me-
teorito pavidalu. Paaiskéja, kad, jvykus Siam susidurimui,
po Zeme pasklinda dvideSimt trys tiikstangiai iSrinktyjy
»antzmogiy“, pasizyminciy ypatingomis sielos galiomis.
Visi kiti Zemés gyventojai téra ,,masinos i§ mésos*. Lite-
ratiros tyrinétojai autoriaus kiryboje randa sasajy su
J. K. Rowling romanais apie Harj Poterj, bet V. Sorokino
fantastika" yra labiau socialiné, kupina ironijos, satyriska.

Spektaklis ,Ledas” yra literatirinio teatro Zanro vai-
dinimas, visy pirma skirtas suaugusiai, iSprususiai, mo-
dernigja uzsienio literatiira besidominciai publikai.

AS savo spektaklj jvardijau ,,spektakliu-prezentacija®,
nes ketinu V. Sorokino romane , Ledas” uzsléptus kodus
ir idéjas pateikti Zilrovams kuo patraukliau, beveik kaip
preke. Spektakliui naudoju tik ta romano teksto dalj,
kuri yra skirta personaZzui, vardu Varia Samsikova. Sis

personazas atskleidZia svarbiausias V. Sorokino roma-
no idéjas, praeina visa atsivertimo ir praregéjimo kelia.
Neketinu kaip rezisierius pirsti Ziurovams vienokia ar ki-
tokia romano siuzeto traktuote, stengsiuosi drauge su
jais visa, kas pasakojama, priimti ,,uZ gryna piniga“.

AGNIUS JANKEVICIUS

AGNIUS JANKEVICIUS

Gimé 1979 m. Skapiskyje. 1998-1999 m. lanké Jauno-
jo filosofo mokykla prie Vilniaus pedagoginio universi-
teto, 2005 m. baigé teatro rezisiiros magistro studijas
Lietuvos muzikos ir teatro akademijoje (kurso vadovas
Jonas Vaitkus). Nuo 2010 m. désto vaidyba ir reZislra
LMTA. Sukuré vaidmeny teatre ir kine. 2012 m. kartu su
bendraminciais jkiré plataus meninio profilio sindikata
»,Bad Rabbits“ - jauna ir alternatyvy teatro meno kolek-
tyva, ieSkantj Lietuvoje neeksploatuojamy arba mazai
eksploatuojamy teatro ir vaizduojamojo meno terpiy,
kuriose galéty realizuoti savo eksperimentinius darbus.
Su savo spektakliais yra daug gastroliaves po Slovénija,
Rusija, Ukraing, Skandinavijos ir kitas Salis. 2014 m. jam
jteiktas Boriso DauguviecCio auskaras uz ,naujy sceninés
raiSkos formy paieSkas®.

MILDA BRUKSTUTE,
7MENO DIENOS

Vizualiosios spektaklio
pusés nefunkcionalumas
néra lengvabidiska klai-
da, veikiausiai toks ir buvo
rezisieriaus sumanymas.
Agnius Jankevicius, kaip
pats minéjo, kuré spekta-
klj-prezentacija. Jis sieké
savajj ,Leda"“ ir pacia
Varvarg Samsikova pa-
versti Zilrovams bandoma
isitlyti preke; matyt, todél
<...> vaizdai naudojami ne
kaip spektaklio ,Ledas”
dalis, o tik kaip Zavus jo
ipakavimas, bevertis, bet
bitinas popierélis. Tam ir
reikalingas klausimy su-
kéles Svieciantis uzraSas
,Varvara Samsikova“ -
kad pagrindiné herojé,
kurios taip ir nepazinome,
tapty preke.



EGLE ZALCIY
KARALIENE

PREMJERA

Oskaras KorSunovas
random heroes
Gintaras Sodeika
Antanas Obcarskas

Gediminas Rimeika

Greta Petrovskyté

Ugné Siauditnaité
Zygimanté Elena Jakstaité

Eimantas Pakalka
Augusté Pociité
Inga Sepetkaité
Kestutis Cicénas
Gailé Butvilaité
Lukas Malinauskas
Oskar Vygonovski
Viktorija Zukauskaité
Ignas GuzZauskas
Martynas AliSauskas
Paulina Taujanskaité
Artiom Rybakov
Karolis Vilkas

Jonas Braskys

Taura Kvetinskaité

OKT/Vilniaus miesto teatras,
Lietuvos nacionalinis
dramos teatras

2013-yjy sausj septyniasdeSimt prieglobscio praSyto-
ju uzémeé viena iS Austrijos sostinés Vienos baznyciy. Tik
tam, kad atkreipty visuomenés ir valdzios démesj j jy pa-
détj. Toks protestas buvo nukreiptas prieS nezmoniskas
salygas Salia Vienos jkurtoje pabégéliy stovykloje. Prasy-
tojai reikalavo geresniy vertéjy, leidimo dirbti, galimybés
ju vaikams lankyti mokykla ir galiausiai sustabdyti savo-
tiSka tradicija kone kasdien keisti vidaus taisykles stovy-
kloje. Daugumai jy deportavimas atgal j gimtaja Salj reis-
ké viena - mirtj. Deja, daugelis jy iS Austrijos namo buvo
deportuoti jau kita vasara.

Sis ivykis tapo atspirties tasku, paskatinusiu austry ra-
Sytoja, Nobelio premijos laureate Elfriede’a Jelinek 2013-
yjy vasara parasyti pjese ,,Prasytojai“. 2016 m. birZel] jvy-
ko pjesés skaitymas ir tai tapo kirybinio proceso, virtusio
spektakliu-akcija, pradzia. Kiirybinei komandai repetuo-
jant, nuo E. Jelinek teksto buvo nutolta ir priartéta prie
Eglés zalCiy karalienés mito, apipinant jj reflekcijomis apie
pabégéliy priémima ir Lietuvos visuomenés poziurj j tai.

Man labai keista matyti ta isterija Lietuvoje - Salyje,
kurioje néra pabégéliy ir greiCiausiai nebus, nes niekas
net nesiruosia Cia bégti. Yra vos keli pabégéliai, dél kuriy
Zmoneés kelia tokia isterijg, o kai kurios politinés partijos
meégina sau susikurti kapitala. Tai yra baisiai ciniSka. Toks
empatijos nebuvimas visy pirma yra Europos istorijos ne-
suvokimas - juk Europa taip susijusi su Artimaisiais Rytais.
Tai ta pati gili tamsybé, kadaise netrukdziusi ar netgi ska-

tinusi vykdyti holokausta Lietuvoje. Netgi iSSaudZius visus
Zzydus nestokojama antisemitizmo, o rasizmas vyrauja
absoliuciai be jokio pagrindo. Toks nesuvokimas budin-
gas visai ryty Europai, o Lietuvai - ypa¢, nepaisant to, kad
kone trec¢dalis lietuviy yra socialiniai emigrantai. Kaip gali-
ma piktintis kitais socialiniais emigrantais, juolab istiktais
karo? Kaip galima nesuprasti, kad pati Vakary civilizacija
provokuoja Sj kara, tokiais kiekiais métydama bombas?

Visada kuriu apie tai, kas vienaip ar kitaip susije su
mano patirtimi, o Si tema mane tiesiog traumavo. Pame-
nu ta nelaime, po kurios spaudoje buvo publikuojamos
i kranta iSplukdyto vaiko kunelio nuotraukos. Tuo metu
Osle staciau ,,Misy klase“. Tokie jvykiai visada yra labai
arti. Net jei jvyke kazkada seniai, potencialiai jie gali pasi-
kartoti. O po to jvykio naujieny portaly komentary skilty-
se neaptikau jokios lietuviy empatijos pabégéliams, ir tai
mane asmeniskai sukrété.

Lietuvoje kuriamos nepagrjstos vidinés baimés. IS tiesy
nieko nereikia bijoti, tik saves. O saves reikéty bijoti, ypac
kai aplink toks tamsumas ir korupcija. Manau, Sis pasi-
rodymas Lietuvoje bus kur kas aktualesnis, nes jis kalba
apie Zmoniy nejtikéting nenora apskritai kazka suvokti.
Nenora suprasti, kad pasaulyje esi su kitais, galbut sveti-
mais, bet juk tai ir yra sugyvenimo klausimas. Cia atsiveria
nepaaiSkinamas psichologinis klodas - vien tamsumu to
nepaaiskinsi.

OSKARAS KORSUNOVAS




FRANZ KAFKA

BADO

MEISTR

REZISIERIUS
SCENOGRAFAS
KOSTIUMY DAILININKE

VAIDINA:

REZISIERIAUS ASISTENTAS

GARSO REZISIERIUS ...
SVIESY DAILININKAS
PRODIUSERIS

TRUKME ..
PREMJERA ..

. Teatras ,Meno fortas*

Eimuntas NekroSius

. Marius NekroSius
. Nadezda Gultiajeva

. Viktorija Kuodyté
. Vaidas Vilius
. Vygandas Vadeisa

Genadij Virkovskij

Tauras Cizas

. Arvydas Diuksta
. Audrius Jankauskas

.1val. 30 min.
. 2015 m. lapkric¢io 14 d.

©@ SPEKTAKLIO PASTATYMA PAREME LIETUVOS

o KULTOROS TARYBA

SPALIO 1D. 14:00 VAL.

TEATRAS ,,MENO FORTAS*

it

»,Bado meistras“ - vienas paskutiniyjy Franzo Kaf-
kos apsakymy, apibendrinantis visg jo kurybg, etines
ir estetines nuostatas, pozilrj j gyvenima. Tai pasako-
jimas apie Menininka, gebantj badauti nejtikétinai ilgai
ir sutraukiantj minias susizavéjusiy zidrovy. Deja, laikai
ir publikos pomeégiai keiciasi, ir nepralenkiamas Bado
meistras, nors ir pasiekes savo meno virsiing, mirsta
vienisas, visy pamirstas cirko uzkulisiuose. Kaip ir visi
Zymiausio XX a. austry rasytojo kdriniai, ,Bado meis-
tras" yra labai asmeniskas, subjektyvus pasakojimas,
atskleidZiantis paties menininko paslaptingiausias pa-
sgmonés gelmes.

Naujausias Eimunto NekroSiaus spektaklis - reZisie-
riaus ir aktoriy improvizacijy F. Kafkos apsakymo tema
rezultatas. RezZisierius itin reiklus savo darbui - kaip ir
pats F. Kafka, jis sugeba nepraleisti né vienos pras-
mingos minties, frazés, Zodzio, jtaigiai, atvirai teatri-
némis priemonémis panardina aktorius | pacig istori-
jos esme ir leidzZia ziGrovui net ne suprasti, o visa siela
pajusti, ka savo Slovés valandomis iSgyvena kiréjas,
kaip jis kovoja uz savo idéja su jo nesuprantanciais
Zitrovais ir jo kiiryba manipuliuojanciu impresarijumi.
Kaip ir apsakyme, E. NekroSiaus spektaklyje nestinga
autoironijos, subtilaus ir intelektualaus humoro.

Gimé 1952 m. lapkric¢io 21 d. PaZobrio kaime (Rasei-
niy r.). 1978 m. baigeé teatro reZislros studijas A. Lu-
naciarskio teatro meno institute Maskvoje (Andrejaus
Gonciarovo kursas). 1978-1979 m. dirbo reZisieriumi
Kauno dramos teatre, 1979-1991 m. - Lietuvos vals-
tybiniame jaunimo teatre. 1993-1997 m. buvo pirmojo
nepriklausomoje Lietuvoje Tarptautinio teatro festiva-
lio LIFE rezisierius. 1998 m. Vilniuje jsteigé teatra-stu-
dija ,,Meno fortas“, yra jos meno vadovas.

2002 m. E. NekroSius Florencijos teatre pastaté
savo pirmaja opera - G. Verdi ,Makbeta*, o jo ,Vys-
niy sodas“, kurio premjera Maskvoje jvyko 2003 m.,
rusy teatro kritiky buvo jvertintas kaip rySkiausias
pastarojo deSimtmeéio A. Cechovo pastatymas.
2009 m. E. NekroSiaus rezisuotas F. Dostojevskio
,Idiotas” buvo apdovanotas Auksiniu scenos kryZiu-
mi kaip geriausias mety spektaklis. 2010-aisiais Mila-
no ,La Scala“ teatre jvyko E. NekroSiaus pastatytos
Ch. Gounod operos ,Faustas” premjera.

E. NekroSiaus kirybiniy pasiekimy saraSe - bega-
& apdovanojimy, jteikty Lietuvoje, Italijoje, Lenkijoje,
Rusijoje, ir kt. Salyse. 1994 m. gauta Baltijos Asamblé-
jos meno premija, tais paciais metais - Europos teatro
premija ,UZ naujasias teatro realybes”. 1997 m. E. Ne-
kroSius apdovanotas Lietuvos nacionaline kultdros ir
meno premija, 1998 m. - Gedimino ordino Komandoro
kryZiumi. 2001 m. jam paskirta K. Stanislavskio tarp-
tautinio visuomeninio labdaros fondo premija uz Zymy
indélj j pasaulio teatro meno raidg, o 2008-aisiais - or-
dino ,,UZ nuopelnus Lietuvai“ Didysis kryZius.



APVALYTIEJI

Oskaras KorSunovas
Lauryna Liepaité
.. Antanas Jasenka
Vesta Grabstaité

.. Greta Petrovskyté
.. Kestutis Cicénas

Darius MeSkauskas,
Gediminas Rimeika

.. Martynas AliSauskas

Laurynas Jurgelis

.. Karolis Vilkas

.. Paulina Taujanskaité, Gailé Butvilaité

.. Oskar Vygonovski, Lukas
Malinauskas

Ugné Siaugitnaité, Kamilé

Petruskeviciaté, Taura Kvietinskaité,
Augu§té Pociiité, Jonas Braskys,
Inga Sepetkaité

OKT/Vilniaus miesto teatras
Lietuvos muzikos ir teatro akademija

.. 1val. 30 min.
.. 2016 m. sausio mén. 25 d.

»BUti jsimyléjus - tai lyg bati Ausvice*, - to-
kia Roland’o Barthes’o mintis paskatino skan-
dalingiausia brity dramaturge Sarah’a Kane
parasyti bene atviriausig savo drama ,,Apvaly-
tieji“. Po spektaklio premjeros autore uzsipuo-
lé kone visa brity Zziniasklaida, piktindamasi,
kam ji raSo tokias Ziaurias pjeses. Dramaturgé
nesutriko: ,AS neraSau ziauriy pjesiy - as tie-
siog stengiuosi bati maksimaliai nuoSirdi.”

1995 m. po kirinio debiuto S. Kane per vie-
ng naktj iS niekam nezinomos pradedancios
dramaturgés tapo skandalingai garsi. Kritikai
tiesiog uZliejo laikrascius straipsniais. Netgi
bulvariné spauda, iki tol nerodziusi ypatingo
susidoméjimo teatru, savo pirmuosius pusla-
pius paskyré S. Kane pjesés verdiktui, apie ja
rasé garsiausiy laikrasciy teatro kritikai.

Pacia S. Kane itin glumino Si audra Ziniasklai-
doje. Jos nuomone, zZurnalistai be reikalo sutel-
ké démesj ne j pacia problema, o j jos refleksija
mene. ,Mane Sokiruoja tai, kad Zmones labiau
trikdo smurto parodymas teatre nei pats smur-
tas. Kalbos apie mano pjese spaudoje uzima
daugiau vietos negu kalbos apie realy penkio-
likmetés iSprievartavima. Viskas, ka jie pasaké
yramelas, iSskyrus tai, kad as parasiau pjese“, -
po pirmyjy reakcijy teigé S. Kane.

Nebe pirma karta grjztu prie Sarah’os Kane.
Jos tekstai turi tos pacios prigimties trauka, kaip
nelaimeé ar nusikaltimas. Jie baisis ir kartu Svaris.
Juose tarsi néra atsitiktinumy zaismés ar buitiSku-
mo - Cia kiekvienas Zodis virsta neiSvengiamybe.
Taip Sarah’os Kane tekstai priartéja prie antikinés
tragedijos branduolio ir pareikalauja i$ teatro to,
kas jau nebejmanoma, kaip ir ,,Apvalytieji“ reika-
lauja i$ meilés.”

OSKARAS KORSUNOVAS

OSKARAS KORSUNOVAS

Gimé 1969 m. Vilniuje. 1993 m. baigé Lietu-
vos muzikos akademija (kurso vadovas Jonas
Vaitkus), jgijo teatro reZisieriaus bakalauro ir
magistro diplomus. Dar budamas studentas
pristaté trilogija ,Ten bati ¢ia“, ,Sené*“, ,Labas
Sonia Nauji metai“ pagal XX a. rusy avangardis-
ty Daniilo Charmso ir Aleksandro Vvedenskio
kidryba. Jau tuo metu jaunas rezisierius iSsisky-
ré nejprasta teatrine kalba. Apie jo spektaklius
imta kalbéti kaip apie atskirg organizma, teatra
teatre. 1998 m. kartu su bendraminciais O. Kor-
Sunovas jkiré nepriklausoma Oskaro Korsuno-
vo teatra (OKT).

Chrestomatiniu tapo rezisieriaus credo
statyti klasika kaip Siuolaikine dramaturgija,
jZzvelgiant tai, kas aktualu Siandien, o Siuolai-
kine dramaturgija - kaip klasika, artikuliuojant
tai, kas universalu, nesensta. Taip gimé Marko
Ravenhillo ,,.Shopping and Fucking®, Williamo
Shakespeare’o ,VasarvidZio nakties sapnas“,
Mariuso von Mayenburgo ,Ugnies veidas”,
Michailo Bulgakovo ,Meistras ir Margarita“
ir kt. 2008 m., statydamas W. Shakespeare’o
»~Hamleta", reZisierius pasuko nauja - laborato-
riniy ieSkojimy - kryptimi. Buvo sukurti Maksi-
mo Gorkio ,,Dugne®, taip pat -,,Miranda“ pagal
W. Shakespeare’a, ,,Paskutiné Krepo juosta“ -
pagal Samuelj Becketta.

O. KorSunovas uz savo kiryba yra gausiai
apdovanotas: 2006 m. jam jteiktas Europos
apdovanojimas ,Uz naujgsias teatro realy-
bes“, 2009-aisiais - Pranciizijos meno ir lite-
raturos kavalieriaus ordinas, dar po mety -
Vsevoldo Mejerholdo vardo apdovanojimas.
Ne vienas jo spektaklis Lietuvoje apdovano-
tas Auksiniu scenos kryziumi, 2002 m. jam
iteikta Lietuvos nacionaliné kulturos ir meno
premija. O. KorSunovas désto LMTA, Siais me-
tais iSleido pirmajj savo aktoriy kursa.

TOMA STASIUKAITYTE, BERNARDINALLT

Neikite j spektaklj, vedami skambiy
antrasciy apie spektakl] ar pjesés autore.
Cia jos biografijos nebus. Neikite ir vedami
Sakalisko instinkto pazidréti ziaurumo. At-
eikite atsigrezti j save, ateikite nustérti, bet
neissigaskite - juk Zmogui jprasta pazinti
daiktus skalpeliu.

KRISTINA TAMELYTE, BERNARDINALLT

Spektaklio tikslas - ne papasakoti vientisa
istorija, o iS tamsiausiy sielos gelmiy
iSspjauti purvu permirkusia vidujybe ir
paklausti apie kiekvieno stebinciojo vidinj
purva - todél ir pjesés pavadinimas kalba
apie iSsivalyma. Arba veikiau apie radikaly
susitepima tam, kad taptumei Svarus.

AKVILE SIMENIENE, BERNARDINAILLT

Naujausias O. KorSunovo pastatymas
»Apvalytieji“ pagal S. Kane to paties pava-
dinimo pjese stebina ne tiek Ziaurumu ar
brutalumu, apie ka buvo raSoma iSanks-
tinése spektaklio perzitriy jmpresijose,
bet keliamy klausimy drgsa ir gilumu.
Zitrovas veréiamas perstruktiruoti tai,
kas daugelj Simtmeciy fundamentaliai
buvo suvokiama kaip europinés tapatybés
pagrindas. <...> ReZisieriaus pasirinkimas
statyti [Sia] pjese veda naujais keliais: jau
metas klausti nepatogiai, taip, kad nubég-
ty Siurpas per nugara, kad visi sutrikty

ir nezinoty atsakymo. Net patys iSmin-
tingiausi. IS dalies tai ir didelés vidinés
brandos reikalavimas publikai, ir galbut
homofobiskos visuomenés gydymo budas,
ir XXI a. groteskisSkos progreso iliuzijos
dekonstravimas.




OIDIPO MITAS

Gintaras Varnas

Gintaras Makarevicius
Aleksandra Jacovskyté

... Onuté Narbutaité

.. Rimas Sakalauskas

Vilius Vilutis

Valentinas Novopolskis

. Arunas Sakalauskas

Nelé Savi¢enko
Vytautas Anuzis

. Povilas Budrys

Paulius MarkevicCius
Mantas Zemleckas
Jovita Jankelaityté
Dovilé Kundrotaité
Arnas ASmonas

. Vesta Grabstaité

Rimantas BagdzeviCius
Saulius Balandos

. Sariinas Zenkevicius

Marius CiZauskas

.. Arnas ASmonas, Aurimas Bacinskas,

Marius Cizauskas, Balys Ivanauskas,
Jovita Jankelaityté, Adomas
Jasiukénas, Dovilé Kundrotaité,
Gytis Laskovas, Paulius Markevicius,
Mantas Zemleckas, Sartinas
Zenkevicius

Lietuvos nacionalinis
dramos teatras

3 val. 50 min. (3 dalys)
2016 m. balandzio mén. 29 d.

TEBY TRILOGIJA:

IDALIS Sofoklio ,,Oidipas karalius*

IIDALIS Aischilo ,Septynetas pries Tébus*“ ir
Euripido ,,Foinikietés*

III DALIS Sofoklio ,Antigoné*
Taip pat spektaklyje panaudoti Johno
von Diiffelio dramos ,Oidipo miestas*
fragmentai.

Labdakidy Seimos - Téby karaliaus Labdako
palikuoniy - prakeikimas yra vienas svarbiausiy
antikiniy Graikijos mity, taip pat ir dalis teatro is-
taky. ,Oidipo mitas“ atskleidZia karaliaus Oidipo,
jo besivarzanciy suny Eteoklio ir Polineiko, duktery
Antigonés ir Ismenés Seimos saga. Sioje valdovy
Seimos istorijoje vaizduojamos jy nesékmés, ydos,
zlugimas, €ia smurtas gimdo smurta, galia kelia pa-
vyda, o baimé maitina baime.

Pirmojoje spektaklio dalyje pasakojama Oidipo
Zlugimo istorija (beje, jvykusi per kelias valandas),
prasidedanti iS Delfy atsklidusia pranaSyste, kad
Tébus apémes maras baigsis, kai bus surastas bu-
vusio karaliaus Lajo zZudikas, o pasibaigianti Oidipo
suvokimu, kas yra zudikas, ir herojaus tragedija.

Antroji dalis - Oidipo stiny neapykantos ir kovos
dél sosto istorija. Mite tas epizodas Zinomas ,,Sep-
tyneto prie$S Tébus“ (t. y. septyniy tauty karo prie$
Téby miestg) pavadinimu. Brolis prie$ brolj ir savo
gimta miestg atveda svetimsaliy kariuomene. Karas
baigiasi broliy dvikova, kurioje abu Ziva. Antigoné
aprauda brolius ir nusizudziusig moting Jokaste.

Trecioji dalis - Oidipo dukros Antigonés istorija.
Ji nepaklusta naujojo Téby karaliaus Kreonto jsaky-
mui, palaidoja brolj ir nuteisiama mirciai. Kreontas
savo tragiSkos klaidos iStaisyti nebespéja ir patiria
katastrofa.

Dievinu klasika, ypa¢ antika, Shakespeare’s,
Calderona. Pjeséje ,,Oidipo mitas” sujungtos visos

trys Oidipo mito dalys, nors ir raSytos skirtingy
autoriy. Juk Siandien niekas (iSskyrus filologus ir
teatro mena studijuojan€ius Zmones) viso mito
nezino. O vertéty. Senieji graiky tragikai buvo
genialus tuo, kad teatre nenusipigino iki kasdieniy
buitiniy dalyky. Teatre jie sieké atverti esmes -
Zmogaus ir pasaulio, tiksliau, jo vietos pasaulyje.
Manau, kad tai jiems patiems buvo mjslé, todél ir
dabar daugelis tragedijy ,,tamsios*, neaiskios, jvai-
riopai interpretuojamos ir aiSkinamos. Tai minties
teatras, kuris kélé klausimus Zitirovams, verté juos
ne tik atjausti, bet ir mastyti.

Juk Oidipo mitas kelia daugiau klausimy, nei
duoda atsakymy. Kas yra zmogaus lemtis? Kodél
vaikai turi atsakyti uz tévy klaidas / nuodémes /
nusikaltimus? Kas yra prakeiksmas? Kas - prana-
Systé? Ar gali savo poelgiais nutraukti bloga gimi-
nés karma? Zmogus - didis ar menkas? O dievai?
Kodél jie tokie abejingi Zmogui ir jo naikinimo ins-
tinktui?

GINTARAS VARNAS

GINTARAS VARNAS

Gimé 1961 m. Vilniuje. 1988-1997 m. mokési Lie-
tuvos muzikos akademijoje: 1993 m. baigé bakalau-
ro studijas Jono Vaitkaus ir Rimo Tumino vadovau-
jamame kurse, 1997 m. - magistrantiros ir meno
aspirantiros studijas. G. Varnas iSgarséjo 1988 m.,
jkiires politinj ,Sépos* teatra, kuriam vadovavo iki
1992 m. Nuo 1989 m. dirba laisvai samdomu rezi-
sieriumi, kuria spektaklius ir operas Lietuvoje bei
uZsienyje, dalyvauja nepriklausomuose projektuo-
se. 2004-2007 m. buvo Kauno valstybinio dramos
teatro meno vadovu. 2007 m. Vilniuje jkuré nepri-
klausoma teatra ,,Utopia“. 2005 m. jam jteikta Na-
cionaliné kulttros ir meno premija ,uz Siuolaikinio
Zmogaus vidinio pasaulio jzvalgas“ sukurtuose
spektakliuose. 2004, 2008 ir 2014 m. apdovano-
tas Auksiniu scenos kryziumi kaip geriausias mety
rezisierius, 2003 m. Siuo apdovanojimu jvertinta jo
rezisuota opera ,Rigoletas”.

ALMA BRASKYTE,

7 MENO DIENOS

Kai kiti Siandienos rezZisieriai
propaguoja (bent jau programi-
niais tekstais) atsinaujinima, is-
sivadavima i$ , tradicinio teatro“
(kad ir ka tai reiksty), skelbia
naujos dramaturgijos trukuma
ar panacéja, taip pat butinybe
kurti naujg teatro kalbg, Gin-
taras Varnas mégsta pareiksti
savo kiek egzotisSkai atsiskyre-
liSka teatro antikvaro pozicija,
grozédamasis baroku ar antika,
programiskai atsiribodamas nuo
Siuolaikinés dramaturgijos dél
jos smulkmeniSkumo ir vulga-
rumo. <...> Varno spektakliuose
natdraliausiai prigyja senyjy
teatro formy inkliuzai: demokra-
tiSkas Sopkos gaivalas, Seséli-
niy léliy rafinerija ar barokinio
kostiumo juslingumas.

RASA VASINAUSKAITE,
MENY FAKTURA

Varnas <...> su savo kdriniais ne-
koketuoja. PrieSingai - skverbiasi
j tokias jy gilumas ir akivarus, kad
net scena darosi per anksta. Ar
mes pajégus visa apglébti, leistis
paskui rezisieriy ir tragedijos
veidrodyje matyti save? <...>
Galima net sakyti, kad spektakly-
je jauc¢iama kazkokia didaktiné,
net pedagoginé rezisieriaus
intencija - noras sugrazinti ir is-
saugoti antikiniy teksty grynuma,
jy Zodziy ir reikSmiy universalu-
ma; grjzti prie tokios kalbos ir
kalbé&jimo, kai juos gimdo inten-
syvus vidinis aktoriaus veiksmas
ir iSgyvenimas.



MEILE,
DON'T STOP

arolina Jurkstaité
. Juraté Januskeviciaté
. Arturas Bumsteinas
. Daina Ulmyté, Rata Jankeviciaté,
Gintaré Damanskyté, Monika
Mikalauskaité, Ausra Bakanaité

. Eglé Siménaité, Erika Gaidauskaité,
Aiva Krupelyteé, Zivilé Beniusyte,
Vytautas Kairys, Povilas
Ostasevicius, Erika Kubilitté, Gerda
Surgautaité, Justina VaikSnoraité,
Justina Jukonyté, Tomas Zinkus

Karolina Jurkstaité, Juraté

Jankeviciuté, Gintaré Damanskyté,
Monika Mikalauskaité, Ausra
Bakanaité, Tomas Zinkus

Artinas Lomonosovas
#Trupé 459

40 min. (vienam ZidGrovui)
2015 m. kovo mén. 21 d.

Jeigu meile apgyvendintume dézutéje? Kokia ji
baty? Ka ji mums papasakoty? O jeigu galétume
pazvelgti j ja pro mazytj plySelj - ka norétume pa-
matyti? ISgirsti? Pajausti? Sie klausimai ir jkvépé
teatrinés instaliacijos ,Meile, don't stop“ kiréjus.
Ja galima biaty pavadinti menine kontempliacija
meilés tema. Cia skirtingi meilés pavidalai ir formos
atsiskleidziantys akimirkai, lyg trumpas Svytéjimas,
virsta viena besalygine, visa aprépiancia meile. Tai -
iSskirtinis spektaklis vienam Ziiirovui.

Teatrinéinstaliacija, Meile,don’t stop*“ buvo apdo-
vanota auksc¢iausiu Lietuvos teatro apdovanojimu -
Auksiniu scenos kryziumi kaip geriausias 2015 m.
spektaklis léliy ir objekty teatro kategorijoje.

Sis spektaklis - lyg meilés patyrimas, toks pat
neapciuopiamas, sunkiai jspraudziamas j zodzius,
kaip ir meilés galios slépinys. Meilé ir skirtingos jos
formos Cia susijungia j vientisa jausma, patirtj, kuri
kiekvienam Zilrovui atsiskleidzia ir yra iSgyvena-
ma asmeniskai, savaip, nepakartojamai. Emocinis
spektaklio turinys nulémé jo forma - jis yra skirtas
vienam Zidrovui, kurj meilés labirintuose lydi 16 ak-
toriy. 40 minuc€iy trunkantj, jam vienam skirta spek-
taklj-instaliacija ziurovas patiria asmeniskai - ste-
bédamas, liesdamas, pro plySelj zvelgdamas j savo
paties vidinj pasaulj.

Spektaklio koncepcija leido kiekvienam iSnaudo-
ti savo kurybinj potenciala ir iSbandyti save nepa-
Zintuose amplua. Kadangi spektaklis buvo kuriamas
laboratorijos principu, iSskirti vieng kiréja is kity
sunku: jie vienu metu buvo ir rezisieriai, ir aktoriai,
ir dailininkai. Atskleisti subtilig spektaklio tema taip
pat padéjo kompozitoriaus Arturo Bumsteino muzi-
ka ir garsai.

KAROLINA JURKSTAITE

TRUPE 459

Dar studijy metais Klaipédoje susiburusi ir pasi-
vadinusi , Trupe 459" jauna léliy ir objekty teatro
kdréjy komanda siekia keisti nusistovéjusj poziurj j
léliy teatra, Lietuvoje taip tvirtai apaugusj stereoti-
pais ir Stampais, ir atskleisti beribes Sios tarpdisci-
plininés scenos meno risies galimybes.

Trupei priklauso SeSi lélininkai, kurie yra léliy teat-
ro aktoriai, reZisieriai, léliy ir scenografijos kiréjai,
kompozitoriai bei Sviesy dailininkai: Monika Mika-
lauskaité, AuSra Bakanaité, Daina Ulmyté, Gintaré
Damanskyté, Rata Jankeviciuté ir Tomas Zinkus.
Meno vadovés - éliy teatro reZisieré, dailininké, pe-
dagogé Juraté JanusSkeviciaté ir léliy teatro reZisie-
ré, aktoré, pedagogé Karolina Jurkstaité.

GODA DAPSYTE,
LIETUVOS TEATRO BIULETENIS

Teatras, kaip Zvelgimas per rakto
skylute, siejamas su senuoju teatru
ir gali pasirodyti atgyvenes. Taciau
spektaklyje ,Meile, don't stop”, §j
veiksma traktuojant paraidziui ir
vaizduojama pasaulj sutraukiant

iki telpancio dézutéje, atsiveria
meilés kosmosas. Jis tiek siauras

ir tiek platus, kiek panorésite. Ir jei
linksmos rankos kviecia pazaisti su
Sirdimi, kodél gi ne?

KRISTINA STEIBLYTE,
7MENO DIENOS

Kiekvienas Ziiirovas tapo savotisku
vujaristu, pro skylute, nors ir ne
rakto, stebinciu svetima istorija.

O tos svetimos istorijos - ne tik
apie moters ir vyro meile (nors tai,
regis, dominavo), bet ir apie meile
sau, draugyste, meile kaip apgaule.
Viskas sukurta naudojantis skirtin-
gai valdomomis jvairiy medziagy,
formy ir stiliy l&lémis, objektais.




MISKINIS

. Valters Silis
Ugis Bérzins

Vainius Sodeika

. Saulius Ciugelis

. Liubomiras Laucevicius
Vilija Grigaityté

. Martyna Gedvilaité

. Eglé Grigaliunaité

. Vaidas MarSalka

. Edgaras Zemaitis

Nacionalinis Kauno
dramos teatras

3 val. 30 min. (2 dalys)
20415 m. rugséjo mén. 18 d.

md
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»Miskinis“ - tai nejtikétina penkiasdeSimties mety
slapstymosi istorija, atmieSta gera lietuviy ir latviy ki-
réjy humoro doze. Pagrindinis spektaklio veikéjas Jonas
Petrutis mieste buvo dukart, Zmonos ir vaiky neturéjo,
niekur nedirbo, nenuskriaudé né musés, pabégo i$ ar-
mijos, gyveno slapstydamasis sesers Sesélyje ir tikéjo,
kad nuo vilko jj iSgelbéjo Dievas... Jis anaiptol nebuvo
i§ ty misko broliy, kurie dienas ir naktis leido partizany
bunkeryje, laikydami rankoje ginklg su paskutine likusia
kulka... Jonas nemané kovoti ar prieSintis, - jis tiesiog
nusprendé pasitraukti iS Antrojo pasaulinio karo lauko
ir pasislépti.

Kirybine grupe jkvépé tikra latvio Janio Pinupo (1925-
2007) gyvenimo istorija. Sis Peleéiy apylinkés gyven-
tojas 1995-aisiais tapo tikra Latvijos sensacija, kai po
penkiasdeSimt mety trukusio slapstymosi nuo soviety,
sugrjzo j visuomene. Rezisierius Valters Silis Zilrovy
klausia: ,Kas geriau - kovoti ar pasitraukti?“

Tai néra dokumentinis spektaklis - humoro ir tragedi-
jos sintezé vaizduojant istorinius momentus neiSvengia-
ma. Ar buvimas Miskiniu yra iSsilaisvinimas i$ sistemos
gniauzty, ar ilgiausiai trukes atsakomybés vengimas
Zmonijos istorijoje?

UzZ antraplanius vaidmenis Siame spektaklyje aktoriai
Liubomiras Laucevicius ir Vilija Grigaityté buvo apdova-
noti Auksiniu scenos kryziumi. ReZisierius Valters Silis ir
dramaturgas Janis Balodis buvo nominuoti uz geriausia
rezisira.

Sudeétingiausia buvo j viena spektaklj sutalpinti visus
tuos 50 mety. Man jiedu - brolis ir sesuo - atrodo kaip
eiliné sovietiniy Zmoniy pora, tenoréjusi iSgyventi §j ab-
surdiSka laikotarpj. Kiekvienas savo spintoje turi pasis-
lépes skeleta, bet jy atveju - tai gyvas skeletas, vardu
Didysis Brolis. Svarbiausias aspektas Sioje istorijoje -

butinybé slapstytis, meluoti, griauti nusistovéjusias tai-
sykles ir susikurti savas. Jy gyvenimas buvo gerokai be-
protiSkesnis nei daugelio kity.

VALTERS SILIS

VALTERS SILIS

Gimé 1985 m. 2010 m. baigé rezZisiiros studijas Lat-
vijos kulturos akademijoje. Sékmingai dirba Latvijos na-
cionaliniame teatre ir nepriklausomuose teatruose, to-
kiuose kaip ,,Dirty Deal” ir Gertridos gatvés teatrai. Jau
savo karjeros pradzioje, per vienerius metus skirtingo-
se scenose pastates tris spektaklius, V. Silis ryskiai jsi-
verzé | Latvijos teatring padange. Jo kiirybos centre -
skausmingi ir ,nepatoglis“ Latvijos istorijos epizodai,
papasakoti stereotipy ir iSankstiniy nuostaty nesuvar-
Zyta, subtiliai Zmogiska, netikétu humoru pratriikstancia
teatrine kalba.

Drauge su idéjiniu bendrazygiu, jaunu latviy drama-
turgu Janiu BalodZiu (g. 1987) V. Silis scenoje tyrinéja
naujausias Latvijos politinio, ekonominio, socialinio
gyvenimo aktualijas bei nesenus istorinius jvykius, nu-
Sviesdamas mazai zinomus ar net neZzinomus faktus, at-
skleisdamas paradoksalias jy savybes.

Nuo tada, kai 2009-aisiais pirma kartg pelné svarbiau-
sigjj Latvijos teatro apdovanojima ,Spé&lmanu nakts“
uz spektaklj ,Apie mamas* spektakliy vaikams ir jauni-
mui kategorijoje, V. Silis nuolat patenka tarp nominan-
ty, o jo reZisuoti spektakliai ,Visi mano prezidentai“ ir
,Legionieriai“ 2011 ir 2012 m. buvo apdovanoti kaip ge-
riausi nacionalinés dramaturgijos pastatymai. Ne viena
jo spektaklj galéjo pamatyti ir Lietuvos publika: ,Legio-
nieriai“ rodyti 2013 m. ,,Sirenose“, ,,Nacionalinis plétros
planas” - Baltijos Saliy dramaturgijos festivalyje Nacio-
naliniame Kauno dramos teatre, , Barikados" pastatytos
Lietuvos nacionaliniame dramos teatre.

D
D
ST
KAUNO DIEN.

Spektaklis kurtas ben-
dradarbiaujant su jau-
nais, bet jau jvertintais
karéjais i$ Latvijos -
rezisieriumi Valteriu
Siliumi ir daznai kartu su
juo dirbanciu drama-
turgu Janiu Balodziu.
Kurinys ypatingas dar ir
tuo, kad kurtas labo-
ratorijos principu, kai
dramaturgas pjese rasé
per repeticijas, kartu ja
tobulindamas su rezi-
sieriumi ir kaunieciais
aktoriais.

RAMUNE BALEVICIOTE,
7 MENO DIENOS

Mane asmeniskai vaiz-
duotéje jau neatskiriamai
suauges Balodzio ir Silio
duetas Zavi pirmiausia
beatodairisku, aistringu
gebéjimu stacia galva
pulti j kokia nors - daznai
istorine, bet nebdatinai -
tema ir, prisiimant
istoriko ir tuo pat metu
istorijos falsifikuotojo,
detektyvo ir kartu klasto-
tojo funkcijas, istirti jg iS
paciy jvairiausiy pusiy.




VAIKYSTE

REZISIERIUS
SCENOGRAFAS
KOSTIUMY DAILININKE ...

VAIDINA

KODIKELIS .
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RITERIS
GEISA .
DRAKONAS
KRUMAS .
LAIKRODIS
SULINYS .
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Karolis Vilkas

. Romanas Duda
. Ieva Simukonyté

. Gediminas Rimeika

. Laurynas Jurgelis

. Oskar Vygonovski

. Gailé Butvilaité

. Aurimas Bacinskas

. Viktorija Zukauskaité
. Paulina Taujanskaité
. Greta Petrovskyté

Zygimanté Jakstaite
Lukas Malinauskas
Jonas Braskys
Augusté Pocilté
Taura Kvietinskaité
Martynas AliSauskas
Ugné Siaugitnaitée
Kestutis Cicénas
Inga Sepetkaité

OKT/Vilniaus miesto
teatras, Vilniaus
teatras ,Lélé“

VILNIAUS TEATRAS ,,LELE*

Spektaklis ,Vaikysté“ - tai pirmasis jauno teatro
menininko Karolio Vilko reZisiirinis darbas. 2016 m.
baiges vaidybos bakalauro studijas Lietuvos muzikos
ir teatro akademijoje, K. Vilkas savo rezisuriniame de-
biute derina ir savaip interpretuoja jvairius meninés
raiSkos budus: i§ mokyklos skolinasi tam tikra klasi-
kinio realistinio teatro naivuma, i savo mokytojo Os-
karo KorSunovo - potraukj absurdui, groteskui ir XX a.
pradZios literatirinio avangardo tradicijoms, i$ kity
estetiniy, asmeniniy jtaky ir, paprastai tariant, i$ gyve-
nimo - sapnus, koSmarus, nekomercinio kino, anima-
cijos, poparto meninj Zodyna, jvairiausias ezoterines
patirtis, aukStosios ir populiariosios kultliros Zenklus.

Spektaklio-koliazo forma logiskai iSplaukia i$ tu-
rinio ir spektaklyje kokybiskai jj papildo, padédama
skleistis pagrindinei temai ir pateikdama nemazai
uzuominy j Salutines: atsipléSimas nuo motinos, atsi-
traukimas nuo mokyklos ir tradicijos, (teatrinio) mas-
tymo stereotipy ir kliSiy atsikratymas.

RezZisierius K. Vilkas, scenografas Romanas Duda,
kostiumy dailininké Ieva Simukonyté ir visa ju bendra-
amZiy aktoriy komanda masto teatriSkai (ne literati-
riSkai), drasiai ir kiirybiSkai, savo mintis apie pasaul] ir
teatra reiskia ne kaip lin fabula pagrjsta pasakoji-
ma, o veikiau remdamiesi Siandieninio Zmogaus pasau-
léjautai artimesniu asociatyviu, jy santykj su Siandienos
vaizdy kultira reprezentuojanciu teatriniu mastymu,
atitinkama sceninio montaZo logika ir dinamika.

Gyvenime yra mirtis. Ir tai, kg renkiesi: baime arba
drasa. Kodél kudikiai tiek daug verkia? Ar tikrai jiems
skauda pilvuka? O gal jie jaucia artéjancia mirtj?

Tai - istorija apie vieng kudikélj, kuris labai bijojo mir-
ties, ir viena naktj pabudo savo paties sapne.

AD




GEROS

. Daiva Samajauskaité

. Veronika Ciinskaité-Golovanova LA . : R Kasininkiy charakteriai - tai lengvai atpaZjstami tipazai, ne en Normandie“ Havre, ,Next" Lilyje, ,Exit* Kretéjuje, kritika.

. Milda Zapolskaité | 8 Prekybos centro atmosferg atkuria dienos Sviesos

Vaiva Grainyté

Lina Lapelyté

Rugilé Barzdziukaité
Eugenijus Sabaliauskas

Artnas Zujus

Operos ,Geros dienos!“ siuzeta kuria skirtingi kasi- Spektaklis pristatytas jvairiuose tarptautiniuose muzi-
ninkiy likimai, paprastai slepiami po dirbtinés Sypse- kos, teatro ir operos festivaliuose Lietuvoje ir uzsienyje "
nos ir mechanisko aptarnavimo -, Laba diena!“, ,, A¢ia!“, (Sanchajaus tarptautiniame Siuolaikinio teatro festiva- Smaikstu, Zavinga ir san-
.Geros dienos!“ - kauke. Kasdienybéje nepastebimos, lyje , Act*, Siuolaikinio muzikos teatro ir naujosios ope- tariai diversiska. Subtiliai

THE NEW YORK TIMES

Indré Anankaité-Kalasnikoviené

Liucina i robotus primenandios pardavéjos operoje veikia kaip ros festivalyje ,Prototype“ Niujorke, teatro festivalyje ir samojingai perteikta
ucina B e \ . — rySkils personaZai. Pardavéjy mintys, Zilirovams girdi- +Auksiné kauké“ Maskvoje, Baltijos teatro festivalyje kapitalizmo spasty ir
Vida Valuckiené 7 R L« X1 - mos jy CV isklotinés tampa trumpa, individualia drama. Rygoje, jvairiuose festivaliuose Prancizijoje: ,Autom- liguisto vartotojiskumo

Lina Valioniené & : B = jkunijantys universalias realijas. Operos librete susipina ,Passages” Mece, ,,Horizon“ Miullze, , Théatre en Mai*
Rima Soviéne o > R ~ Snekamoji, literatiriné kalba ir nidienos aktualijos. Diion%, ,,§onik" Kempeze, !r Vokietijoje: ,Fast Forvyard“ NEW YORK MAGAZINE
Braunsveige, ,Europoly” Miunchene). Opera transliuota

ita Ragiiiniene p A . e o =S BBC ,Radio 3" ir Lietuvos nacionalinio radijo eteryje. Juodosios komedijos
Rita Racilniené VT - lempy ir aplinkos garsy instaliacija, sujungianti Ziiirovy Sedevras... suvyniotas j

Svetlana Bagdonaité = - 4 ' sale su scenoje veikianciy deSimties kasininkiy erdve. VAIVA GRAINYTE - lietuviy raSytoja, dramaturge, uzburianéia, beveik litur-
' ! Ve - Scenos apipavidalinimas minimalus: prekés - tarsi pri- eseisté, poeté. Jos pastarojo meto kiiryboje biografiné gine ramybe.
Kristina Svolkinaité i 4 valoma, pazodiné supermarketo dekoracija - operoje ir kolektyviné atmintis, dokumentika ir fikcija, buities at-
% veikia muzikiniu ir Zodiniu pavidalais. spindziai ir socialinés temos darniai dera su poezijos,
lengvo absurdo, ironijos ir siurrealizmo pustoniais.

Kestutis Pavalkis/Edgar Sabilo (fortepijonas), !
Lina Lapelyté (aplinkos garsai, elektronika) A Pagrindinis operos garsas - tai nuolatinis pypséjimas,

; lydintis skenuojama preke. Jis tai prityla, tai garséja, bet LINA LAPELYTE - menininké, gyvenanti ir kurianti
niekada nesiliauja. Kasininkiy dainos, akomponuojamos tarp Vilniaus ir Londono. Lietuvos muzikos ir teatro aka-

THE WALL STREET JOURNAL

...minimalistinés teksta-
ros, atgaivinancios kas-

»Operomanija“ dienio gyvenimo sukurj -

Sio garso, savo monotoniSkumu primena apsipirkimo demijoje studijavo klasikinj smuika, KaraliSkoje Londono banalybe, transformuota
. procesa. Operoje ,Geros dienos!“ muzika pabréZia per- meny akademijoje baigé garso meno ir skulptiros studi- imena O'pera samojinga
55 min. sonazy mintis, padeda jas iSgirsti. jas. Savo muzikiniuose pastatymuose Zaidzia popkulti- - kand}

2011 m. balandZio mén. 11 d. _
(trumpametrazé versija), Operos kuréjos vengia moralizuojancio tono: Kkritis-

2013 m. rugséjo mén. 28 d. kas poziuris | kapitalizma atskleidziamas su humoru, RUGILE BARZDZIUKAITE - lietuviy kino ir teatro reZi-

(pilnametrazé versija) pasitelkus ironija ir poezija. Skirtingy kasininkiy likimy sieré. Baigé kino ir teatro rezisirg Lietuvos muzikos ir te-
mozaika susilieja j bendra chora - universalia poema, atro akademijoje ir kino dokumentika Londono Goldsmito
teigiancia vartojimo malonuma. universitete. Jos darbai kino ir teatro srityse yra tarpdisci-

pliniski, trinantys riba tarp dokumentikos ir fikcijos.

ros, lyCiy stereotipy, senatvés, nostalgijos temomis.

THE NEW YORKER

Tvirtai sukonstruotas,
daugiasluoksnis kirinys,
kurio humoras persmelk-
tas melancholijos.

2013 m. Tarptautinis teatro institutas (ITI) opera ,Ge-
ros dienos!“ atrinko | konkurso ,Music Theatre NOW* Prodiuseriné kompanija ,,Operomanija“ nebe pirmus
finala (Scenos meny bienalé, JonSiopingas, Svedija), metus sékmingai purena naujo muzikos teatro dirva,
spektaklis jvertintas ,Globe Teana-Theatre Observa- atskiriems bendriems projektams kvie&ia skirtingus WWW.JONASMEKAS.COM
tion“ prizu. 2014 m. opera ,Geros dienos!“ apdovano- menininkus. Nuo 2008 m. pristaté daugiau nei 40 Siuo- Tai tarytum mini Sede-
ta Auksiniu scenos kryziumi kaip geriausias 2013 m. laikiniy opery ir daugiadiscipliniy meno projekty. Taip vras. Nei pridési, nei atim-
lietuviy autoriy pastatymas; pelné du Baltijos teatro pat organizuoja Siuolaikinés operos festival] NOA (Nau- si - labai vientisa, labai
festivalio prizus (Ryga, Latvija); jvertinta pagrindiniu josios operos akcija), kuris tapo didziausiu tarptautiniu paprasta ir labai tikra.
,Fast Forward“ festivalio Braunsveige (Vokietija) prizu. naujojo muzikos teatro renginiu visame Baltijos regione.
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éVARUS MIESTAS — FIROPID

Anestis Azas ir Prodromos
Tsinikoris
Margarita Tsomou

... Eleni Stroulia
Zaira Falirea

.................................... Eliza Alexandropoulou

Panagiotis Manouilidis

.................. Nikos Pastras Tai vis délto, kas valo Sita miesta? Kodél didZioji da-

lis Atény valytojy yra moterys imigrantés? Ar jos gimé

tais, ir kaip jos susipina su pasaulio istorijos suirute? .
SUDDEUTSCHE ZEITUNG,

<...> Anestis Azas ir Pro-

.............................. Ioanna Valsamidou, Liana
Taousiani

Vasilis Chrysanthopoulos

Yiannis Katranitsas

Mabel Matchidiso Mosana
Rositsa Pandalieva

Fredalyn Resurreccion

Valentina Ursache

Nelly Kambouri

Onassio kultiros centras

Goethe’s institutas

2016 m. vasario

valytojomis? Juk pagaliau mes visi esame istorijos
subjektai. Ir kodél vartojame Zodzius ,,valymo operaci-
ja“ apibadindami policijos ar kity pajégy veiksmus, nu-
kreiptus ,iSvalyti“ vieSasias erdves nuo ,nepageidauja-
my“ asmeny - imigranty, benamiy, marginaly?

RezZisieriai Anestis Azas ir Prodromos Tsinikoris ima-
si tyrinéti po ,Svaros” ir ,,grynumo“ savokomis slypintj
rasizma, faSizmo grésmes, motery imigranciy padétj
Graikijoje bei ,valytojos“ tapatybe. ] nusistovéjusius
stereotipus dokumentiniame spektaklyje ,Svarus
miestas” sililoma Zvelgti realiy Zmoniy akimis - ¢ia pat
scenoje jie lauzomi klausantis asmeniniy tikryjy valymo
eksperciy istorijy: valytojomis Aténuose dirbanciy imi-
granciy i$ Filipiny, Moldovos, Albanijos, Piety Afrikos ir
Bulgarijos.

.Sio spektaklio sumanymas gimé pries porg mety,
kai paciame ekonominés krizés jkarstyje pasigirdo Su-
kiai ,,iSsivalykime!“ ir dalis Graikijos visuomenés Spagas
nukreipé j atpirkimo oziais tapusius Salyje gyvenancCius
uZsieniecCius, imigrantus ir pabégélius. Tokie rasistiniai
pareiSkimai buvo tiesmuki, niekas nesistengé jy su-
Svelninti, todél mums pasidaré jdomu patyrinéti, kaip
vartojamos ,,grynumo“ ir ,Svaros“ savokos deSiniyjy
retorikoje. <...> ,,Svarus miestas” - tai Siuolaikinis pa-
sakojimas apie Graikijg svetimyjy akimis. Po daugelio
ménesiy, praleisty stebint imigranty bendruomenes,
galiausiai apsistojome prie motery imigranciy, kurios
paprastai biina ta tylioji imigranty mazuma, apie kuriag
vieSosiose erdvése menkai kalbama,” - sako spektak-
lio rezZisieriai.

Taigi kas yra tie Zmonés, kuriems patikime savo pri-
vacCias erdves, ir kas jiems yra Graikija po tiek mety,
praleisty Cia valgant imigranto duona? Kaip juos pavei-
ké ekonominé krizé? Ar jiems pavyko jsilieti j Graikijos
visuomene, ar vis délto jie taip ir liko svetimi? Kokios jy
asmeninés istorijos slypi po nuogais biografiniais fak-

ANESTIS AZAS

Gimé 1978 m. Tesalonikuose. Ten mokeési Aristotelio
universiteto Teatro fakultete, véliau studijavo teatro
rezistrg Ernsto Buscho dramos meny akademijoje Ber-
lyne. 2010 m. dirbo rezZisieriaus padéjéju teatro grupés
»Rimini Protokoll“ spektaklyje ,,Prometéjas Aténuose”.
Nuo 2008 m. yra laisvai kvieCiamas reZisierius, kurian-
tis Graikijoje, Vokietijoje ir Sveicarijoje.

Anestis Azas yra pastates spektakliy pagal klasiki-
niy autoriy Heinerio Miillerio, Aischilo, Bernardo-Marie
Koltéso pjeses, taip pat Siuolaikiniy autoriy Dimitrijaus
Gawrischo, Danielos Janjic, Manolio Tsiposo kirinius,
reZisavo ir paties rasytas dokumentinio teatro pjeses,
kviesdamas vaidinti realius Zmones.

Jo paskutinis spektaklis ,Farmakonisi atvejis, arba
teisé j vandenj“ (2015) pasakoja apie pabégéliy krize
Egéjo juroje.

PRODROMOS TSINIKORIS

Gimé 1981 m. Vupertalyje graiky imigranty Seimo-
je, 1999 m. persikélé gyventi j Tesalonikus, kur baigé
Teatro fakulteta Aristotelio universitete. Dirba rezisie-
riumi, dramaturgu ir aktoriumi Aténuose ir Berlyne. Per-
sikéles gyventi | Aténus vaidino rezisieriaus Dimiterio
Gotscheffo spektakliuose, taip pat reZisieriaus padéjé-
ju ir tyréju vokieciy teatro grupéje ,,Rimini Protokoll“.

2015 m. geguzés mén. vadovavo tyréjy komandai sta-
tant spektaklj ,X butai“, kuris buvo vaidinamas aténie-
Ciy butuose. Vienas paskutiniyjy jo darby - ekskursija
su audiogidu po Atény centra ,Vidury gatvés®, kuriame
apie miesto benamius pasakoja patys benamiai.

Nuo 2015 m. spalio mén. Anestis Azas ir Prodromos
Tsinikoris yra Nacionalinio teatro Aténuose Eksperi-
mentinés scenos meno vadovai.

dromas Tsinikoris puikiu
»Rimini Protokoll“ stiliumi
scenoje pristato penkias
valytojas, linksmai ir atvi-
rai, be pagrazinimy pasa-
kojancias apie savo darba
Graikijoje. Nors ilgg laika
moterys dirbo nelegaliai
ir dél to buvo iSnaudoja-
mos, vis délto joms ten
buvo geriau nei gimtuose
krastuose - Piety Afrikoje,
Moldovoje, Albanijoje ar
Filipinuose.

TAZ. DE

Kartais rezisieriams, kuriy
démesio centre atsiduria
nukentéjusieji, priekais-
taujama, kad jie naudojasi
Zmoniy skausmu, bet
,Svarus miestas“ iSvengia
Siy pinkliy. Mes stebime,
kaip Sios moterys atranda
savyje jégy, sugeba at-
siskleisti ir daro tai labai
jtaigiai. Pabaigoje kaip
emancipacijos Zenkla
matome jas Sokancias
»zeibekiko“, kuris tradi-
ciSkai laikomas Graikijos
vyry Sokiu, regime, kaip
moterys prazysta, pagaliau
sulaukusios démesio ir
pagarbos, nes joms grazi-
namas orumas.
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NUTEKINIMO S
PAMOKOS

Anna Fries

,machina eX", Clara Ehrenwerth
Roland Bonjour

Dmitrij Gawrisch
Nora Decker

Clara Ehrenwerth
...Leonie Rainer

Anna Fries, Franziska Riedmiller
Daniela Bayer

Lasse Marburg, Philip Steimel
Konrad Jiinger

Paula Reissig Benita Sarah Bailey

Mathias Prinz Cora Frost

Winnie Christiansen
Benedikt Kaffai

Walter Hess

Maria José Morales Folgueras \\l L

Konrad Jiinger
Philip Steimel
Sina KieBling

,machina eX"“

Miinchner Kammerspiele,
Goethe-Institut, HAU Hebbel
am Ufer, FFT Diisseldorf,
Gessnerallee Ziirich, ROXY

Birsfelden, Siidpol Luzern, ‘H: 1 \
AUAWIRLEBEN Theaterfestival A
Bern

Kulturverwaltung der
Senatskanzlei Berlin,
Fonds Darstellende Kiinste,
Fachausschuss Tanz &
Theater BS/BL

75 min.
2016 m. vasario mén.

2021-yjy Vokietija. Po keliy i$ eilés pastaro-
jo deSimtmecio kriziy vieningos Europos idéja
susvyruoja, Salj sugniauZia galinga saugumo
ranka. Visuomené pasidalijusi j dvi barikady
puses: kritikai i$ jvairiausiy politiniy stovykly
reikalauja Vokietijos iSstoti iS Europos Sajun-
gos, o ES idéjy puoselétojai nori laikytis seny-
jy solidarios bendruomenés idealy. Siekdama
numalSinti kilusiag jtampa, Vokietijos vyriausy-
bé atiduoda sprendimo teise j tautos rankas -
surengiamas referendumas, kuriame turéty
bati nuspresta - likti Europos Sajungoje ar ne.
Nieko neprimena? TacCiau spektaklyje, kiek ki-
taip nei tikruose pastarojo meto jvykiuose, si-
tuacija pakrypsta kiek kita linkme: pora dieny
prie$ balsavima jauno viesSyjy rysiy specialisto
akiratin paklitina ypac¢ slapta informacija. Jos
nutekinimas gali turéti drastiSky ir neatitaiso-
my pasekmiy visai Europai.

Spektaklyje-Zaidime ,Nutekinimo pamo-
kos“ klréjai i$ ,machina eX“ iSkelia moralinius
prieStaravimus, slypin¢ius demokratijos, skaid-
rumo, zodzio laisvés ir manipuliacijos savoko-
se. Bendradarbiaudami su dramaturgu Dmitri-
jumi Gawrischu, medijy menininky kolektyvas
sukdré teatrinj zaidima, kuriame politiniai idea-
lai ir asmeniniai interesai tampa neatskiriami
vienas nuo kito ir drauge tampa lemianciais
veiksniais. Grupémis po deSimt Zmoniy zidro-
vams tenka unikali proga tapti politinio trilerio
veikéjais ir priimti svarby sprendima - nutekinti
ar nenutekinti?

MACHINA EX

Tai naujyjy medijy meno ir teatro menininky gru-
pé, Kurianti virtualios realybés kompiuterinius
zaidimus. Dalyvius jtraukiancius interaktyvius
skaitmeninius Zaidimus sujungus su scenine dra-
maturgija, ,,machina eX“ spektakliuose atlikéjai ir
Zidrovai tampa lygiaverciais scenoje kuriamo fan-
tastinio pasaulio dalyviais; ¢ia Zmonés, objektai,
skirtingos erdvés - viskas paklista fiktyvaus Zai-
dimo taisykléms.

Kolektyvo ,machina eX“ kiriniuose derinami
kompiuteriniy Zaidimy, teatro bei interaktyviy
instaliacijy kurimo principai. Elektroniniy davikliy
ir analoginiy prietaisy valdomose patalpose, kur
veikia aktoriai, Zilirovai akimirksniu panyra j Zai-
dimo kuriama visata: €ia i$ tikryjy galima atidaryti
ar uzdaryti duris, jjungti ar iSjungti Sviesa, bet ka
paliesti, iSbandyti, perdéti j kita vieta ar perduoti
kitam, tokiu budu tikrinant sceninés erdvés ir joje
veikiangiy aktoriy reakcija. Siuose sudétinguose
paradoksaliuose metapasauliuose trumpam jsiga-
li iliuzija. I Zaidimo erdve patekusi publika tampa ir
istorijos dalyve, nes be jos veiksmas nesirutulioja:
Zidrovai, lydimi aktoriy-avatary, ieSko atsakymy,
sprendzia mijsles ir priima istorijos vyksmui svar-
bius sprendimus.

Nuo jkdrimo 2010 m. ,machina eX“ pristaté
daugiau nei deSimt originaliy nuotykiy-spektakliy,
su kuriais keliavo po Zaidimy ir vizualiyjy meny
festivalius. Dirbdami zaidimy laboratorijos prin-
cipu, kiiréjai nuolat ieSko naujy zaidimy formy ir
interaktyviy istorijy nedideléms auditorijoms.

SPIELWIESE

Tai yra teatro ateitis! Zaidimas ir
teatras - tai, kas geriausia Siuose dvie-
juose dalykuose, sujungta j viena.

»IMPULSE“ FESTIVALIS

Kolektyvo ,,machina eX* kuriamos
istorijos, be to, kad yra ypa¢ smagios
ir teikia didziulj malonuma, stebina
kuréjy profesionalumu. Jiems pa-
vyksta sceninj vyksma jsukti taip, kad
Zitrovas nejuciomis, nesijausdamas
apnuogintas Kity akivaizdoje, be jokios
prievartos ir abejoniy tampa jo dalyviu.
Galbut tai pavyksta dél kameriniy, jau-
kiy erdviy, o galbit tai - didziulé teatro
kuriamos iliuzijos jéga...

»BEST OFF“ FESTIVALIS

»machina eX“ sugeba uzburti auditorija
ta distancijos nesukuriancia lengvumo
aura. Ir realybé, ir iliuzija vienodai vilio-
ja. Jautiesi, lyg butum patekes j Davido
Lyncho filmg ar kokj kompiuterinj
Zaidima, i$ kurio iStrukti yra vienintelis
kelias - ironiSkai Sypsantis atsakyti j
suktus klausimus. <...> ,machina eX“
kuréjams pavyksta nejtikétinas ir labai
ypatingas dalykas - teatre sukurti kai
ka visiSkai nauja, netikéta.



VARSUVOS
KABARETAS

Krzysztof Warlikowski

Krzysztof Warlikowski, Piotr

Gruszczyniski, Szczepan Ortowski --MagdalenaiCi€lecka

...Matgorzata Szczesniak ~ EWRECTE
.. Matgorzata Hajew:

. Piotr Gruszczynski

.Claude Bardouil

.Kamil Polak
irostaw Burkot

.Pawet Bomert, Piotr Maslanka, Pawet
Stankiewicz, Fabian Wtodarek

Kamil Polak
.kukasz J6zkéw
.Pawet Kamionka

Marcin Chlanda

Katarzyna tuszczyk

. Mirostaw Burkot

.Dariusz Adamski

.Monika Kaleta

.Tomasz Laskowski

.Kacper Maszkiewicz, Maciej Zurczak
zbieta Fornalska, Ewa Sokotowska

. ,Nowy teatr”

Avinjono festivalis, Liuksemburgo
miesto teatrai, Sajo nacionalinis
teatras ParyZiuje, LjeZo teatras,
Klermono-Ferano teatras, Nacionalinis
audiovizualinis institutas

4 val. 30 min. (2 dalys)

2013 m. liepos mén. 3 d.,
Gdynés ,,Open'er” festivalis

JVarSuvos kabaretas“, jkvéptas Johno Van Druteno
pjesés ,AS esu kamera“ ir Johno Camerono Mitchel-
lo filmo ,,Shortbus®, grazina mus j XX a. ketvirtojo de-
Simtmecio pradzios muzikinj reviu: intensyvis ritmai
ir garsai tarsi bando nuslopinti militaristinio marso
nuojautas. Scenoje atsiveria dvi konkrecios istorinés
realybés: Veimaro Vokietija, prieS uZzimant ja naciams,
ir Niujorkas po rugséjo 11-osios iSpuoliy. Tai dvi lai-
ko ir erdvés laboratorijos, kuriose lyg po padidina-
muoju stiklu matome, kaip susiklosciusios istorinés
aplinkybés iStraukia mimyse tinancias uZslopintas
baimes, seksualines ir erotines fobijas, ta beprotiska
kazko ilgesj - visa tai, kas kartu gimdo jtampa ir veda
link lazio tasky. §iq dviejy savo chronologija ir geo-
grafija skirtingy pasauliy sankirtoje tarsi veidrodzio ats-
pindys iSkyla Siandieniné VarSuva, o su ja - ir kiti panasiy
istoriniy patirCiy Europos miestai.

Spektaklyje prabylama apie prarasta laisvés skonj
Siuolaikiniame pasaulyje. Cia ir dabar, kai blankus vieno-
dumas laikomas vertybe, o po ,kolektyvinio saugumo*
etikete prievarta brukamos normos ir Stampai, kyla pa-
vojus prigimtinei Zmogaus teisei j saviraiSkos ir individo
laisve. Nusimesti socialiniy normy antrankius ir apeiti
suvarzymus galima tik uZdarose, pogrindinése erdvé-
se, o teatras yra viena i$ jy. K. Warlikowskio spektakliai
pasizymi tuo, kad publikai €ia tenka jsitraukti j diskusija
apie tai, kas Siandien yra aktualiausia, kelia daugiausiai
skausmo ir nerimo. Siame spektaklyje Zanrinés atspir-
ties tasku pasirinkes kabareta, K. Warlikowskis ir vél
griauna aktorius ir publika skirianCig ketvirtaja siena,
nes kabaretas - tai nevarzomos laisvés erdvé, nepaklis-
tanti taisykléms ir siautulinga it nesibaigiantis karnava-
las.

Spektaklyje sugretinamos skirtingos prievartos for-
mos ir scenarijai. Cia vaizduojama uzdara menininky
grupelé, kuriai menas vis délto pasirodo esas prazitin-
gas - uzterStas abejonémis jy gyvenimas tampa nepa-
keliamas. K. Warlikowskis parodo, kaip tokios uzdaros
grupés, gyvuodamos baimiy ir tabu apimtame pasaulyje,
galiausiai neiSvengia grésmiy, pasiduoda prievartai.

KRZYSZTOFAS WARLIKOWSKIS

Viena atpazjstamiausiy Siuolaikinio Lenkijos teatro fi-
giry. Jaunystéje mokesis i$ Lenkijos teatro meistry Kon-

rado Swinarskio, Jerzy Jarockio ir Andrzejaus Wajdos,
taip pat - savo tiesioginio mokytojo Krystiano Lupos,
véliau kirybiniy impulsy sémési keliaudamas po senojo
kontinento teatrus, kur turéjo galimybe dirbti su rezisie-
riais Peteriu Brooku, stebéti Giorgio Strehlerio ir Ingma-
ro Bergmano darbg.

K. Warlikowskis gimé 1962 m. Lenkijoje, studijavo fi-
losofijag ir istorija Krokuvoje, véliau - Paryziuje. Savo
teatrinio kelio pradzioje staté Marcelio Prousto, véliau -
Fiodoro Dostojevskio, Eliaso Canetti kiirybg. Pamates,
kaip menkai jo kartos lenkai domisi scenos menais,
émeési kurti tokj teatra, kuris buty aktualus Siuolaikiniam
Zmogui, kelty klausimus, trikdyty, gvildenty visuomenés
prieStaringai vertinamas temas. Atspirties tasku pasirin-
kes Franzo Kafkos, Williamo Shakespeare’o, Bernard'o
Marie Koltéso, Witoldo Gombrowicziaus, Saros Kane,
Hanocho Levino, ir kt. kurybg, K. Warlikowskis kalba
apie nelieCiamais tapusius visuomenés skaudulius: pra-
rastg intymuma, seksualuma, antisemitizma, Zmonijos
istorijos démes, o sykiu ieSko naujy teatrinés raiSkos
formy, priartinanciy teatra prie jo Zitrovo.

Scenografé Matgorzata Szczesniak, dramaturgas
Piotras Gruszczynskis ir kompozitorius Pawetas Mykie-
tynas yra ilgaamziai K. Warlikowskio kurybiniai bendra-
zygiai. Kartu su jais 2008 m. VarSuvoje jis jkuré teatra
»,Nowy teatr“ (Naujasis teatras), kurio meno vadovu yra
iki Siol. Cia jis sukiré spektaklius ,(A)Pollonia“ (2009),
,Pabaiga“ (Koniec, 2010), ,AfrikietiSkos istorijos pagal
Shakespeare’a“, (Opowiesci afrykariskie wedtug Szeks-
pira, 2011), ,VarSuvos kabaretas” (Kabaret Warszawski,
2013) ir ,Pranciizai“ (Francuzy, 2015). Su naujuoju teatru
prasidéjo ir naujas jo kiirybos etapas: nepamirSdamas
nuo pat pradziy jj lydéjusiy klasiky kurybos, jis pradéjo
statyti spektaklius, kuriuose tokiy skirtingy autoriy, kaip
Hannos Krall, Jonathano Littello, J. M. Coetzee, Euripido,
Aischilo ir kt., kuriniy fragmentai gretinami, prieSinami,
komponuojami vienas su kitu. Tokiu literatirinio koliazo
principu sukurtas ir spektaklis ,VarSuvos kabaretas"”.

K. Warlikowskis yra pelnes daugybe apdovanojimy,
tarp kuriy - Prancuzijos teatro kritiky sgjungos prizas
(2003 ir 2008), Vsevolodo Mejerholdo vardo apdova-
nojimas Maskvoje (2006), Europos ,Naujosios teatro
realybés” prizas (2008), Niujorko ,Obie“ apdovanoji-
mas (2008), Rusijos , Auksiné kauké“ (2011), Pranciizijos
Meno ir literatiiros ordinas (2013).

GAZETA WYBORCZA

Krzysztofas Warlikowskis
sugeba su nejtikétinu
humoru pazvelgti

i pjese, kuri, regis,
turéjo tapti jspéjimu
apie artéjancia nauja
destrukcijos banga.
Paskutinis Warlikowskio
spektaklis nukelia mus
iS 2003 m. VarSuvos

j praéjusio amziaus
ketvirtojo desimtmecio
Berlyng, j muzikinj reviu.
Cia prieglobséio iesko
tie, kurie nori panirti j
stiprius iSgyvenimus ir
pamirsti karinio marSo
ritmu artéjancia grésme.

LE NOUVEL OBSERVATEUR

Warlikowskis kuria
sekso, roko ir
praeities vaiduokliy
kupina kabarets,

taip bandydamas
pasipriesinti istorinei
uzmarsciai. Nerdamas
j politikos, kainiSkumo,
intymumo, socialiniy
tabu vandenynus, jis,
kaip visuomet, sugeba
prisikasti iki pat pasakny.

LES ECHOS

Atskiri spektaklio
fragmentai kuria vizualiai
paveiky, barokiSka
reginj. Cia pasireiskia
Krzysztofo Warlikowskio
talentas: j triukSmingo
kabareto ruba jvilkti
refleksijg apie meile,
gyvenima ir mirtj.




PIRMADIENIS:
ATSARGIAI IS
DESINES

. Claudia Dias
. Pablo Fidalgo Lareo

. Claudia Dias
Pablo Fidalgo Lareo

. Jorge Lourago Figueira

.Jaime Neves

.Nuno Borda De Agua
Thomas Walgrave

. Claudia Dias
.Jaime Neves
Karas

»Alkantara“

,Alkantara“ festivalis, Almados
savivaldybé, Goethe's

institutas, ,,Maria Matos"
savivaldybés teatras, Porto
savivaldybés teatras, Groningeno
»,Noorderzon“ scenos meny
festivalis

. ,GDA" fondas (Fundagéo GDA),
Calouste Gulbenkiano fondas,
Almada miesto savivaldybé

,Pirmadienis: atsargiai i desSinés“ yra pirmas i$
septyniy spektakliy, pasirodysianiy per ateinancius
septynerius metus. Projekto ,Septyneri metai, septyni
kiriniai“ metu choreografé Claudia Dias surengs sep-
tynis susitikimus su politiSkai angaZuotais menininkais.
Septynios akistatos, kupinos jtampos ir trinties, atviros
ir kelianCios klausimus. Kokia ateitis musy laukia? Ar ji
kaip nesustabdoma banga grésmingai artéja link musy
su didZiule jéga? Ar mes dar galime ka nors pakeisti?

»Man Zodis ,susidirimas“ mintyse akimirksniu iSkyla
kaip dviejy zmoniy akistata, galinti iSprovokuoti konflik-
tg arba kaip tik - sutarima. Du kanai ir juos skiriantis at-
stumas, kurj reikés suvokti, jveikti, iSgyventi, palaikyti,
sugriauti arba padidinti. Vis délto neturéjau tikslo sukur-
ti spektakliy serijos apie ,,susidirimus®, nes tai tebaty
skirtingy estetiniy formy paieSkos, bandant kalbéti apie
vieng ir tg patj dalyka. Man svarbu pats susidurimas su
kitais menininkais tam, kad kartu sukurtume kazka ben-
dro,“ - sako rezisieré Claudia Dias.

Pirmajame spektaklyje jos partneriu tampa Tailando
bokso treneris Jaime Nevesas. Tikrame bokso ringe jie
smigiuoja vienas kita Siandien ypac aktualiais klausi-
mais: kodél mes bijome kity? Kaip galime vienas su kitu
suartéti? Ka kiekvienas iS misy galime padaryti, kad tai
pasikeisty? Kas valdo misy kinus, kas jy Seimininkas?
Kokia yra silpnyjy strategija prie$ stipriuosius? Ka mes
Zinome? Ka turime Zinoti, kad veiktume? Veikti pries
ka? Kas yra tikrasis prieSas? Spektaklio teksto autoriai
Claudia ir poetas, rasytojas Pablo Fidalgo Lareo laiko
save nugalétosios kartos, suluosintos ir bankrutavusios
Salies, nenusisekusios sajungos, nuniokoto pusiasalio,
prarasto Zemyno atstovais. Tac€iau kovai jgaunant pag-
reitj, tarp kraujo, prakaito ir aSary suZimba Sviesos ir
vilties kibirkstis. Prievarta keicia vienybés jausmas, o
kovojantieji supranta, kad yra lygis.

CLAUDIA DIAS

Gimé 1972 m. Lisabonoje. Choreografé, aktoré, peda-
gogé, Naujajame Lisabonos universitete studijuoja
scenos meny magistranturoje.

Atlikéjos karjera pradéjo ,, Almada“ Sokiy trupéje, po
to Soko su ,Ninho de Viboras“ kolektyvu. Dalyvauda-

ma menininky rezidencijy programoje ,Atelier Real”
tapo menininko Jodo Fiadeiro kiirybine bendrazyge.
Tuo metu ji sukiré du savo garsiuosius monospektak-
lius ,Vienos moters sSou“ (2003) ir ,,Ekskursija su gidu*
(2005), su kuriais apkeliavo Belgija, Ispanija, Prancizija,
Italija, Sveicarija. Jos monokiirinys ,Valia turéti valios“
dviejy dideliy Portugalijos dienrasciy Expresso ir Publi-
co geriausio 2012 m. spektaklio konkurse uzémé ati-
tinkamai 3-igjg ir 4-3ja vieta. Jis taip pat buvo nominuo-
tas Portugalijos kiréjy sgjungos apdovanojimui.

PABLO FIDALGO LAREO

Gimé 1984 m. Ispanijoje. Ispany rasytojas, poetas, at-
likéjas. Jo knyga ,,Fizinis aukléjimas* (La educacion fisi-
ca) laikrastis El Cultural iSrinko viena i$ penkiy geriau-
siy 2010 m. poezijos knygy. 2012 m. laiméjo ,Injuve”
poezijos apdovanojima uz eiléras€iy rinkinj ,Atsiskyri-
mas"“ (La retirada). Jo eilérascCiai spausdinami antologi-
jose, verciami j kitas kalbas.

Kaip rezisierius sukiré spektaklj ,Laukiné bisena.
1939-yjy Ispanija“ (O estado salvaxe. Espanha 1939,
2013), kuris buvo parodytas festivaliuose Ispanijoje,
Portugalijoje, Argentinoje. Jo spektaklis ,Turi eiti j kara,
kuris prasideda Siandien“ (Habras de ir a la guerra que
empieza hoy) dienrascio El Publicobuvo iSrinktas geriau-
siu mety spektakliu Portugalijoje. Jame menininkas re-
konstruoja savo Seimos ir Ispanijos istorija. Pablo gyve-
na ir kuria Lisabonoje.

JAIME NEVES

Gimé 1968 m. Angoloje. Tailando ,Muay-Thai“ bokso
meistras, turi juoda kikboksininko dirza. Portugalijos
nacionalinés vertinimo komisijos bei Portugalijos Kik-
bokso ir ,Muay-Thai“ federacijos prezidentas, vienas i$
Pasaulinés ,,Muay-Thai“ federacijos Bankoke steigéjy.
Kikboksininky ir ,,Muay-Thai“ bendruomenése Jaime
Nevesas yra didelis autoritetas, veda mokymus trene-
riams ir teiséjams.

Per savo karjera yra gaves ne vieng apdovanojima
ir jvertinima: tris kartus yra tapes Portugalijos ,Muay-
Thai“ ¢empionu, Portugalijos kikboksininky federacijos
2003 m. buvo iSrinktas Mety Zmogumi.

ARDINA.SL.PT

»Manai, kad tavo politi-
nés paziiiros lemia, kaip
sugebi myléti?“ arba ,, Ar
Zinojai, kad be vaizduotés

karo nelaimési?* - tik keli
iS mazdaug poros Simty
klausimy, jaudrinanciy

§j kovinga susidarima ir
neleidzianciy suabejoti,
kad jy tokiy reikia.




GINKLUOTOS
MERGINOS. VILNIAUS
ATGAVIMAS

TARPTAUTINE PREMJERA

Adili Liberman, Nadav Bossem
,»as is presenting arts*

Tarp Putino Rusijos ir Merkel Europos, pacioje Europos
Sirdyje yra taiki Salis Lietuva, o pacioje Lietuvos Sirdyje -
didingasis Vilnius, kurio centre stovi viena garsiausiy ko-
munistinio laikotarpio katedry - Své. Mergelés Marijos Ra-
mintojos baznycia. Stalinas kadaise yra pasakes: ,,Atviroje
baznycioje ramybés néra.”

Izraelio armijoje tarnaujancios ginkluotos merginos DZe-
ni Abardzil ir Jana Rosbusin pakvies publika j netikéta ke-
lione, atskleisiancig nezinoma Sios Sventos ir raminancios
vietos istorijg. Netrukus po to pastatas bus nugriau-
tas, jo vietoje iSkils kibernetinis Zydq kultiros paveldo
centras (darby pradZia numatoma 2017 m. sausio mén.).
Negausios publikos akivaizdoje karingosios merginos at-
gaivins tikrus ir nebltus pasakojimus, kuriais apipinti Sie
Dievo namai, Vilniaus miesto istorija, Tavo istorija.

Barokinio boksto apzvalgos aiksteléje pasivaiksciojimo
pabaigoje bus laikomos Sventosios MiSios. Giedrg dieng
nuo ten matyti artimiausia siry pabégéliy stovykla.

Po Siuo bunkeriu kadais stovéjo vienaakés Sv. Mergelés
Marijos baznycia. Po ja bita mecetés, o dar giliau - sinago-
gos (nes juk jie visuomet stato ant misy). Dar anksciau po
sinagoga stovéjo roméniskosios pirtys, skirtos kariams,
kurie myli karius. Siandien &ia garazy teritorija. Matai, kaip
viskas susije?

DZENI IR JANA PASAKOJA NEZINOMA
»TMUNOS* TEATRO ISTORLJA

ADILI LIBERMAN

Gimé 1979 m. Teatro menininké, aktoré, pedagogeé.
Gyvena ir dirba Tel Avive. Haifos universitete baigé tea-
tro bakalauro studijas, véliau Tel Avivo universitete jgijo
meny magistro laipsnj. ,Haguf“ teatro mokykloje Tel Avive
mokési Jacques’o Lecoqo fizinio teatro metodo, baigé
intensyvius improvizacinio, fizinio teatro kursus pagal

Anne’s Bogart ir Tadashi Suzuku metoda Saratogos tarp-
tautinio teatro instituto (SITI) studijoje Niujorke.

Adili kuria ir pati atlieka spektaklius, taip pat bendradar-
biauja su kitais garsiais menininkais Izraelyje ir uZsienyje.
Kartu su bendraminciais 2007 m. jkiré trupe ir menininky
bendruomene ,Public Movement® (angl. visuomeninis
judéjimas), dalyvauja bendruose kirybiniuose projektuo-
se, rengiamuose tokiose erdvése kaip Tel Avivo muziejus,
kuriuose astriai komentuojamos socialinés ir politinés
problemos.

Kartu su kitu nepriklausomu menininku Nadavu
Bossemu Adili sukuré ir atlieka spektaklj-pasivaiksciojima
,»Ginkluotos merginos” - priklausomai nuo pasirinktos
paveldo vietos kaskart kintancia satyrine, improvizuota
ekskursija. Jos paskutinis darbas ,Gyvasis patologijos
muziejus” - tai paskaita-performansas, paremtas 1880 m.
medicinémis ataskaitomis apie isterijos priepuoliy iStiktus
Zmones.

NADAV BOSSEM

Gimé 1974 m. Jeruzaléje, kur mokeési prestizinéje Nis-
sano Nativo aktorinio meistriSkumo studijoje. Baiges ja
persikrausté j Tel Aviva, kur Siuo metu gyvena ir kuria kaip
atlikéjas, rasytojas, humoristas, laidy vedéjas.

Per savo karjera Nadavas dirbo skirtinguose nepriklau-
somuose teatruose. Vaidindamas savo paties rezZisuotuo-
se spektakliuose jis kelia provokuojancius klausimus lyCiy
ir politikos temomis. Sukiré kelis monospektaklius apie
Jreliginiams naujakuriams® priklausancia poete Simcha
Babayof. Vienas i$ jy buvo apdovanotas kaip geriausias
tarpdisciplininio meno kirinys Sa‘aro tarptautiniame
poezijos festivalyje 2005 m.

Nadavas yra ne tik teatro kiréjas, jis taip pat vaidina ir
veda laidas televizijoje. 2012-2015 m. priklausé Izaelio ak-
toriy sajungos tarybai.

MIDNIGHTEAST

N. Bossemas ir A.
Liberman abu yra

puikis komikai, be to,
labai gerai jaucia zydy
kultiros pulsa... Savo
pasirodyme jie pakede-
na neracionalias aklo
patriotizmo plunksneles.
Ir nors jis gali atrodyti
pernelyg provokatyvus ir
izeidziantis, tiesmuku jo
nepavadinsi - kiiréjams
pavyksta j sudétinga
problema pazvelgti su
humoru.

HAARETZ

Ekskursijose, kurias lan-
ko jau nemazas gerbéjy
birys, kariSkés Dzeni ir
Jana pasakoja iSgalvota
ir absurdiSka memo-
rialiniy viety istorija
nejtikétinai juokingame
Izraelio ginkluotyjy
pajégy kontekste, atsk-
leisdamos jy ,karinj*
potencialg... Pasirodyma
stebinti jvairi publika

- senjorai, kariskiai,
Seimos su vaikais, tampa
aktyviais dalyviais, o
istorijos, sklindancios

iS dviejy kariskiy lupy,
taip uzburia, jog zitrovai
pamirsta, kad visa tai
téra fikcija.



KARALISKO

DYDZIO

Christoph Marthaler
................................ Bendix Dethleffsen
Duri Bischoff
............................. Sarah Schittek

Malte Ubenauf
..................................... ,Heide Voegelin Lights“

......................... Peter Affentranger
Jean-Luc Mutrux
... Cornelia Peter

Anne-Christine Liske, Tristan Pannatier
Bazelio teatras / ,Vidy“ teatras Lozanoje

1 val. 20 min.

2013 m. kovo mén.

Tora Augestad

Bendix Dethleffsen
Michael von der Heide
Nikola Weisse

Sveicary reZisierius ir muzikantas Christophas
Marthaleris jau nebe pirmus metus yra tarp euro-
pietiSko teatro geriausiyjy. Spektaklyje ,,KaraliSko
dydzio* jis originaliai interpretuoja vokiskajj Liede-
rabend. Marthalerio rankose Sis tradicinis ,dainy
vakaras“ virsta iSmoninga, sklidina Zavesio ir giliy
jzvalgy refleksija apie meile ir svajones.

Marthalerio pastatymo asimi tampa ,enhar-
monija“ vadinamas muzikinis reiskinys: muzikiné
kompozicija, pagrjsta keliy vieno aukscio, bet skir-
tingy pavadinimy garsais. Sunku buty rasti nors
vieng pastaryjy dviejy Simtmeciy kompozitoriy
savo kiliryboje nenaudojusio Sios unikalios muziki-
nés priemonés. To priezastis gali biti labai papras-
ta - enharmonija iSkelia kismo idéja, o kas gyve-
nime gali bati vertingiau? Marthalerio spektaklyje
tai tampa jungianciu motyvu, j ilgesnj nei valandos
trukmés reginj suaudzZiantj skirtingy laikotarpiy
dainas, dainy prisodrinta vakara paverciantj Zavin-
ga ir gilia meilés bei sapny meditacija.

Pora stengiasi uZmigti svetimame viesbucio
kambaryje, bet pastelinémis spalvomis, dailiais
raStais iSpuosStoje patalpoje jauciasi sutrike. Tai
prisésdama, tai atsiguldama j karaliSko dydzio
lova, pora atlieka eklektiSka muzikinj repertuarg,
skrodziantj muzikinius vandenynus nuo vokie-
€iy liaudies dainy iki Jacksony penketuko, ,The
Kinks“, Johno Dowlando ir Eriko Satie melodijy.

“oax

Spektaklis , KaraliSko dydzio“ i$ dalies yra Siuo-
laikiné vokiSkojo Liederabend, t. y. dainy vakaro,
interpretacija, bet Cia svarbi ir XX a. populiariosios
bei roko muzikos albumo samprata, kai istorija
pasakojama atskiras, savarankiSkas dainas sugul-
dZius | viena rinkinj. Cia atsiskleidZia nejtikétina
dainos galia. Siame kiek absurdiskame ir nostal-
gijos kupiname spektaklyje veikéjai dalijasi viena
erdve, bet tuo pat metu gyvena atskiruose pasau-
liuose, kuriuose sapnai po truputj keiCia realybe.

Kas sapnuoja - veikéjai ar Zitrovai, o gal ir vieni
ir Kiti sapnuoja vieni kitus? Melodijos suskamba
ir nutriiksta, rodos, neturédamos jokio sarysio. Ir
nors dainos i$ pirmo Zvilgsnio atrodo niekaip viena
su kita nesusijusios, jas, kaip ir spektaklio veiké-
jus, vis délto vienija artumo trikumo, visa apiman-
Cios meilés, komizmo natos, panardinancios j rezi-
sieriui blidingg sustingusj sceninj laika.

Pasak spektaklio dramaturgo Malteso Ubenau-
fo, visa jungianti Sio pastatymo idéja yra skirtu-
mas tarp to, kokj savo gyvenima jsivaizduojame,
ir to, koks jis yra i$ tikryjy: ,Visi norime ,karalis-

ko dydZio“ gyvenimo, bet neatitikimas tarp misy
svajoniy, Vvil€iy ir tikrovés kartais mums tampa
matomas tik miegant, sapnuose, o realiame gyve-
nime - labai retai.”

Lietuviy teatro kritiké Rasa Vasinauskaité paste-
bi: ,Susidaro jspiidis, kad daina [Marthalerio]
spektakliuose sujungia ir sulygina individus, at-
greZia | istorijg, nesvarbu, menka ar didele. Regis,
[reZisierius noréty] vél grazinti Zmones prie jy pra-
eities, o jie nesiliauja gyvene dabartyje...“

CHRISTOPH MARTHALER

Gimé Erlenbache, Ciuricho kantone. Prie$ pasuk-
damas | teatro pasaulj, studijavo obojy ir fleitg. Pir-
muosius teatrinius Zingsnius Zengé Lecoqo moky-
kloje Paryziuje po 1968 m. geguzés jvykiy. Ikvéptas
dviejy skirtingy muzikos ir teatro pasauliy pradéjo
kurti spektaklius, kuriuose muzika ir Zodziai nuolat
ZaidZia vienas su kitu. Marthalerio pirmojo muzikinio
pastatymo ,ISties” (Indeed) premjera jvyko 1980 m.
Ciuriche. Po jo, 1980 m. minint ,KriStolinés nakties*
penkiasdeSimtasias metines, buvo surengtas pasi-
rodymas Bazelio traukiniy stotyje. Po mety jis su-
kuré parodija Sveicarijos nacionalinio himno tema
»Kai kei€iasi Alpiy rago skambesys, zudyk, Sveicari-
ja, Zudyk!“ (Quand le cor des alpages se mue, Suis-
se, tue, tue!). 1991 m. pazintis su scenografe Anna
Viebrock ir dramaturge Stephanie Carp praturtino
jo menine veikla bendrais kurybiniais projektais. Pa-
states dabar jau klasika tapusius spektaklius ,,Faus-
tas"“ pagal Fernando Pessoa ir Odéno von Horvétho
»,Kazimiera ir Karoling“, Marthaleris 2000-2004 m.
buvo Ciuricho ,,Schauspielhaus” teatro direktoriu-
mi. Nuo tada jo spektakliai buvo statomi jvairiose
scenose: ,Nusileidimas, variacija vilties tema*“ (Gro-
undings, a Variation on Hope) 2004 m., ,Riesen-
butzbach, amZina kolonija“ (Riesenbutzbach. Eine
Dauerkolonie) 2009 m., ,Siukslés” (Papperlapapp)
2010 m. ir Kiti.

Christopho Marthalerio kiryba iSsiskiria origina-
lia estetika, jo spektakliuose regime kasdienybés
peizaZus - laukiamuosius, kavines, viesbucio mie-
gamuosius, tai leidzia rezisieriui zaisti jvairiomis
reprezentacijos formomis. Spektakliuose kalbama
apie paprastus, saves ieskancCius, egzistenciniy
klausimy draskomus zZmones. Ta€iau j ZmogiSkas
dramas reZisierius Zvelgia su humoru ir atjauta.
Sustingusio, léto sceninio laiko, ironijos ir pries-
taravimy meistras sukiré savita scenine poezija i$
dainy, Zodziy, muzikos.

KAMPNAGEL

Spektaklyje , Karalisko dydzio“
Marthaleris ir vél stebina. VieSbucio
kambaryje pora stengiasi uzmigti,
bet tiek jy sapnai, tiek ta karaliSko
dydzZio lova pasirodo esantys per
dideli. Juos nuramins muzika - nuo
Wagnerio iki vokiSky Slageriy.
Vienas graziausiy ir liidniausiy
vakary vokiskoje teatro scenoje
Siuo metu.

KRITIKAS TILL BRIEGLEB

Melancholijoje paskende Zmonés
klaidZioja po nostalgiSkus
prisiminimus, laikas eina, ir jie
uzdainuoja. Jy Zodziuose néra
ugnies, bet tyloje ir muzikoje
skleidziasi tikrasis gyvenimo
pajautimas. Ir laikas vél eina.

L‘INSENSE

Po spektaklio iSeini patenkintas,
plunksnos lengvumo, akys pilnos
dziaugsmo. Cia Saipomasi i$

gero gyvenimo kliSiy, burZuaziniy
paprociy ir idealy, kuriy kupinas
musy pasaulis - pasaulis,
kuriame juokas kyla i$ vienatvés
melancholijos, leidziantis mums
bati liddniems ir dZiaugsmingiems
vienu metu.

LES INROCKS

Muzikinés komedijos ir bulvarinio
teatro scenoje pazerdamas becket-
tiSky absurdo naty, Marthaleris
dovanoja mums vieng graziausiy
savo spektakliy. <...> Tai yra
visata, kurig galéty apibudinti
spektaklyje nuskambantys

Zodziai: ,Visuomet buves

toks pats, dabar taip skiriuosi

nuo to, koks buvau kadaise.“
Melancholijos prisodrintas reginys,
pratrikstantis nevaldomais juoko
pliipsniais. Valanda su trupuciu
neprilygstamos laimés. Meistro
prisilietimas.



6-0JI TARPTAUTINE JAUNUJUY
TEATRO KRITIKY KONFERENCIJA

Siemet prie festivalio ,,Sirenos“ kuriamy Ziniy
srauto tradiciSkai prisidés ir Tarptautiné jaunyjy
teatro kritiky konferencija. Iki Siol vykusiose pen-
kiose konferencijose jaunieji teatro kritikai ir kity
kultdiros sri¢iy analitikai iS Lietuvos, Australijos,
Baltarusijos, Bulgarijos, Bosnijos ir Hercogovinos,
Cekijos, Estijos, Gruzijos, Lenkijos, Portugalijos,
Prancizijos, Rusijos, Suomijos, Slovakijos, Turki-
jos, Ukrainos, Vengrijos bei Vokietijos nagrinéjo
tokias temas, kaip metateatras, heroizmo revizija,
politikos ir teatro santykis, teatro ir kino paralelés,
galios santykiai tarp teatro ir jo kritikos, taip pat
pristaté savo Saliy pavyzdzius.

Pasiteisinus praéjusiy mety naujovei kviestis zy-
mius savo srities ekspertus moderuoti diskusijas,
Sio formato bus laikomasi ir Siemet: konferencija
moderuos esty teatro ekspertas, teatrologas, Esty
teatro agentiros narys, Estijos kultiiros Zurnalo Sirp
vyriausiasis redaktorius Ottas Karulinas bei teatro
kritikas i§ Mancesterio, publikuojantis teatro apzval-
gas jvairiuose Zziniasklaidos kanaluose, taip pat ir -
The Guardian, Andrew Haydonas.

Kaip taikliai nusako konferencijos pavadinimas
»(re)FRESH®, Siemet bus kalbama apie SvieZig
(angl. fresh) teatro veida, t. y. jaunaja karta ir jos
vaidmenj teatro raidos procesuose, taip pat - nau-
jy veidy tarp teatro kiiréjy poreikj. Sig tema tris
dienas truksiancCios profesinés platformos metu
konferencijos dalyviai nagrinés keliais pjuviais:
»Naujoji karta - ar ji pasiruosSusi uzimti tvirta po-

zicijg?*, ,Idéjy kaita - kas naujo naujojoje dramo-
je?", ,Ketvirtis amzZiaus minties laisvés - posovie-
tinio bloko atvejis“.

Koks jaunyjy teatro menininky santykis su Sa-
lies teatro istorija? Kokia Siandien yra jauno teatro
padétis? Jis atsiSviezZina (refreshing) ar kartojasi?
Ar jaunas teatras atmeta ar priima tradicines verty-
bes? Pagaliau - ar jaunosios kartos kuriamas tea-
tras i$ tiesy yra naujas, ar tik apsimeta tokiu esgs?
Kaip skamba jaunojo teatro balsas, ar mutuoja? O
gal jo apskritai negirdéti? Ar jaunyjy dramaturgy
kuriami Siuolaikiniai tekstai yra gaivaus oro gisis
scenos mene, ar tai viso labo Zodziai, ZodzZiai, Zo-
dziai?

2013 m. Europos parlamento surengtame kon-
kurse Lietuviy teatro agentiros organizuojama
konferencija buvo jvertinta aukSciausiu balu tarp
visy Lietuvoje pateikty projekty ir pelné Nacionali-
nio laureato titula.

2014 m. jkurtos nevyriausybinés, ne pelno sie-
kianCios organizacijos tikslas - stiprinti rySius tarp
Lietuvos teatro ir tarptautinés scenos, teatro ki-
réjy ir auditorijos, menininky ir prodiuseriy. Ji inici-
juoja ir jgyvendina vietinius ir tarptautinius projek-
tus, scenos kiriniy pastatymus, vykdo edukacines
programas, mokslinius tyrimus.



FAMILIENTREFFEN - MARTHALERS
THEATER IM GRAND HOTEL

Vilniaus dokumentiniy
filmy festivalio
programoje

..................... Sarah Derendinger

..... Christoph Kohler
...................................... Matthias Kalin, Sarah Derendinger
.............. Annette Carle
Ruth Schlépfer
Knut Jensen
Stella Handler, Claudia Frei

Hfreihdndler”, ,Schweizer Fernsehen®,
»ZDF Theaterkanal

NOWY SEN: KRZYSZTOF WARLIKOWSKI

................ Marcin Latatto

...................................... Marcin Latatto, tukasz Gutt,
Andrzej Wojciechowski
Svitlana Topor

Pawet Mykietyn

»Camera Obscura“

Sveicarijos Alpése isikiirusiame DidZiajame vieSbu-
tyje sezonas baigési: kilimai sugulé j ritinius, baldai pa-
sislépé po apdangalais. Tadiau Ziemos miega nutraukia
iStustéjusiuose holuose ir salése pasklidusi melancho-
liSka daina - tai rezisierius Christophas Marthaleris ir jo
teatriné Seima atvyksta repetuoti naujausio spektaklio.
Prasideda nesibaigiancios dainavimo repeticijos. Cia jie
isikurs ilgoms SeSioms savaitéms - iki premjeros dienos.
Vis délto spalvingoje kompanijoje triiksta vieno veido:
muzikanto Jiirgo Kienbergerio, vieSbucio savininky pali-
kuonio ir ilgaamzio Marthalerio bendrazygio. Po neseniai

Dokumentinis portretas apie vieng garsiausiy lenky
teatro rezisieriy Krzysztofg Warlikowskj audziamas i$ pa-
ties rezisieriaus minciy apie kiiryba ir teatra, jo artimiau-
siy bendrazygiy pasakojimy bei iStrauky, i$ svarbiausiy,
teatro istorijoje reikSminga pédsaka palikusiy jo spekta-

atliktos keliy operacijos leisdamas laikg reabilitacijos
klinikoje, atskirtas nuo repetuojancio kolektyvo, jis mé-
gaujasi kameros démesiu, dalijasi mintimis apie naujajj
kirinj, vedZioja klausytoja uz nosies, tai kiek praskleis-
damas Marthalerio teatra gaubiantj paslapties Syda, tai
vél nutylédamas Sio kultiniu tapusio reiskinio detales.
Tuo tarpu trupé baigia prikelti visus vieSbucio vaiduo-
klius. Sia keisty vieniSiy kompanija - tai tryk$tanéia juo-
kais, tai nugrimztancig j melancholijos akivarus - sujun-
gia muzika. Kartu su Marthalerio teatrine Seima Zitrovas
atsiduria poezijos ir muzikos Sventéje.

kliy. Vienoje filmo sceny aktorius Adamas Ferency uz-
simena apie ,Warlikowskio Sventove“. Filmo reZisierius
Marcinas Latatto bando pazvelgti j Sig paslaptinga ,ins-
titucija“ i$ vidaus.

TEATROTEKA

WALENTYNA

Julia Kijowska, Wojciech Faruga
Wojciech Faruga

Arek Tomiak P.S.C.

Agata Skwarczyriska

Zuzanna Falkowska

Maciej Szydtowski

Michat Robaczewski, Tomasz Wieczorek
Pawet Mantorski

Witodzimierz Niderhaus

Julia Kijowska, Irena Wojcik, Barbara Szcze-
ciriska, VarSuvos motery choras ,Harfa"“

WALIZKA

Matgorzata Sikorska-Miszczuk
Wawrzyniec Kostrzewski

Witold Ptéciennik P.S.C.

Ewa Gdowiok

Elzbieta Radke

Piotr tabonarski

Jakub Motylewski

Michat Robaczewski, Tomasz Wieczorek
Pawet Mantorski,

Wtodzimierz Niderhaus

Adam Ferency, Krzysztof Globisz, Halina ta-
bonarska, Marta Krél, tukasz Lewandowski

Aktoré ir motery choras. Viena garsiausiy XX a.
motery, apie kurig nezinome beveik nieko, ir bevar-
dé minia, simbolizuojanti visas moteris kosmonau-
tes, turéjusias tapti Valentinos pamaina, bet taip ir
likusias jos SeSélyje. Tai - ir spektaklis, ir koncertas.
Ir dokumentika, ir pramanyta istorija.

Prie$ pakildama j kosmosa, Valentina Vladimirov-
na Tereskova dirbo tekstilés pramonéje. Kai Nikitos
Chrusciovo iSrinkta pirmoji moteris kosmonauté grj-
%0 | Zeme, ja apgaubé tartum $ventumo aureolé, ji
tapo bene garsiausia Soviety Sajungos jZymybe. Ir
nors nei sportininkams, nei mokslininkas nei artis-

Fransua Zako ie$ko tiesos. Lydimas Pasakotojo ir
Atsakiklio jis keliauja i§ namy j Holokausto muziejy, kur
ant vieno i$ lagaminy perskaito savo tévo varda. Tai - ne
paprasta kelioné, o kelias atminties ir tapatybés paies-
ky labirintais. Tiesa, kurios Fransua triiko visg gyvenima,
su didele jéga smogs jam, sugrazindama prisiminimus,
aplinkybes ir begale klausimy, j kuriuos tiek mety nebu-
vo atsakymy. Visas herojaus gyvenimas prabéga pries
akis: vaikystés prisiminimai, svajonés, paZintys, kelio-
nés - jvairios tarpinés stotelés jo kelyje j saves pazini-
ma. Tai, ka jis randa lagamine, vieninteliame jam po tévo

tams démesio ir Slovés netruko, kosmonautai buvo
tikrosios to meto Zvaigzdés.

Vis délto po 1989 m. V. Tereskova liovési dalinusi
interviu ir nuo tada taip ir nebepasirodé Ziniasklai-
dos akiratyje. Pirma karta pasakojama moters kos-
monautés istorija filme perteikiama originalia raiSka.
Cia panaudotos iStraukos i$ Valentinos atsiminimy,
taip pat - pokalbiai su soviety kosmonautais i§ Ma-
ciejaus Drygaso dokumentinio filmo ,Nesvarumo
blsena“ (Stan niewazkosci, 1994).

Filmas 48-ajame Tarptautiniame Hjustono kino
festivalyje (JAV) gavo platininj ,Remi“ apdovanojima,
o Julia Kijowska 15-ajame Lenkijos radijo teatro ir
televizijos teatro festivalyje ,,Du teatrai“ (Festival te-
atru polskiego radia I teatru telewizji polskiej ,,Dwa
teatry“) buvo apdovanota kaip geriausia aktoreé.

likusiame daikte, kuria abejonémis, baimémis ir viltimis
apipinta dvasinj Zemélapj.

Originali filmo struktiira ir stilistika, pasirinktas
drasus biidas kalbéti apie Holokauska neleidzZia jam
paskesti perdéto tragizmo ir patetikos litine. Tikra isto-
rija paremtas filmas gvildena bendresnj - Holokausto
atminties - klausima.

15-ajame Lenkijos radijo teatro ir televizijos teatro
festivalyje ,,Du teatrai“ (Festival teatru polskiego radia I
teatru telewizji polskiej ,,Dwa teatry“) filmas buvo apdo-
vanotas ,,Grand Prix", taip pat - uz geriausia scenarijy,
geriausig operatoriaus bei dailininko darba.
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MAKING THE NEWS. It's the slogan that the 13th Vilnius
International Theatre Festival Sirenos is coming back with this
year. Whoever we are in our daily lives - cashiers, PR special-
ists, boxers, actors, militaries, cleaners or what not - we are all
creators of the news.

A performance is usually a chance to run away from mun-
daneness for theatre goers, a method of moving to another
parallel world free from things which are common and habitu-
al. As tradition goes, however, Sirenos Festival will not let you
do that. Everyone who will come to this year’s performances
will be pushed into a continuous flow of news. Why? To make
us look inside ourselves for we are the ones who produce the
“now” and the “here”, and all things hurtful, scary or making us
anxious or happy.

One of the prominent figures in contemporary European the-
atre, Polish director Krzysztof Warlikowski will invite people to
a four-hour-long tumultuous cabaret. His “Kabaret warszawski”
is a story with a timeline from Weimar Germany to 9/11 New
York to today’s Europe. The director plunged into two totally dif-
ferent historical periods to get to know each and every one of us
better. Warlikowski is in his purest here, he provokes an active
dialogue with the audience and so everybody witnessing “Kab-
aret warszawski” will fail to observe everything from a secure
distance because it’s us who's at the core of this performance.

Swiss theatre director Christoph Marthaler can’t imagine his
performances without music. His “King Size” to be presented
in Vilnius is no exception. The performance is composed from
dialogues in different languages as a polyphonic score, and
Christoph stresses a philosophical motif familiar to all of us: is
life what we have imagined it to be? We all want our lives to
be “king-sized”, we even go as far as to think it actually is so,
whereas in reality we are in a nut shell.

In the last few years Rimini Protokoll invited festival goers
to get to know Vilnius through their interactive tours “Remote
Vilnius”. This year it will be Israeli artists Adili Liberman and
Nadav Bossem who will take us on a journey through rhythms
of the Lithuanian capital. Having specifically adapted their
site-responsive tour to Vilnius, the artists will ask us what do we
actually know about our past and which of those elements are
just fictitious narratives? Dressed as two Israeli female soldiers,
girls in arms will immerse the participants in untold stories, leg-
ends and historical facts of one of the holy places of Vilnius.

Now for some good news: this year Sirenos Festival joined a
special Europoly programme of Geothe Institut together with
Miinchner Kammerspiele. Here artists from different European
countries document the change of the old world into the new
one. Lithuania is being represented by the opera “Have a Good
Day!” by Rugilé BarzdZiukaité, Lina Lapelyté and Vaiva Grainyté.
Having toured world stages from Shanghai to New York, the per-
formance looks into the grimaces of the capitalist world, and
does so with a good amount of humour, through a veil of irony
and poetry.

Greek artists Anestis Azas and Prodromos Tsinikoris will
raise the question of what does it mean to be “clean” nowa-
days in their performance “Clean City”. It's a documentary
story told in the voices of five immigrant women who work as
cleaners. Those women are the ones who, in the purest sense
of the word, clean the country: cities, squares, streets, luxuri-
ous neighbourhoods. Paradoxical as it may seem, those whose
clean- and well-being depends on these women are also the
ones who want to clean themselves off them. In the face of
a refugee crisis, are Europeans going to “clean” the societies
from those who became an inseparable part and yet are consid-

ered outcasts, strangers, second-rate individuals?

A group of theatre artists from Germany - machina eX - who
design computer games in real-life environments have actual-
ly correctly guessed the future of Europe. They only chose a
different country, foretelling the “EU apocalypse” for Germany
instead of Great Britain and giving us more time - what is in-
deed happening right now was meant to happen in 2021. In this
theatrical simulation of reality, we see Germany where the idea
of united Europe has crashed and the country is on the verge
of leaving the European Union. The final decision depends on
the nation (again, doesn’t that sound familiar?). However, every-
thing here is not that simple as it is in the “Brexit” case: top
secret documents are suddenly made public, and their content
could have serious consequences for the continent’s future.
Spectators are invited to take part in the referendum: to leak
or not to leak?

“Monday: Watch Out from the Right” by Portuguese director
Claudia Dias is yet another blow that we have prepared for our
audiences. And here it basically goes literal: the action of the
performance takes place in a real boxing ring. How do we talk to
each other in this world? How do we get closer? Do we manage
to do that only in a boxing ring, “sucker punching” each other?
The Sirenos stage-fighting field will see attempts to answer all
those questions.

In the Lithuanian Showcase, foreign guests will be present-
ed with well-rated performances by Lithuanian theatre artists.
These are not only the most recent works by renowned direc-
tors Eimuntas NekrosSius, Oskaras KorSunovas, Gintaras Varnas,
Agnius Jankevi€ius, also a play “Forest Brother” by Latvian di-
rector Valters Silis that he staged at the Kaunas National Drama
Theatre, but also brave and original experiments by young art-
ists: “The Conscripts” by director Paulius Pinigis from Klaipéda
Youth Theatre reflects today'’s realities; puppet and object the-
atre Troupe 459 invite spectators to take part in a theatre-in-
stallation titled “Love Boxes”; director Olga Lapina unlocks the
doors to the hidden corners of the Russian Drama Theatre in her
theatrical game “Code: HAMLET”. O. KorSunovas will present
the premiere “Egle, the Queen of Serpents” inspired by Elfriede
Jelinek’s play “The Seekers”, whereas his student Karolis Vilkas
will make a festival debut with his work in progress “Infancy”.

It's not the first time that Sirenos Festival introduces film
screenings into its programme: the films about directors K.
Warlikowski and C. Marthaler will be shown in cooperation with
Skalvija Cinema Centre and Vilnius Documentary Film Festival.
Together with Sirenos Festival, the Polish Institute in Vilnius
presents film adaptations of contemporary plays that will be
part of the Polish Film Festival.

For the sixth time in a row the International Conference for
Young Theatre Critics is being held in the framework of Sirenos
Festival. Each time taking upon a new angle to analyse the field
of contemporary theatre, this year the participants of the con-
ference, encoded under the title “(re)FRESH”, will turn their gaze
onto young theatre artists, their way to create news, as well as
their relations with elder generations, traditions and history.

I kindly invite you to join the 13th Sirenos Festival, watch
the performances and take part in the discussions with artists.
Let’s create the news together.

SEE YOU THERE!

ARTISTIC DIRECTOR OF THE FESTIVAL
AUDRA ZUKAITYTE

LITHUANIAN
SHOWCASE
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Paulius Pinigis

Edgaras Zaltauskas
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........................ Julius Kursys

Donatas Stakénas, Laima Akstinaité/
Neringa Krungleviciaté

Laimonas Dirskus, Donatas Zelvys,
Artiras Lepiochinas, Ieva Pakstyté

... Asta Zacharovaité

Elena Ozarinskaité
Evelina Lozdovskaja
Gytis Simelionis
Margarita Intaité
Simonas Lunevicius
Vaiva Kvedaraviciaté

Pranas Megelinskas /
Paulius Pinigis

Justina Burakaité

Laima Akstinaité/Neringa
Krungleviciuté

Klaipéda Youth Theatre

1 hr 40 mins
December 2015

Who will protect your freedom? Who will ensure your
bright future? Who will secure your safety? What do law and
order mean to you? Who is your enemy and how are you
going to fight him/her? Are you going to fight? And if it's not
you, who will fight then?

The context of the present geopolitical situation enforc-
es each of us to answer these or similar questions. Klaipéda
Youth Theatre together with the organisation New Voice of
the Nation (NVN) invite you to the play “The Conscripts” to
look for answers to those questions together. The authors
understand that there is no such thing as the one and only
truth - the war is never reacted to unanimously or under-
stood objectively. The aim of the performance though is to
try and speak openly about the topic, as well as present
the possible personal viewpoints. The audience is free to
choose which side to stand on: indifference or commit-
ment, fear or trust, courage or stupidity.

“Our eyes are turned away from what is actually happen-
ing. The truth is that we are in real danger. I do not think we
are safe; one can feel the breath of the enemy. Therefore,
everyone must be informed about the danger we are facing
now, and the collaboration with the Klaipéda Youth Theatre
is a perfect way to do it”, says the representative of the NVN
Arvydas Kevelinksas.

The idea to make “The Conscripts” popped into our
heads along with the news about the introduction of mil-
itary drafting in Lithuania. It was followed by heated dis-
cussions and it seemed like everyone everywhere - in a

family, among friends, colleagues, in bars, pubs, social
networks, media - was talking about it. We then started
asking ourselves just what is this freedom, duty, patrio-
tism, morality, and finally, what is human spirit? Who is
fighting a war? Against whom and for what? Why should I
join this war? Does violence need to be responded to with
yet more violence? Is a weapon the only mean to protect
oneself? On the other hand, if it's not me who will fight
this war, then who else will?

Having crossed our minds once, all those questions
would not go away ever since. The idea that there is no right
answer to those questions motivated us to talk about it
publicly, for a bigger circle of people. All the guys acting in
the play where potential conscripts at the time, so it made
the issue even more relevant and urgent to us.

PAULIUS PINIGIS

PAULIUS PINIGIS

Born in 1989 in PanevéZys. In 2008 Paulius entered he
the Lithuanian Music and Theatre Academy to study act-
ing but soon quit and went to London to study cinema. In
2011 he once again started to study acting, this time in the
Arts Department of the Klaipéda University (artistic direc-
tor Valentinas Masalskis) where he continues his Master of
study directing. Since 2012 he has been working at Klaipé-
da Youth Theatre as an actor and director’s assistant. “The
Conscripts” is his directorial debut.

MILDA BRUKSTUTE,
7 MENO DIENOS

It turned out,
however, that the
creators took care
of sweets and
camouflage cloth-
ing themselves.
Having found out
that, it made me
happy for some
time: there is then,
I reckoned, some
kind of intrigue,
fantasy or spirit

of playfulness in
the play. It means
that it was staged
on the creators’
free will, that it
actually enthused
them with inspi-
ration. But what
does it mean,
anyway? Does it
guarantee that the
topics of security
and nation will

be looked at in a
wider context?
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There are more things in heaven and earth, Horatio,
Than are dreamt of in your philosophy.

William Shakespeare, “Hamlet”
(1.5.167-8, Hamlet to Horatio)

Based on “Hamlet”, the Shakespearian trage-
dy, “The Code: HAMLET” is a theatre game that
combines principles of site-specific theatre and
“escape the room” game genre. The game/per-
formance takes place in the whole building of the
Russian Drama Theatre of Lithuania, and takes
those playing even to its most undiscovered cor-
ners usually hidden from outsiders’ eyes. If you
miss adventures, extreme or mysterious experi-
ences and boast physical and mental strength,
“The Code: HAMLET” is right for you.

Those who dare to find Hamlet will be dressed
in special protective suits and accompanied by
experienced actors-guides. Your task will be to
unravel the mysteries, solve the riddles, and find
the cherished key. You must watch out! There will
be a lot of traps on your way and you will have
only one hour to escape Hamlet’s world! Are you
ready to plunge into the Danish kingdom and the
mind labyrinths of Hamlet?

I was fascinated by the story about 17th cen-
tury sailors telling how a captain suggested a
ship crew to play “Hamlet” in order to ease the
tension after having spent a long period of time
in the sea. In a closed space of a ship, in the
middle of the sea the sailors were staging Shake-
speare! They played Ophelia, Gertrude, read
monologues. They were free of responsibility and
tradition. And why not? Why not play? So did we,
without soaring ambitions to stage a “tradition-
al” performance or present the audience with
yet another interpretation of this mega-work. We
were playing and now we invite spectators to do
the same. Furthermore, the genre of “escape the

room” game fits very well with all the abandoned
hidden corners of the Russian Drama Theatre and
the gloomy imaginary kingdom of the Prince of
Denmark. (...)

There is a North American Indian tradition of
a sacred clown Heyoka (orig. Heyékha). He is a
shaman who entertains when it is sad; and when
it is joyous he reminds us that it will not be like
that forever. Heyoka is responsible for the bal-
ance between light and darkness. It somewhat
reminds me of Hamlet himself.

OLGA LAPINA

OLGA LAPINA

Born in 1988 in Klaipéda, Lithuania. In 2011 she
graduated in directing from GITIS, Moscow (ar-
tistic director Prof. O. Kudryashov). 2014 saw her
getting her MA in theatre pedagogy in CUT-UNAM,
Mexico (artistic director Prof. J. Alschitz).

Since 2010 Olga has been working in differ-
ent Lithuanian theatres as a director. Two of
her performances, both of which were for chil-
dren - “The Magic Chalk” (2012) and “Dear Un-
cle from the Amusement Park” (2013) - were
awarded with the highest national Lithuanian
theatre prize, the Golden Stage Cross. Olga
works as an acting and directing teacher since
2011 in Klaipéda University and the Lithuanian
Academy of Music and Theatre. She has staged
performances and led workshops in Italy, Bra-
zil, France, Germany, Estonia, Russia and other
countries.

Nowadays Olga is presenting performances,
teaching theatre courses and completing her
PhD at the Lithuanian Academy of Music and The-
atre. The subject of her artistic investigation is
the dialectics of ensemble and individuality, im-
provisation strategies in acting and directing, and
“ludic” (playing) theatre structures.

VAIDAS JAUNISKIS, MENY FAKTURA

Today Olga Lapina is one of the
restorers of the Lithuanian the-

atre - and that is to say, not so

much for the scale of her projects

or loud declarations but rather for
her modest yet persistent attempts
and keen look into the components
of the mechanism itself (...). Olga
Lapina with her team - design-

er Renata Valcik, composer Rita
Maciliinaité-Dockuviené, lighting
designer Eugenijus Sabaliauskas and
video artist Jonas Tertelis - creates
Gothic theatre, a particular scenic
steampunk atmosphere where come-
dy fits well with erotic, pastiche, and
even those a bit doubtful elements of
World War II (Fortinbras’ evolution?).

GINTARE CIULADAITE, LIETUVOS ZINIOS

Acting is unconventional here - the
actors do not tell the story but
wander around with the audience
and make theatrical installations. The
actor who leads the group may as
well help or, on the contrary, mislead
the audience depending on how well
it gets the hints.

SIGITA IVAISKAITE, 7 MENO DIENOS

The game is beautiful insofar that the
known-by-heart story actually takes
place not with or among those who
participate but rather next to them,
in their parallel Elsinore. Their role
here is that of guests who follow

the signs, who know the characters
but it's not their aim to intrude and
change the story’s current but rather
live through it.
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One of the most popular contemporary Russian
writers Vladimir Sorokin catapulted to popularity
after his novel “Day of the Oprichnik” was pub-
lished in 2006.

The novel “Ice” is the first part of the homony-
mous trilogy; it tells a story of the fantastic “light
brotherhood” that appeared on Earth after the
Tunguska event where, supposedly, a meteorite
crashed. It turns out that around 23 thousand su-
permen exercising supernatural powers are now
scattered throughout our blue planet. Whereas the
rest of the humanity is just “machines of flesh”.

Literary critics note the novel’s links with “Harry
Potter” but Sorokin’s fantasy is more of a social,
ironic, satirical nature.

The genre I chose for this play is performance-pre-
sentation because my aim here was to provide the
audience with all hidden codes and ideas of the novel
in the most attractive way, as if it were a product to
sell. I only used the part which tells the story of a
character named Varya Samsikova. She has a special
place in the novel, for it is her character that reveals
the main ideas of the whole book, and it is she who
undergoes conversion and gains insight.

As the director of the performance, I'm not impos-
ing any particular interpretation of the novel, on the
contrary - I'll watch it together with the audience as
if I've never watched it before.

AGNIUS JANKEVICIUS

AGNIUS JANKEVICIUS

Born in 1979 in a small town of Skapiskis, Lithu-
ania. In 2005 Agnius graduated in theatre directing
from the Lithuanian Academy of Music and Theatre
(artistic director Jonas Vaitkus) where he has been
teaching acting and directing since 2010. A. Jankev-
icius has staged numerous performances, played
in films and theatre productions. In 2012, together
with some like-minded colleagues he founded Bad
Rabbits, a syndicate of “wide artistic profile”, as
they pinned it. It is a group of young artists search-
ing for unexploited or underexploited forms of me-
dia in theatre or visual arts to experiment with.

A. Jankevi€ius tours frequently in Slovenia, Rus-
sia, Ukraine, Scandinavia and other countries. In
2014 he was awarded with the famous Lithuanian
theatre prize - Borisas Dauguvietis’ earring - “for
the search of new theatrical forms”.

MILDA BRUKSTUTE,
7 MENO DIENOS

The visual side of the
performance being in no way
functional is not a director’s
light-minded mistake but
rather a conscious choice.

As Agnius Jankevi€ius himself
admitted, he was making a
performance-presentation. He
tried to present “Ice” together
with its Varvara Samsikova

as a product to sell. It is
apparently why [scenography
and video] are being treated
as independent from the play
itself, like a charming package -
useless but necessary. It

also explains why a luminous
tableau with the name of
“Varvara Samsikova” written
down on it was put on - for
the main character, whom we
did not have the opportunity
to know, to become a
commodity.
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In January 2013 70 refuge seekers took hold of one of the
churches in Austria’s capital Vienna. By doing so they wanted
to make the society and government aware of their situation.
The protest was organised against inhuman conditions in one
of the refugee camps not far away from Vienna. The seekers
were only asking for better translators, work permits, the right
for their children to go to school and finally to stop changing
the camp’s inner rules daily. For most of them deportation to
their original country meant nothing else but death. It did not,
however, stop Austria from sending the majority of the refu-
gees back home as soon as the coming summer.

This event became the initial throb that prompted an Austri-
an writer, Nobel Prize winner Elfriede Jelinek to write the play
“The Seekers” in the summer of 2013. In June, 2016 the read-
ing of the play took place at the Lithuanian National Drama
Theatre, which happened to be the beginning of the creative
process that grew into the performance-act. While rehearsing
the creative team moved away from Jelinek'’s play and evoked
the myth of Egle, the Queen of Serpents, while at the same
time weaving it with contemporary reflections about refugees
and how people in Lithuania react to them.

It really astonishes me to see all the hysteria in Lithuania,
in the country with almost zero immigrants, and which most
probably will stay so as nobody wants to come here. There
are just a few immigrants but it is enough for people to be
hysterical about it, and also for some political parties to earn
points. It is, indeed, extremely cynical. Such lack of empathy
is first and foremost the ignorance to the history of Europe, for
Europe is so closely related to the Middle East. Isn’t this the

same obscurity that didn’t stop or even encouraged the Ho-
locaust in Lithuania? Even having killed all the Jews, antisem-
itism is still very vital, whereas racism prevails without any
known ground. It's characteristic to the whole Eastern Bloc,
especially Lithuania where, paradoxically enough, one third of
the population are social emigrants. So how come we resent
other social emigrants, especially those stricken by war? Isn’t
it obvious that by throwing bombs the Western civilisation it-
self is provoking that war?

I always choose the material that is related to my personal
experience, and this topic simply traumatized me. I remember
the disastrous accident and the photos of the corps of a baby
that were all throughout news portals. I was then staging “Our
Class” in Oslo. Those events are always very close. Even if they
happened long ago, it is no surprise that history repeats itself.
After that accident the comments in the news portals were ab-
sent of any signs of empathy by Lithuanians towards refugees,
and I was personally hurt by that fact.

In Lithuania groundless inner fears are being constructed. But
there is no need to be afraid of anyone, except of yourself. And
of oneself, indeed, one has to be afraid, especially these days
when there is so much obscurity and corruption around. I think
this performance will be even more relevant as it talks about the
extreme reluctance to try to understand anything, the unwill-
ingness to accept the fact that you're “with the others” in this
world, and maybe they're strangers to you but that’s the ques-
tion of cohabitation, isn’t it? Inexplicable psychological depths
open up here and you can’t explain that by mere obscurity.

OSKARAS KORSUNOVAS
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Imagine a spectator who has read every - all right,
just the most esteemed - analytical review of “A Hun-
ger Artist” by Franz Kafka. Even that person would
consider the theatrical interpretation of the writer’s
last short story by Eimuntas NekroSius a surprise.
You unexpectedly discover yourself wearing a tenta-
tive smile on at least several occasions while watch-
ing this drama developing on stage - cheerless, just
like most of Kafka’s writing. And you experience a
slight cognitive discrepancy while seeing the female
hunger artist instead of the male character as creat-
ed by Kafka. You might also wonder why Nekrosius’
protagonist always walks free when Kafka depicted
him caged.

Literary critics who have tried to analyse this short
story by Kafka came up with a wealth of interpretative
ideas concerning its hidden meanings that range from
a tragedy of an artist rejected by public to a tragedy
of a human being who attempted to overcome God.
Whoever is right, the theatrical narrative by the splen-
did Viktorija Kuodyté and the trio of her stage part-
ners - Vaidas Vilius, Vygandas VadeiSa and Genadij
Virkovskij - is so powerful and involving that spec-
tators are left with almost no time or will to dig into
the philosophical connotations until after the perfor-
mance is over.

All of the sudden, you capture yourself listening
to a popular song from your childhood sung by the
Hunger Artist or attempting to grasp a short medical
lecture on digestion and, almost unsurprisingly, ev-
erything looks and sounds entirely organic; just like
the ascetic minimalism, so much in tune with Kafka.
Most importantly, the four artists on the stage evoke
almost incessant quivers of what some call the soul.

Born in 1952. In 1978 he finished theatre directing
at the Lunacharsky State Institute for Theatre Arts
(course of Andrei Goncharov). In 1979-1991 he worked
at the Lithuanian State Youth Theatre, in 1993-1997
- at the International Theatre Festival LIFE, the first
one of its kind in independent Lithuania. In 1998 he
founded the theatre studio “Meno Fortas” where he
continues to work as its artistic director. Among the
features characteristic to his plays are extensive use
of dance and movement, unique props on stage, as
well as an employment of natural substances as wa-
ter, fire, etc. The length of a single performance often
exceeds conventional viewing time since NekroSius
favours complex and challenging pieces to stage,
such as the “Song of Songs” or “The Seasons” by
Lithuanian classic poet Kristijonas Donelaitis.

In 2002 he directed his first opera - “Macbeth”
by Verdi - at Teatro Comunale of Florence. His “The
Cherry Orchard” by Chekhov, which premiered in
Moscow in 2003, was praised by Russian critics for
being the most memorable production of Chekhov's
work in the last ten years. In 2009 his play “The Idiot”
by Dostoevsky was awarded the Lithuanian Golden
Stage Cross for Best Theatre Performance of the sea-
son. A year later he presented the opera “Faust” by
Charles Gounod at La Scala Theatre in Milan.

The director has been awarded numerous interna-
tional prizes. In 1994 he received the International
Baltic Assembly Prize for Art and the Europe Theatre
Prize for New Realities, in 1997 - the Lithuanian Na-
tional Prize of Culture and Art, in 1998 - the Cross of
Officer of the Order of the Lithuanian Grand Duke Ge-
diminas. In 2001 the director received the Cross of
Merit from the President of Poland and K. Stanislavs-
ki Fund Award for his significant contribution to the
development of the art of theatre. In 2003 NekroSius
was awarded the Grand Cross of the Order for Merits
to Lithuania.
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TOMA STASIUKAITYTE,
Born in 1969 in Vilnius. Oskaras graduated BERNARDINALLT
from Lithuanian Music Academy (artistic di- Do not go to see the play if you're driven
rector Jonas Vaitkus) with a Master’s degree of by big headlines about the play or its play-
Theatre Directing in 1993. While still a student wright. Here you won'’t find her biography.
0. Korsunovas presented the trilogy “There to Do not go to see it if you're driven by the
Be Here”, “The Old Woman” and “Hello Sonya instinct to see violence. Come to have a

this assertion of Roland Barthes inspired the
famously scandalous British playwright Sarah
Kane to write perhaps the most open of her
dramas, “Cleansed”. After the first premiere

why she wrote such a violent play. The play-
wright was distant: “I don’t write violent plays;

press. Even the tabloid newspapers that could theatrical language, his performances were
not' care less about thegtre made space in re'feltred to as "a separate bgdy , “a theatre KRISTINA TAMELYTE,
their first pages for a verdict on the play. within a theatre”. In 1998 the director, together BERNARDINALLT
with a few like-minded fellows, founded an in-

dependent theatre called Oskaras KorSunovas

The goal of the play was not to tell a co-

journalists were attacking its reflection in art: The director’'s credo to stage classics as questions about the internal filth of each

in a wood but there’s more space in the tab- Thus were born “Shopping and Fucking” by
loids about my play than about this brutal act. Mark Ravenhill, “A Midsummer Night’s Dream”
Everything they said was a lie. They didn’t say by William Shakespeare, “Fireface” by Marius
anything that was true, except that I'd written von Mayenburg, “Master and Margarita” by
a play”, S. Kane noted. Mikhail Bulgakov and others. In 2008 while
making Shakespeare’s “Hamlet”, KorSunovas

entered a new phase in his creative biogra-

phy, that of laboratory explorations. “Hamlet” : . 5

was followed by “The Lower Depths” by Max- the play’s work-ln-progres§ - but .Wlﬂ'! the

im Gorky, “Miranda” based on Shakespeare, courage an.d depth of the issues it raises.

————————————————— “Krapp's Last Tape” after Samuel Beckett. The wgwer is forced to restructure yvhat for
centuries was fundamentally considered a
It's not the first time I turn to Sarah Kane’s Kor3unovas received numerous awards for European identity. (...) The director’s choice
writing. Her work has the exact same kind of his performances: he was granted the Europe to stage the play takes us down new paths:
attraction as disaster and crime. It's scary and Theatre Prize for New Realities in 2006, an the time has come to ask uncomfortable
at the same time clean. There is no play on ac- honourable title of the Chevalier of the French questions, give the audience shivers, have
cidents or mundanities in it, every word is un- order of Literature and Arts in 2009, next year it confused and left without answers. Even
avoidable. This way Kane’s writing reaches the - the main prize of the Annual Meyerhold As- the wisest part of the audience. In a way
essence of ancient drama and requires things sembly. Many of his stage works were award- this requires enormous inner maturity from

AKVILE SIMENIENE,
BERNARDINALLT

The latest production of Oskaras KorSuno-
vas, ‘Cleansed’, based on the play of the
same name by S. Kane surprises not so
much with its violence or brutality - the top-
ic most commonly discussed in reviews of

that are hardly attainable in contemporary the- ed with the main Lithuanian theatre prize, the the audience and also may be a method of
e : : : | atre, just like the Cleansed” seek the unattain- Golden Stage Cross. treatment of a homophobic society, as well
Fi ' . S o e P e j able in love. as a deconstruction of the grotesque 21ist

- 0. KorSunovas stages performances in oth-
OSKARAS KORSUNOVAS er European theatres, he is also a professor at
the Lithuanian Music and Theatre Academy.

century illusion of progress.
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Lithuanian National Drama Theatre = ;

3 hrs 50 mins (2 intermissions)

THEBAN TRILOGY:

ACT1 “Oedipus Rex” by Sophocles

ACT2 “Seven Against Thebes” by Aeschylus,
“The Phoenician Women” by Euripides

ACT3 “Antigone” by Sophocles
In the play, fragments of “Oedipus City” by
John von Diiffel are used

The Labdacids of Thebes, descendants of king
Labdacus, have been marked by a curse, which
stands out in the context of the Greek mythology
and is related to the very beginning of theatre itself.
The Oedipus Myth is a family saga where Oedipus’
sons Polyneices and Eteocles as well as daughters
Antigone and Ismene compete against each other.
Life of the ruling family is portrayed as full of disas-
ters, faults and frustrations. Violence gives birth
to more violence, power sparks jealousy, and fear
gives way to fear.

Act 1 recounts the story of Oedipus’ decline fol-
lowing the news from the Oracle at Delphi telling that
the city of Thebes will recover only when the killer of
King Laius is found, to Oedipus catastrophe when he
finally understands who the killer actually is.

Act 2 recounts the story of Eteocles and Polyn-
ices - sons of Oedipus - fighting for the throne, this
is known as the myth of “Seven Against Thebes”.
Polynices brings an army of strangers against his
own brother and his hometown. The war ends when
both brothers die from each other’s hand. Antigone
mourns her dead brothers and a suicidal mother.

Act 3 recounts the story of Oedipus’ daughter
Antigone. Disobeying King Creon’s (a new king of
Thebes) order, Antigone buries her brother and is
sentenced to death. Creon fails to correct his tragic
mistake and undergoes a catastrophe.

I adore classics, especially the Antique peri-
od, Shakespeare, and Calderén. Though written
by different authors “The Oedipus Myth” is a
play that combines all three parts of the myth.
It’s that today nobody knows the entire myth,

perhaps with the exception of philologists and
some theatre researchers. It’s a shame though.
The ancient Greek drama was unique in its ability
to remain above the mundane. In theatre ancient
Greek writers chose to reveal the essence of a hu-
man being and his/her place in the world. I think
they took it as a puzzle too, therefore, even today
many of the tragedies have been interpreted dif-
ferently, understood as “dark” and ambiguous. As
a theatre of thought, it presented the audience
with questions, which made the viewers think and
feel compassion. (...)

“The Oedipus Myth” poses questions rather
than provides answers. What is the fate of a hu-
man being? Why do children have to be responsi-
ble for their parents’ sins? What is a curse? Can
one person change the bad karma of an entire
family? Is a human being great or insignificant?
Why are gods so indifferent to humans and their
destructive impulse?

GINTARAS VARNAS

GINTARAS VARNAS

Born in 1961 in Vilnius. In 1988-1997 Gintaras
studied theatre directing at the Lithuanian Music
Academy graduating with a MA in arts, 1997. He be-
came famous in 1988 when he founded a political
puppet theatre Sépa where Gintaras held a position
of artistic director until 1992. Since 1989 he has
been a freelance director presenting drama pro-
ductions and operas in Lithuania and abroad. 2004-
2007 saw him being the artistic director of Kaunas
Drama Theatre. In 2007 he founded an independent
theatre Utopia in Vilnius.

Gintaras was awarded with the National Culture
and Art Prize in 2005 “for the insights into the in-
ner worlds of a contemporary man” in his creative
work. 2004, 2008 and 2014 had him receiving the
highest Lithuanian theatre award (the Golden Stage
Cross) as the best director of the year. In 2003 he
was granted the above mentioned award for his
opera “Rigoletto”. His productions have toured all
over Europe, Canada and USA.

ALMA BRASKYTE,
7 MENO DIENOS

While other directors of today
claim (at least when doing talks)
the renewal, the liberation from
‘traditional theatre’ (whatever it
means), announce the shortage
or panacea of national dramatur-
gy as well as the urgent need to
create new theatrical language,
Gintaras Varnas keeps showing
off his somewhat exotic position
of antique loner who admires Ba-
roque and the Ancient period, and
consciously rejects contempo-
rary plays for their pettiness and
vulgarity. (...) In his productions
the inlays of those old theatrical
forms are somehow naturally
rooted: you can see the demo-
cratic vibe of political szopka,
subtle finery of shadow puppets,
and the sensuality of Baroque
costume.

RASA VASINAUSKAITE,

MENY FAKTURA

Varnas is not being coquettish
with the texts he chooses. On the
contrary - he plunges straight into
the depths, to a point when even
the stage becomes too small.

Are we able to embrace all of it,
to let us follow the director and
see ourselves in the mirror of the
tragedy? (...)

One might even feel the didactic,
even pedagogic note behind the
director’s intention as in a wish to
recover and preserve the purity of
ancient texts, the universality of

their words and meanings, to go
back to such a language and dis-
course that come from an actor’s
internal change and experience.



LOVE BOXES

... Karolina Jurkstaité

. Juraté Januskeviciaté
. Arturas Bumsteinas

. Daina Ulmyté, Rata Jankeviciaté,
Gintaré Damanskyté, Monika
Mikalauskaité, AuSra Bakanaité
Eglé Siménaité, Erika Gaidauskaite,
Aiva Krupelyté, Zivilé Beniusyte,
Vytautas Kairys, Povilas
Ostasevicius, Erika Kubilitté, Gerda
Surgautaité, Justina VaikSnoraité,
Justina Jukonyté, Tomas Zinkus

Karolina Jurkstaité, Juraté
Januskeviciuté, Daina Ulmyté, Rata
Jankeviciuté, Gintaré Damanskyté,
Monika Mikalauskaité, Ausra
Bakanaité, Tomas Zinkus

.. Arunas Lomonosovas

Troupe 459

. 40 mins (for one spectator)
. March 2015

What if you put love in a box? What would it be
like? What would it tell us? And what if we could
watch it through a tiny hole? What would we expect
to see? Or hear? Or feel? Those are the questions
that have inspired the team to embark on this cre-
ative journey.

Theatre installation “Love Boxes” could be re-
ferred to as an artistic contemplation on love.
Flashing before one’s eyes as gleams of light, di-
fferent shapes and forms of love here grow into all
embracing, infinite love. It's a unique performance
for a single spectator.

The installation “Love Boxes” was awarded with
the highest Lithuanian theatre award, the Golden
Stage Cross for the best puppet and object theatre
performance in 2015.

This performance is like a taste of love, as intan-
gible and resisting words as the mystery of love
itself. Love and different forms of it are experien-
ced here as one continuing flow and feeling, unique
and very personal for each spectator. Emotional
content of the performance dictated its form: it's
intended for one audience member at a time; it ta-
kes more than half an hour to walk alone inside the
labyrinths of love accompanied by 16 actors.

The concept of this theatrical installation al-
lowed each performer to reveal his/her creative
potential and try oneself out in different roles:
working in this artistic laboratory meant they were
actors, directors, and designers at the same time.
The subtle theme of the performance could not
have been revealed without the sounds and music
by composer Arturas Bumsteinas.

KAROLINA JURKSTAITE

TROUPE 459

Formed during the study years under the title Tro-
upe 459, the company of young puppet and object
theatre artists aims to change the stereotypical atti-
tude towards puppet theatre and explore infinite
possibilities of this interdisciplinary art form.

The company consists of six puppeteers who
are actors, directors, designers, composers and
lighting artists: Monika Mikalauskaité, Ausra Ba-
kanaité, Daina Ulmyté, Gintaré Damanskyté, Rita
of the company are puppet theatre director, desi-
gner, and teacher Jiraté Januskeviciuté, also a pu-
ppet theatre director, actor and teacher Karolina
Jurkstaité.

GODA DAPSYTE,
LITHUANIAN THEATRE BULLETIN

Theatre as peeking through a key
hole is related to the old forms of
this performing art and may seem
outdated. In “Love Boxes”, how-
ever, when treating it literally and
shrinking the surrounding world
into a box, the universe of love is
born. It's as wide or narrow as one
wishes. And if jolly hands invite
you to play with a heart, why not?

KRISTINA STEIBLYTE,
7 MENO DIENOS

Every spectator becomes a
voyeur peeking through a hole
into a strange world, someone
else’s stories which are not only
about the love between a man
and a woman (though it domi-
nated), but also about love for
one’s self, friendship and love
as deception. This entire world
of love is made of puppets and
objects of different forms, styles,
materials.




FOREST

BROTHER

. Valters Silis
gis Bérzins

. Vainius Sodeika

. Saulius Ciugelis
Liubomiras Laucevicius

. Vilija Grigaityté

.Martyna Gedvilaité

. Eglé Grigalinaité

. Vaidas Marsalka

.Edgaras Zemaitis

Kaunas National Drama Theatre

3 hrs 30 mins
(with intermission)

18th September, 2015
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This is an unbelievable story of hiding for 50 years re-
vealed by means of a share amount of Lithuanian and
Latvian humour. The main character Jonas Petrutis has
been in a town twice, he had no wife or children, had no
job and generally was benign as to not having hurt a fly
in his life. He then escaped the army, lived hiding in his
sister’s shadow and firmly believed that it was God who
saved him from the wolf... He definitely was not one of
those forest brothers who spent days and nights in par-
tisan dugouts with a gun with the last bullet in it... Jonas
had no intention to fight or resist. He simply decided to
hide and to retreat from the battlefield of World War II.

The creative group was inspired by a true story of Lat-
vian Janis Pinups (1925-2007). He became a sensation in
1995 when after 50 years of hiding from the Soviets in
the woods he decided to go back to a normal life. This
is not a documentary but rather a synthesis of humour
and tragedy depicting the most painful and unavoidable
historical moments. Does being a “forest brother” mean
freedom from the clutches of the system or the longest
avoidance of responsibility in the human history?

Liubomiras LauceviCius and Vilija Grigaityté were
awarded with the highest Lithuanian theatre award, the
Golden Stage Cross as best supporting actors. The per-
formance was also nominated for the best collaborative
direction (Valters Silis and Janis Balodis).

The biggest challenge was to put all those 50 years in
one performance. For me both of the characters - the

brother and the sister - seem like ordinary Soviet peo-
ple that just wanted to survive the absurd times. All of
us have skeletons hidden in the closet but in their case
itis a live skeleton named Big Brother. What is most im-
portant in this story is this necessity to hide, lie, break
old rules and make new ones. Their life was far more
crazy than most of ours.

VALTERS SILIS

VALTERS SILIS

Born in 1985. In 2010 Valters graduated in stage di-
recting from the Latvian Academy of Culture. He suc-
cessfully works both in small independent theatres
(Dirty Deal Theatre, Theatre “Gertriides ielas“) and on
the big stage of the National Theatre. Still early in his
artistic career Valters Silis staged three works in three
different theatres in one year which instantly made him
a prominent young director. In his stage work he focus-
es on painful and embarrassing historical events in Lat-
via, always trying to reject stereotypes and talk in gro-
tesque, humorous, subtly humanist theatrical language.

Together with his creative companion, a young Lat-
vian playwright Janis Balodis (born 1987) he concen-
trates on Latvia’s political, economic, social issues as
well as its recent history, shedding light on unknown or
barely known facts and revealing paradoxes that lurk
behind them.

DEIMANTE DEMENTA- _
VICIUTE-STANKUVIENE,
KAUNO DIENA

The performance was
created by two young but
already recognised Latvian
artists: director Valters
Silis and playwright Janis
Balodis. It was developed
as an artistic workshop
with the play being written
during the rehearsals
working together with the
director and actors.

RAMUNE BALEVICIUTE,
7MENO DIENOS

A seemingly inseparable
duo of Valters Silis and
Janis Balodis fascinates
me with the all-out,
passionate diving into a
chosen theme, mostly but
not necessarily historical,
and taking the role of both
a historian and a story-
teller, a detective and a
counterfeiter to explore it
from all possible angles.




INFANCY

DIRECTOR
SET DESIGNER.
COSTUME DESIGNER

CAST
INFANT .
MONKEY ..
KNIGHT .
GEISHA .
DRAGON
BUSH
WATCH ..

PRODUCERS

DURATION ...

1STOCTOBER, 11PM |
VILNIUS THEATRE LELE

Karolis Vilkas

.. Romanas Duda

Ieva Simukonyté

.. Gediminas Rimeika
.. Laurynas Jurgelis

.. Oskar Vygonovski
.. Gailé Butvilaité

.. Aurimas Bacinskas

Viktorija Zukauskaité

.. Paulina Taujanskaité

Greta Petrovskyté

Zygimanté Jakstaite
Lukas Malinauskas
Jonas Braskys
Augusté Pocitté
Taura Kvietinskaité
Martynas AliSauskas
Ugné Siauditnaite
Kestutis Cicénas
Inga Sepetkaité

OKT/Vilnius City
Theatre, Vilnius
Theatre Lélé

.. 60 mins

“Infancy” is a first directorial work of a young the-
atre artist Karolis Vilkas who has graduated from
acting studies at the Lithuanian Music and Theatre
Academy this year. In his play Karolis combines and
interprets various forms of artistic expression: he
borrows the naiveté of the classist realist theatre
from traditional theatre; has an inclination for ab-
surd, grotesque as well as heading towards the tra-
ditions of the literary avant-garde of the beginning of
the 20th century all of which comes from his teacher
Oskaras KorSunovas. Any other aesthetic or personal
influences simply get here from life itself - dreams,
nightmares, artistic vocabulary of non-commerci-
al cinema, animation and pop art, various esoteric
experiences and symbols of high and popular culture.

The form of the performance-collage naturally
derives from its content and becomes an enriching
element, it helps to evolve the main theme as well
as gives numerous hints to the secondary ones: wi-
thdrawal from the mother, moving away from school
and tradition, rejection of stereotypes and clichés of
(theatrical) thinking.

Director K. Vilkas, set designer Romanas Duda,
costume designer Ieva Simukonyté and the rest of the
young team think in a theatrical (not literary) manner,
they’re bold and creative. It's not through the linear
narrative that they express their relation towards the-
atre and the world in general. On the contrary, they
invoke ways of seeing which is closer to a contem-
porary man: associative in its nature, representative
of their relation towards today’s visual culture, and in
doing so they use such logics and dynamics of scenic
montage that are relevant to it.

There is death in life, and there is also choice be-
tween fear or bravery. Why do babies cry so much?
Do they really feel pain in their bellies? O
simply sense the approaching deat

This is a story of a baby that w
dying, and one day he woke up




HAVE A —" =
GOOD DAY!

Vaiva Grainyté
Lina Lapelyté

Rugilé Barzdziukaité
Eugenijus Sabaliauskas
Daiva Samajauskaité
Ariinas Zujus

Indré Anankaité-Kalasnikoviené

Liucina BlaZevic
Vida Valuckiené

Veronika Ci¢inskaité-Golovanova
Lina Valioniené
Rima Soviené

Milda Zapolskaité
Rita RacCitniené
Svetlana Bagdonaité
Kristina Svolkinaité
Kestutis Pavalkis

Edgar Sabilo (piano)

Lina Lapelyté (field recordings,
electronics)

Operomanija
55 mins

April 11, 2011 (short version)
September 28, 2013 (full version)
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Opera for 10 cashiers, supermarket sounds and pi- many). This piece was presented in various music, the- THE NEW YORK TIMES
ano, “Have a Good Day!” focuses on the inner lives of atre and opera festivals in Lithuania and abroad: Shang-
cashiers in a shopping centre: showing what lies be- hai International Contemporary Theatre Festival ACT,
hind their mechanical “Good afternoon!“, “Thank you!*, Contemporary Music Theatre and Opera Festival Proto-
“Have a good day!” and fake smiles. Faceless, robot-like type in New York, Theatre festival Golden Mask in Mos-
shop workers found in everyday life are transformed cow, Baltic Theatre Festival in Riga, Automne en Nor-
into unique and lively characters. Their secret thoughts mandie in Le Havre, Next Festival in Villeneuve d’Ascq,
and biographies are turned into short, personal dramas. Exit in Creteil, Passages in Metz, Horizon in Mulhouse,
The characters of different sales clerks, embodying Théatre en Mai in Dijon, Sonik in Quimper, Fast Forward
universal archetypes, convey the predominant social in Braunschweig, Europoly in Munich. It was also broad-
landscape. The libretto is a revealing mosaic of spoken, casted on Lithuanian National Radio and BBC Radio 3.

literary language and documentary. .
ylanguag v VAIVA GRAINYTE is a Lithuanian writer, playwright,

Clever, charming and
quietly subversive.
Whatever critique of
capitalist entrapment and
consumerist obsession
might be implied is
conveyed with subtlety
and wit.

v
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NEW YORK MAGAZINE

It's a tour de force of
deadpan comedy...
comes wrapped in a
score of incantatory,
almost liturgical serenity.

L : ; The atmosphere of the supermarket is established essayist and poet. Her latest works evince the main

" B through the glimmering and buzzing installation of day- qualities of her oeuvre: biographical and collective

= light lamps and environmental sounds, connecting the memory, documentary and fiction, daily routine and

audience to the stage and the 10 cashiers. The set itself is social issues are in equilibrium with poetic, slightly ab-
very minimalistic. Real goods - the recognisable décor of surd, ironic and surreal overtones.

a shopping centre - exist only in acoustic and verbal form.

LINA LAPELYTE is an artist living and working in Lon-
The monotonous beep of each item being scanned is don and Vilnius. She holds BA in classical violin from the THE WALL STREET JOURNAL
a key sound through the whole opera. It gets louder and Lithuanian Academy of Music and Theatre, BA in sound ...minimalist textures
quieter, but it is always present. Songs that accompany arts and MA in sculpture from the Royal College of Art, that evoke the swirl of
the beeping are as monotonous as the process of shop- London. Her performance-based practice is rooted in everyday life - banality
ping and selling. Instead of becoming the main point of music and flirts with pop culture, gender stereotypes, transformed into art.
the opera, music serves the thoughts of the cashiers - it aging and nostalgia. The opera is witty and
facilitates their voice. poignant.

RUGILE BARZDZIUKAITE is a Lithuanian film and

To avoid any moral or condemnatory suggestion, theatre director. She completed her studies in cin-
a critical attitude towards capitalism is expressed ematography (2006) and theatre directing (2008) at THE NEW YORKER
through humour, paradox, irony and poetry. The blend the Lithuanian Academy of Music and Theatre and in A tightly constructed,
of different destinies is transformed into one poem sug- screen documentary at Goldsmiths, University of Lon- multi-layered creation,
gesting the pleasure of consumption. don (2013). In her film and theatre work she applies her its humour pierced by
cross-disciplinary experience while exploring the ten- melancholy.
sion between documentary and fiction.

In 2013 “Have a Good Day!” was selected by an In-
ternational Theatre Institute (ITI) jury for a presenta-
tion at the finals of the worldwide competition “Music OPEROMANIJA is a production house, creating WWW.JONASMEKAS.COM
Theatre NOW” (Biennial for Performing Arts, Jonkoping, and developing new music theatre through diverse
Sweden), where the work was awarded the Globe Te- artistic collaborations. Since 2008 it has produced
ana-Theatre Observation prize. In 2014 the opera was over 40 contemporary operas and various multidis-
awarded the Lithuanian Golden Stage Cross for the ciplinary art projects. It also runs the Contemporary
Best Theatre Performance of the Season and two Baltic Opera Festival NOA (New Opera Action) which is one
Theatre Festival prizes. 2015 saw it receiving the Main of the leading international new music theatre events
Prize of the Fast Forward Festival in Braunschweig (Ger- in the Baltic region.

It's like @ mini
masterpiece. It's just
nothing to take away,
nothing to add - it's very
solid, very simple and
very real.
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CLEANCITY = {13000

...................... Anestis Azas and Prodromos Tsinikoris

Margarita Tsomou

... Eleni Stroulia

Zaira Falirea

Eliza Alexandropoulou
Panagiotis Manouilidis
Nikos Pastras

Ioanna Valsamidou, Liana Taousiani

Vasilis Chrysanthopoulos
Nelly Kambouri
Yiannis Katranitsas

Onassis Cultural
Centre-Athens

Goethe-Institut
1 hr 15 mins

3-14 February, 2016,
Onassis Cultural
Centre-Athens,

U pper Stage

Mabel Matchidiso Mosana
Rositsa Pandalieva

Fredalyn Resurreccion
Drita Shehi
Valentina Ursache

So who, in practice, cleans-up this country? Why are
the majority of Athens’ cleaners women and immigrants?
Were they “born” cleaners? Maybe, in the end, we're all
subjects of history? And while we're at it, why do we use
the phrase “a clean sweep” to describe police opera-
tions intended to rid public spaces of “undesirables” (im-
migrants, the homeless, “deviants”)?

Azas and Tsinikoris explore the racism of ‘cleanliness’
and “purity”, the perils of fascism, female immigration to
Greece, and the identity of the “cleaning lady”. As a the-
atre of the real, “Clean City” traces and redefines stereo-
types through the gaze and personal accounts of the real
experts when it comes to cleanliness: cleaning ladies of
Athens immigrants from Philipines, Moldova, Albania,
South Africa, and Bulgaria.

“The idea for this project arose a few years ago, when
at the peak of the economic crisis sounded the slogan
‘to clean up the place’ and part of the Greek society
which needed scapegoats targeted foreigners, immi-
grants or refugees who live in the country. Faced with
this undisguised return of racist speech, we wanted to
explore the use of the concept of ‘pure’ and ‘clean’ in the
right-wing rhetoric <...>. “Clean City” is a contemporary
Greek narrative from the perspective of foreigners. After
many months of research among migrant communities,
we finally put the spotlight on female immigrants, a gen-
erally silent minority among immigrant populations, with
minimal, if not non-existent representation in the public
sphere” - tells the directors of the performance.

But who are these people to whom we have entrust-
ed access to our most private spaces, and how do they
view Greece after so many years? To what extent have
they been affected by the current financial crisis? How
far have they been assimilated into Greek society, and to
what degree do they remain aliens? What stories lie hid-
den behind the biographical facts of these people’s lives,
and at what points do their personal narratives intersect
with the tumult of world history?

The piece has already been presented in various the-
atres and festivals in Europe: 17-18 February, 2016 in
Miinchner Kammerspiele, Munich, in 25 May, 2016 at the

Festival Chantiers d’Europe of the Théatre de la Ville in
Paris; in 22 August, 2016 at the Mladi Levi Festival in Lju-
bljana; and in 25-26 August, 2016 at the Ziircher Theater
Spektakel Festival in Ziirich.

ANESTIS AZAS

Born in 1978 in Thessaloniki. Studied at the Theater
Faculty of the Aristotle University in Thessaloniki and
also theatre directing at the Ernst Busch Academy of Dra-
matic Art in Berlin. As assistant director he has worked
with Rimini Protokoll on the play ,,Prometheus in Athens*,
2010. Since 2008 he has worked as a freelance director
in Greece, Germany and in Switzerland.

He has directed classic theatre plays (Heiner Miiller,
Aeschylus, Koltes), plays by contemporary authors (Dim-
itrij Gawrisch, Daniela Janjic, Manolis Tsipos), and also
written and directed plays and projects in the genre of
“documentary theatre”, putting real people on stage.

His latest work Case Farmakonisi or The right of water
(2015) is a play about the current refugee crisis in the Ae-
gean. The play is actually touring.

PRODROMOS TSINIKORIS

Born in 1981 in Wuppertal to Greek immigrant parents,
he moved to Thessaloniki in 1999, where he graduat-
ed from the Theater Faculty of the Aristotle University.
Works as a director, dramaturg and performer in Athens
and Berlin. Having moved to Athens, he worked there
with director Dimiter Gotscheff as an actor, and as an
assistant director and researcher with Rimini Protokoll.

In May 2015 he was part of the dramaturgy team and in
charge of the research for , X Apartments“ (concept: Mat-
thias Lilienthal, producer: Onassis Cultural Centre), per-
formed in apartments of the citizens of Athens. He recent-
ly directed an audio walk in the centre of Athens with and
about homeless people: In the Middle of the Street, (2015)

Since October 2015, Anestis Azas and Prodromos
Tsinikoris are artistic directors of the Experimental Stage
of the National Theatre, Athens.

SUDDEUTSCHE ZEITUNG

In the best of Rimini-
Protokoll style, Anestis
Azas and Prodromos
Tsinikoris present on
stagefive cleaners
who tell us about

their work in Greece

in ajolly, frank and
outspokenmanner.
Having worked there
illegally and thus being
exploited for long time,
they were still better
there in Greece than in
their native countries:
South Africa, Moldova,
Albania, or Philippines.

TAZ. DE

Theatre with the
suffering is sometimes
said to exploit human
misery but “Clean
City” does not get
caught in that trap. We
see what is happening
on the stage as the
self-empowerment

of those women. And
at the very end when
they dance Zeibekiko
which is traditionally
reserved to Greek
men, it becomes a sign
of their emancipation:
they flourish for they
finally get attention
and respect, and

yes - their dignity is
returned.
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Anna Fries

machina eX, Clara Ehrenwerth

Roland Bonjour

Dmitrij Gawrisch

Nora Decker

Clara Ehrenwerth

...Leonie Rainer

Anna Fries, Franziska Riedmiller

.................................. Daniela Bayer
...... Lasse Marburg, Philip Steimel

..................................... Konrad Jinger
Benita Sarah Bailey

Paula Reissig

Cora Frost

il g Germany in 2021. After multiple crises of the

last decade, the vision of a united Europe has
given way to the reality of an overarching securi-
ty apparatus. The society is divided: critics of all
political camps demand that Germany quit the

ciples, machina eX enchants performers and
players alike and turns theatrical stages into
fantastical worlds, in which rooms, objects and
people are able to interact with each other.

Walter Hess

SPIELWIESE

This is the future of theatre! Gameplay and
theatre: the best of both worlds joined.

Konrad Jiinger

.................................. Winnie Christiansen

Maria José Morales Folgueras \\l L
Benedikt Kaffai

,,,,,,,,,, Philip Steimel Their works immerse deeply somewhere

Miinchner Kammerspiele,
Goethe-Institut, HAU Hebbel
am Ufer, FFT Diisseldorf,
Gessnerallee Ziirich, ROXY
Birsfelden, Siidpol Luzern,
AUAWIRLEBEN Theaterfestival

Kulturverwaltung der
Senatskanzlei Berlin,

Fonds Darstellende Kiinste,
Fachausschuss Tanz & Theater

European Union whereas supporters of the EU
want to hold on to the old ideal of a community of
solidarity. To appease the situation, the German
government let the people decide in a referen-
dum on quitting the Union. A couple of days be-
fore the vote, a young PR agent gets hold of top
secret information. Its publication would have
severe consequences for Europe as a whole.

In “Lessons of Leaking” machina eX reflects
the moral clashes between the conflicting pri-
orities of democracy, transparency, freedom of
speech and manipulation. In collaboration with
the playwright Dmitrij Gawrisch, the media col-
lective develops a theatrical game where po-
litical ideals and personal interests are pitted
irreconcilable against each other. In a group of
ten, the audience enacts a political thriller and
makes wide-ranging decisions on the course of
history: to leak or not to leak?

MACHINA EX

machina eX is a group of young media and
theatre artists designing computer games in
real-life environments. Blending scenic dram-
aturgy with the power of digital gaming prin-

between computer game, theatre and interac-
tive installation. Within a room equipped with
electronic sensors, human actors and analog
items the player gets thrown directly into the
game’s universe. Doors can be opened for real.
Lights can be switched on and off. Anything
can be touched, tested, used, collected and
combined in order to test the reaction of the
room and the characters in it. In these complex
paradox metaworlds illusion is unbroken just
for the moment. Collectively they plunge into
the universe of the game and find themselves
amidst the story that does not develop without
their own initiative: they follow the performers
- the “avatars” - through true-to-life designed
rooms, explore drawers and cabinets, solve
puzzles and make decisions that trigger events
and have major consequences for the develop-
ment of the story.

Since their founding in 2010 machina eX pre-
sented 10 original adventures as theatre shows
but also in the context of gaming festivals or
visual arts exhibitions. They see themselves as
a game laboratory constantly working on the
development of new formats, game systems
and interactive stories.

IMPULSE-FESTIVAL

(...) The perfection of these situations that
machina eX offers their audiences is - next
to the enormous fun factor - the big quality
of this young performance collective.

For they succeed in passing that the
audience feels neither exposed nor forced
to participate, but admits itself into the
situation without further doubts. Maybe

it is the result of the intimate setting - or
simply grand illusionistic theatre...

BEST OFF FESTIVAL

machina eX manages to enchant the
audience into a weightless status of
distancelessness. Illusion and reality
are likewise seducing. It is as if we
were placed into a David Lynch movie
or a computer game that we can only
escape by answering shrewdly phrased
questions with a lasting grin on our faces.
(...) machina eX succeeds in building
something very special: they tell a story
and in the manner they do it they create
something “new” in the theatre.




KABARET ’
WARSZAWSKI

... Marcin Chlanda

. Piotr Gruszczynski

Krzysztof Warlikowski’'s “Kabaret warsza- KRZYSZTOF WARLIKOWSKI P ——
K tof Warlikowski wski” is inspired by John Van Druten’s play “I
K:ZZth W::l:kszvzk; Piotr = m a Cameral’)' and Jghn Cameron Mitchelllo's ¥|lm An emblematic figure of the post-communist Krzysztof Warlikowski shows his sense of
Gruszczyriski, Szczepan Ortowski Magdalangiiglecia “Shortbus”. The two distinct historical realities Polish theatre, Krzysztof Warlikowski wrote one humour with a play that we thought would
Matgorzata Szczesniak Ewa DatkowSig channelled here - Weimar Germany prior to the of his first shows after finishing his .phIlO§Oph¥ be a warning against the brutal new wave.
PawetMyketyn R Matgorzata Hajewska- ofik 4 5 Nazi takeover, and post-9/11 New York - are apd history st'udles in Krakow, t!’\en ln'Parls. In Warlikowski's latest play from Warsaw in
............................. Monika Niemczyk & . virtual laboratories of time and space, in which vited to the Piccolo Teatro of Milan, directed at 2013 transports us back to Berlin of the

Felice Ross i historical circumstances bring out hidden and the time by Giorgio Strehler, he proposed an ad- 1930s, to a revue cabaret. The spectacular

repressed fears, as well as sexual and erotic aptation of Proust’s “Remembrance of Things venue is a haven for those yearning to lose

Claude Bardouil N phobias and longing that cause tension and PaStk' befjo:;?' b%:omltr;g olr;teres.tedu:n DlOSt.tO- themselves in intensity and not think about

Pawet Bomert, Piotr Maslanka, Claude GRS - lead to all sorts of crisis situations. yevsky and Elias Lanetti. Observing the relative the threat approaching to the tune of a

Pawet Stankiewicz, Fabian Wtodarek ~  seeeeeescnnninciininiie Andrzej Chyr: - loss of interest in the theatre from Poles of his military march.
v These two worlds serve as a mirror in which generation, he launched himself into an ap-

Wojciech Kal the Warsaw of today can see itself. In bringing proach that he would keep to more than ever:
together these two eras and places, the direc- creating a theatre for his contemporaries, a LE NOUVEL OBSERVATEUR

-Redbad Klijns . tor explores the limits or restrictions on free- theatre that questions, that disturbs, that takes Warlikowski presents a cabaret full of

Zygmunt Ma ano : dom in today’s world. In an age of uniformity hold of non-consensual societal themes. Work- sex, rock and ghosts of the past, trying

Piotr Polak\ -, and oppressive normalisation, imposed partly ing on the creations of Kafka, Shakespeare, to fight historical oblivion. He has an

Jacek Ponied 3 in the name of “collective security”, people’s Koltés, Gombrowicz, Sarah Kane, Hanoch Levin aptitude for reaching to the core of the

............................ Mac ‘_ ) right to be 'themselyes anq their free}dom of or Tony Kushner, he tackles' sqpposedly tabpo problems related to politics, carnality,

Mirostaw Burkot . ; self-expression are increasingly curtailed and subjects that concern the intimate, sexuality, intimacy and taboo.

Dariusz Adamski undermined. Consequently, societal norms are anti-Semitism, while inventing new forms of

becoming a prison of sorts. performance likely to re-establish the link be-

tween the public and the dramatic work. Go- LESECHOS

ing beyond the borders of his native Poland, he He sketches respective sequences of

presents his shows in the four corners of Eu- the show with moving visual force. The

rope, all too destabilised, turned upside down, show is baroque and generous. This is

in which his questions find an immediate echo. Krzysztof Warlikowski’s genius: to create

reflection on love, life and death from a

cabaret.

Maja Ostaszews!
.Magdalena Popta

KamilPolak - Bartosz Gelnel

tukasz J6zkéw

Pawet Kamionka

Katarzyna tuszczyk

Monika Kaleta

Tomasz Laskowski ; S S These restrictions can only be circumvented
Maszkiewicz, Maciej Zurczak > ) ™ in closed, all-but-underground spaces to which
il 3 only insiders are admitted. Theatre is one such
space. With this production Warlikowski, noto-
BT ) ! rious for engaging his spectators in an unend-
Festival d’Avignon, Les Theatres de la er/ - : - ing debate about the issues that matter most, Having worked for years with the same group
Ville de Luxembourg, TheatfEINaEo ig) = has chosen to work within the genre of cabaret, of artists, including set designer Matgorzata
de Chaillot - Paris, Theatre de Liege, . . . . . . .
La Comedie de ClermonireTm 4 ’ : - e where basic assumptions include addressing Szczesniak and composer Pawet Mykietyn, in .
Narodowy Instytut Audiowizualny 17w SN S . spectators directly and breaking the conven- October 2008 K. Warlikowski, together with a SUDDEUTSCHE ZEITUNG
W ' : tion of the fourth wall separating performers group of collaborators, opened his own the- Brilliant madness. One can learn a lot
from their audience. Cabaret is by definition a atre, Nowy Teatr. Warlikowski inaugurated the during an almost five-hour long show
space of freedom, governed by the misrule of a Nowy Teatr in Warsaw with a performance of in Reithalle - about the freedom of
never-ending carnival. “(A)pollonia” which also opened up a new layer feelings, atypical sexual practices,
in his creative oeuvre: without abandoning the delight and lust, about Jews, the Nazis
major playwrights who accompanied him at his and politicians, self-promotion in a
beginnings, he started to work on shows made world of pressures and coercions, art,
up of literary fragments taken from authors as taboo, but most importantly about
different as Hannah Krall, Jonathan Littell or yearning - bitter, painful, insatiable,
J.M. Coetzee, and with his own connections desperate yearning. Warlikowski’s team
to Euripides or Aeschylus. “(A)pollonia” was is capable of everything, and, indeed,
the first show created following that juxtapo- the actors deliver this everything.
sition principle that also presides his “Kabaret Everything.
warszawski”.

Elzbieta Fornalska, Ewa Sokotowska
Nowy Teatr

4 hrs 30 mins
(with intermission)
3 July, 2013, 0 e _ i .y,
Gdynia Open’er Festival - - e § : - Y SRR With “Kabaret warszawski”, the team of
< g e v Nowy Teatr confronts diverse scenarios of op-
pression. The play portrays a group of artists
who exist for the sake of art. But art proves
fatal for its acolytes, infusing them with doubt
and making life impossible. In creating a ther-
apeutic space where fears and taboos can be,
Warlikowski shows the threats and oppression
that inevitably accrue around such enclaves.



MONDAY:
WATCH OUT
FOR THE RIGHT

... Claudia Dias
Pablo Fidalgo Lareo
Claudia Dias, Pablo

Jorge Lourago Figueira

.Jaime Neves
. Thomas Walgrave
Nuno Borda de Agua

. Claudia Dias
.Jaime Neves
.Karas
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“Monday: Watch Out for the Right” is the first one in
the sequence of seven pieces that will be created in
seven years. In the project “Seven Years, Seven Piec-
es”, choreographer Claudia Dias is organising a series
of seven meetings with a wide range of politically in-
spired artists. Seven duets leading to confrontations,
frictions and flying sparks. The future - is it a wave that
is crashing towards us, unstoppable and brimming with
unknown threats? Or do we have a say in it?

“For me, the word ‘encounter’ immediately brings
forth an image: two people standing face-to-face and
the possibility of meeting or clashing. Two bodies and
a distance between them to be articulated, travelled,
lived through, maintained, abolished, or amplified. (...)
But my interest is not in creating pieces about the con-
cept of encounter - which would translate to a mere
aestheticisation of the same idea in seven different
versions - but in encountering other artists in order to
create something together”, says director Claudia Dias.

In “Monday” she shares the arena with a Muay Thai
coach Jaime Neves. Like boxers, they pummel one an-
other with the pregnant questions of our age: why are
we scared of each other? How can we get through to
one another? How can we improve our situation? Both
text authors Claudia and Pablo Fidalgo Lareo are part
of a community that has fallen to the mat many times:
a defeated generation, a prostrated country, a bankrupt
state, a failed union, a devastated peninsula, a lost con-
tinent. There is no shortage of examples. But as they
pummel each other with arguments, there will be light,
like in fables, between the promised blood, sweat and
tears. The feeling of oppression gives way to a feeling of
solidarity between peers, reinforced in combat as they
recognise themselves as equals.

CLAUDIA DIAS

Born in Lisbon in 1972, Claudia is a choreographer,
performer and teacher currently completing her Mas-
ter's degree in Performing Arts at the New University of
Lisbon.

She began working as a performer with the Almada
Dance Group, then on to the Ninho de Viboras collec-
tive. As a Re.Al. associate artist she became a cen-
tral performer in Jodo Fiadeiro’'s creative work. In the

framework of Re.Al, Claudia has created two remark-
able solos, “One Woman Show” (2003) and “A Guided
Tour” (2005), which have been presented in Belgium,
Spain, France, Italy and Switzerland. Her solo “Willing-
ness to Will” was entitled the 3rd best and the 4th best
show of the year 2012 by the newspapers “Expresso”
and “Publico” respectively. It was also nominated for a
SPA (Sociedade Portuguesa de Autores) award.

PABLO FIDALGO LAREO

Born in 1984, Pablo is a Spanish writer, poet and
performer. His book “Physical Education” (La educa-
cidn fisica) was selected by a newspaper “El Cultural”
among the five best books of poetry published in 2010
in Spain. In 2012, he won the Injuve Poetry Award with
the book “Withdrawal” (La retirada). His texts have been
selected for several anthologies, and they have been
translated into a few languages.

As a solo artist he created the performance “A State
of Wilderness. Spain 1939” (O estado salvaxe. Espanha
1939, 2013) that has been shown at different festivals
in Spain, Portugal and Argentina. His work “You Have
to Go to the War that Starts Today” (Habras de ir a la
guerra que empieza hoy) that “El Publico” elected as
the best performance of the year in Portugal, is the sto-
ry of the reconstruction of the history of his own family
and Spain. He lives and works in Lisbon.

JAIME NEVES

Born in 1968 in Angola. He is a master of Muay Thai
and holds a black belt (8th Dan) in kickboxing.

The president of the Portuguese National Grading
Council and Portuguese Kickboxing and Muay Thai Fed-
eration, Jaime is also a founding member of the World
Muay Thai Federation (Bangkok) since 1995. He is a
well-respected leader and coach in both kickboxing
and Muay Thai communities and has led many training
programs for coaches and referees.

Throughout his career he received numerous awards,
honours and titles, among them three-time Portuguese
national Muay Thai champion and Portuguese Kickbox-
ing Federation Sports Personality of the Year 2003 to
name just a few.

ARDINA.SL.PT

You think that your way
towards love is defined
by your political ideas?’
or ‘Did you know that

imagination is essential

to winning the war?’ are
just some of over 200
questions that fuel the
punch and bring to fire
the necessity, beauty
and significance of this
embattled encounter.




GIRLS IN ARMS.

RECLAIMING VILNIUS

INTERNATIONAL PREMIERE

.... Adili Liberman, Nadav Bossem
......... as is presenting arts

Between Putin’s Russia and Merkel’s Europe, right in
the heart of Europe, lays a flourishing and peaceful Lith-
uania, and in the heart of it a beautiful city Vilnius, which
has one of the most famous cathedrals of the memora-
ble communist erain its own heart - the Church of Bless-
ed Virgin Mary Our Lady of Consolation. Or as Stalin once
said that “there is no consolation in an open church”.

Girls in arms, Jenny Abarjil and Janna Rosbusin, both
female Israeli soldiers serving in the Israeli army, invite
the public to embark upon a journey through the untold
story of this place of holiness and consolation, a moment
before the building is to be demolished and rebuilt as a
newly cyber-interactive Jewish heritage centre (January
2017). The duo will reveal and revive stories, legends and
battles from the history of this house of God, the history
of Vilnius, your history.

The tour will end with a mass prayer at the Baroque

tower’s panoramic lookout, from which one can observe
the nearest Syrian refugee camp on a clear day.

Under this bunker was the church of one-eyed Maria.
Underneath it was a mosque, and under that a syna-
gogue (because they always build on us). Under the Syn-
agogue there was a Roman spa for warriors who loved
warriors. Today it's the area for garages. You see how
everything connects?

JENNY & JANNA SHARE THE
UNKNOWN HISTORY OF TMUNA THEATRE.

ADILI LIBERMAN

Born in 1979, Adili is a Tel Aviv-based theatre artist,
actress and teacher. She received her BA in theatre from
Haifa University, and has recently graduated MFA with
honours at the University of Tel Aviv.

She studied the Jacques Lecoq method for two years
at the Haguf Theatre School in Tel Aviv and took an in-
tensive course with the SITI Company in NYC practicing
methods developed by Anne Bogart and Tadashi Suzuki.

Over the last decade Adili has established herself as a
prominent artist, performing her own works, along with
the works of other leading artists in Israel and abroad.
She is a founding member of the performance group
Public Movement and has performed with them since
2007 in different productions such as “Spring in War-
saw”, “Performing Politics for Germany”, and “National
Collection” at the Tel Aviv museum, to name just a few.

Together with Nadav Bossem, Adili has created and
performs “Girls in Arms”, a satirical site-responsive fictive
heritage tour guide. Her most recent performance “The
Living Pathological Museum” is a lecture-performance
about medical reports on hysteria attacks from the 1880s.

NADAV BOSSEM

Born in Jerusalem in 1974, Nadav trained at the presti-
gious Nissan Nativ acting studio in the city. Upon gradu-
ating he has moved to Tel Aviv, where he lives and works
as a performer, writer, comedian and host.

Over the years Nadav has played various characters
in different independent theatre plays. By creating and
performing his own material, Nadav is interested in chal-
lenging audiences with conflicting issues on gender
and politics. Nadav has written and performed one man
shows “The Rice is Smiling” and “Asses Read Poetry”,
both of which portray the character of Simcha Babayof,
a female religious settler and poet. The latter was award-
ed Best Interdisciplinary work at the Sha’ar Internation-
al Poetry Festival in 2005.

Apart from his theatrical work, Nadav is also known for
his various TV appearances as a comedian and stand-up
artist. Between 2012 and 2015 he was part of a board of
directors of Shaham, the Israeli Actors’ Union.

MIDNIGHTEAST

Bossem and Liberman
are both seriously funny
actors and observers
of Israeli culture... They
expose the irrational
underbelly of blind
patriotism, while giving
it a tickle. Provocative
and outrageous as
their performance

may be, it is not at all
simplistic in outlook,
and manages to convey
the complexities of the
situation with humour.

HAARETZ

In the tours, which are
gathering a large group
of fans, the soldiers
Jenny & Janna draw

the fictive and absurd
history of the sites,

and explain - from a
hilariously funny IDF
propaganda perspective
- their battle heritage...
The diverse audience

- elders, soldiers,
families with children -
is an active participant,
people get carried away
in the detailed stories
and sometimes forget
that the heaps of words
coming out of the
soldiers’ mouths are in
fact made up.



KING

SIZE

Christoph Marthaler

Bendix Dethleffsen

Duri Bischoff

Sarah Schittek

Malte Ubenauf

Heide Voegelin Lights

Peter Affentranger

Jean-Luc Mutrux

Cornelia Peter

Anne-Christine Liske and Tristan Pannatier
Theater Basel / Théatre de Vidy, Lausanne

1 hr 20 mins
March 2013, Basel

Tora Augestad

Bendix Dethleffsen
Michael von der Heide
Nikola Weisse

Swiss director and musician Christoph Marthal-
er has long been at the forefront of European the-
atre. In “King Size”, first performed in Basel in 2013,
he presents a hugely original take on the Liedera-
bend. In Mathaler’s hands this traditional “evening
of song” becomes a witty, charming and profound
meditation on love and the seduction of dreams.

At the centremost point of Marthaler’s vision is
the musical phenomenon of enharmonics: it's a mu-
sical composition approach based on the fact that
two notes with different names can produce the
same sound. Almost all composers of the past two
centuries made use of this unique device, and for
a good reason, too - it promotes the idea of trans-
formation, and what can be more valuable in life?
Marthaler uses this idea not only to unite songs from
across lyrical history but to explore self and other,
dream and reality.

According to Christoph Marthaler, any human
connection would be impossible without perpetual
use and abuse of “enharmonic change”. No marriage
bonds, no secret alliances, not even the most inno-
cent kiss on Earth. And because this is so obvious
and yet so mysterious and unexplored, Christoph
Marthaler and his ensemble, with minimally invasive
effort, unveil the outermost layer of the universal
covering and look into the centre of the enharmonic
force, into the landscape of a peaceful night.

“At the heart of this production is the difference
between the way you imagined your life would
turn out and your real circumstances”, says the
dramaturg Malte Ubenauf. “We all want our life
to be ‘king-sized’ in the true sense of the word,
but the contradiction between our hopes and re-
ality is sometimes only seen during sleep and
dreams. It's only very rarely visible in real life”.
“King Size” is told through the songs that range
across centuries of music. Sitting or lying down on
a king-size bed in a gracefully decorated room with
softly coloured wallpaper, a singing couple reviews
an eclectic repertoire from John Dowland to The
Kinks via the Jackson 5 and German folksongs. It's
in part a contemporary reimagining of the 19th cen-
tury German Liederabend, or “evening of song”, but
is equally influenced by the pop and rock concept
album of the 20th century - telling a story through
a collection of independent songs. It amounts to an
intense expression of the unique power of song. In
this comedy that approaches boulevard theatre, the
characters coexist without really perceiving each
other and dreams take precedence over reality. At
the same time, though songs are independent and
lack obvious connection with each other, there are

several pervasive elements that link those songs
and characters together, and these are namely lack
of communication, humour, absurd, and all-embrac-
ing love.

The Lithuanian theatre critic Rasa Vasinauskaité
notes: “It gives an impression that a song in Mar-
thaler’'s performances connects individuals and
makes them equal, as well as directs one towards
the history (...). It seems that the director wants to
bring people back to their past whereas they stub-
bornly won’t let go off the present”.

CHRISTOPH MARTHALER

Born in Erlenbach in the Canton of Ziirich, Chris-
toph Marthaler first trained as an oboist and flautist
before turning to the theatrical world. He took his
first steps at the Lecoq School in post-May 68 Paris.
Inspired by these two artistic worlds, he then began
to create shows in which music and words are in
constant dialogue. His first musical piece, “Indeed”,
saw the day in 1980 in Ziirich. Several different proj-
ects would follow, including a performance at Ba-
sel train station in 1980, for the 50th anniversary of
Kristallnacht. One year later, he parodied the Swiss
national anthem with “Quand le cor des alpages
se mue, Suisse, tue, tue!!” (“When the alpine horn
transforms, kill, kill, Switzerland!”), a performance
in which Swiss soldiers tirelessly strike up “Die
Nacht ist ohne Ende” (“The Night is Without End”).
His meeting with the scenographer Anna Viebrock
and the dramaturg Stephanie Carp in 1991 would
nurture his career thanks to fruitful collaborations.
After having staged now-classic pieces such as Pes-
soa’s “Faust” or Horvath's “Kasimir and Karoline”,
he became director of the Schauspielhaus from
2000 to 2004. Since then, his creations have suc-
ceeded each other on stage, such as “Groundings, a
Variation on Hope” in 2004, “Riesenbutzbach. A Per-
manent Colony” in 2009, “Papperlapapp” in 2010 (a
show born of his status as associate artist), “Meine
faire Dame. Ein Sprachlabor” in 2012, followed by
“King Size” and “Letzte Tage. Ein Vorabend” in 2013.

As a director, Christoph Marthaler stands out with
his innovative aesthetics, anchoring his plays in the
scenery of daily life - such as that of waiting rooms
or cafés - thus playing with the forms of represen-
tations. He presents ordinary figures in a shattered
world, in the throes of existential and relational ques-
tions; touching on the human condition with tender-
ness, humour and humanity. A master of slowness,
irony and discrepancy, he has invented an idiosyn-
cratic scenic poetry, made of lyrics, songs and music.

KAMPNAGEL

Marthaler is at his best in 'King
Size'. Inside a hotel room, a
couple is trying to sleep, but
both their dreams and the king-
size bed are too big. Music, from
Wagner to German Schlager,
will console. One of the most
bittersweet evenings on the
German theatre scene at the
moment.

REVIEWER TILL BRIEGLEB

Melancholic people are lost in
nostalgic spaces, time passes
and then they sing. When they
speak texts, they lack fire, only
in the silence and during the
music does an honest opinion of
life light up in them. Then time
passes again.

L’INSENSE

One leaves satisfied, light as a
feather, with eyes full of joy. It
mocks the clichés, the well-
being and all the bourgeois
conventions and ideals that

our world is made of, the world
where laughter dwells in the
melancholy of solitude allowing
us to be sad and joyful at the
same time.

LES INROCKS

With its charm of a musical
comedy and boulevard theatre
touched by the absurd note

of Beckett, Marthaler offers

us one of his most beautiful
stage works (...). A universe
that could be rounded up in
this sentence torn from what is
said: ‘Having always been this,
I'm now so different from what
I was'. Condensed melancholy
that bursts into bouts of
uncontrollable laughter. An
hour and twenty minutes of
unparalleled happiness. An
absolute master stroke.



6TH INTERNATIONAL CONFERENCE
FOR YOUNG THEATRE CRITICS

This year, as it became a tradition now, the In-
ternational Conference for Young Theatre Critics
is coming back to Sirenos Festival to broadcast its
share of news. In five previous editions the guests
of the conference, young theatre critics and culture
researchers from Lithuania, Australia, Belorussia,
Bosnia and Herzegovina, Czech Republic, Estonia,
Finland, France, Georgia, Germany, Hungary, Po-
land, Portugal, Russia, Turkey, and Ukraine have ex-
plored themes ranging from metatheatre, heroism
revisited to crossroads of theatre and politics, par-
allels of theatre and cinema, also power relations
between theatre and criticism.

As last year’s novelty to invite experts prominent
in their fields to lead the discussions proved to be
valuable, the same format will be applied this year
as well: the conference will be moderated by Otto
Karulin, an Estonian theatre expert, theoretician
and researcher, member of Estonian Theatre Agen-
cy and the editor-in-chief of a cultural journal Sirp,
together with Andrew Haydon, a theatre critic from
Manchester who publishes his reviews in various
media channels including The Guardian.

As a well-pointed title “(re)FRESH” denotes, the
conference will address the issue of the fresh the-
atre, i.e. the young generation of theatre makers
and its role in the dynamics of theatrical processes,
as well as the demand for new and unique voices
among theatre creators. During the three days of
the conference, its theme will be explored in three

different angles: “New Generation: Are they ready
to take a stand?”, “Rotation of Ideas: What’s new in
new drama?” and “Post-Soviet Block: Quarter of the
century of free speech”.

What is the relation of young theatre makers with
the history of national theatre? Are they turning
their backs on the values of the previous ideologies
or are they continuing them? Young theatre: is it re-
freshing or repeating itself? The new theatre they
create: are they really making it or are they faking it?
How does the voice of the new theatre sound like,
does it mutate, do we hear it at all? Do young play-
wrights bring truly fresh winds, or is it just words,
words and more words?

In 2013 the conference was presented as the
Lithuanian nominee for the European Charlemagne
Youth prize that is brought by the European Parlia-
ment together with the International Charlemagne
prize fund.

Founded in 2014, a non-governmental, non-profit
organisation called Lithuanian Theatre Agency aims
at strengthening bonds between Lithuanian theatre
and the international stage, theatre makers and
their audience, artists and producers. It initiates
and carries out local and international projects,
educational programmes, artistic and scientific re-
search and performing arts productions.



FAMILIENTREFFEN - MARTHALERS
THEATER IM GRAND HOTEL

Together with Vilnius
Documentary Film
Festival

...Sarah Derendinger
.Christoph Kohler

...Annette Carle

Ruth Schlapfer
.................................. Knut Jensen

Stella Handler, Claudia Frei
.......................................... freihéndler

................................... Schweizer Fernsehen,
ZDF Theaterkanal

NOWY SEN: KRZYSZTOF WARLIKOWSKI

........... Marcin Latatto

................................ Marcin Latatto, tukasz Gutt,
Andrzej Wojciechowski

Svitlana Topor
Pawet Mykietyn

.......................................... Camera Obscura

.Matthias Kélin, Sarah Derendinger

As carpets are rolled and furniture covered, a grand
hotel in the Swiss alps ushers in the off season. Melan-
choly song floods the empty halls as director Christoph
Marthaler and his theatrical family rob the hotel of its
sleep with endless choir practices - for six long weeks,
right up until opening night. But one person is missing
from the rehearsals: Jiirg Kienberger, scion of the hotel
family and veteran musician, member of Marthaler’s en-
semble, is recovering from an operation on his knees,

This documentary portrayal of Krzysztof Warlikowski,
one of the most important Polish stage directors, in-
cludes the remarks of the director himself, the accounts
of his long-standing colleagues (among others, Jacek
Poniedziatek, Stanistawa Celirniska and Maciej Stuhr), as

killing time with a one man show at the rehab clinic.
Aloof from the goings-on, Kienberger reflects with sub-
tle irony on the evolution of a Marthaler production, air-
ing the secret of the cult phenomenon without giving it
away. Meanwhile, the troupe are raising ghosts from the
hundred years of the hotel’s history. Both jovial and sat-
urnine, the quirky loners are united when they sing. The
film escorts its viewers to a feast of music and poetry,
and invites them to join a theatrical family.

well as the photos from rehearsals and performances. In
one of the scenes Adam Ferency mentions “Warlikows-
ki's church”. Marcin Latatto is trying to look at this mys-
terious “institution” from the inside.

TEATROTEKA

WALENTYNA

Julia Kijowska, Wojciech Faruga
Wojciech Faruga

Arek Tomiak P.S.C.

Agata Skwarczyriska

Zuzanna Falkowska

Maciej Szydtowski

Michat Robaczewski, Tomasz Wieczorek
Pawet Mantorski

Wtodzimierz Niderhaus

Julia Kijowska, Irena Wéjcik, Barbara Szc-
zeciriska, Warsaw women'’s choir Harfa

WALIZKA

Matgorzata Sikorska-Miszczuk
Wawrzyniec Kostrzewski

Witold Ptéciennik P.S.C.

Ewa Gdowiok

Elzbieta Radke

Piotr tabonarski

Jakub Motylewski

Michat Robaczewski, Tomasz Wieczorek
Pawet Mantorski,

Witodzimierz Niderhaus

Adam Ferency, Krzysztof Globisz, Halina ta-
bonarska, Marta Krdl, tukasz Lewandowski

Valentina is a lens in which so many stories come
together. She is the soviet mother-goddess or perhaps
the Mother of God. (Wojciech Faruga)

An actress and a women’s choir. One of the most
famous women of the 20th century, about whom we
know practically nothing, and a nameless collective
symbolising all the female cosmonauts groomed to
be Valentina’s backups and forever overshadowed by
her. A play and a concert. A documentary and a piece
of fiction.

Tereshkova was a textile worker whom Khrushchev
picked to be the first woman in space. After getting
back to Earth, she shone with a virtually divine light,
becoming one of the Soviet Union’s greatest and best
known celebrities. While athletes, scientists and artists
all enjoyed their share of prestige, it was cosmonauts
who were the true heroes and stars.

Franswa Jackoh is looking for the truth. Led by
the Narrator and the Answering Machine, he walks
all the way from home to the Holocaust Museum
where on one of the suitcases from Auschwitz he
recognises his father’s name. It's not an ordinary
trip but a road to the recovery of memory and iden-
tity. The truth that had been missing from Franswa’s
life will suddenly strike him with incredible force.
This violent reversal prompts the return of memo-
ries, situations and questions that continued to be
unanswered for years. The hero’s entire life passes
before his eyes: childhood memories, dreams, en-
counters, journeys - various stages of his awkward
path to self-knowledge.

The walk to the museum becomes a journey

After 1989, Tereshkova stopped giving interviews,
and has not spoken to the media since.

“Valentina” is an idea to unshackle her story through
the use of a unique form of theatre combining an ac-
tress and a choir of women roughly Tereshkova's age
on one stage. It is an opportunity to tell a story which
never before had the chance to be told. The production
includes excerpts of Valentina

Tereshkova's original memoirs and transcripts of
interviews with Soviet cosmonauts taken from Maciej
Drygas’ documentary “Weightless”.

The film was awarded with Platinum Remi Award at
the 48th Houston International Film Festival (USA) and
Julia Kijowska got the Best Actress award at the Two
Theatres - 15th Festival of the Polish Radio Theatre and
the Polish TV Theatre.

down memory lane, and the places where Franswa
stops, real or unreal, make up a mental map woven
of doubts, fears and hopes related to the contents
of his father’s suitcase, the only things that remains
of him.

The play’s unusual structure and style, the bold
and innovative way in which it speaks about the Ho-
locaust, keep it from lapsing into excessive pathos
and sorrow. Based on a true story, “The Suitcase”
asks a broader societal question about the remem-
brance of the Holocaust.

The film was awarded with a Grand Prix, as well
as for the best original contemporary Polish dramat-
ic script, best cinematography and best production
design at the Two Theatres: 15th Festival of the Pol-
ish Radio Theatre and the Polish TV Theatre.
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